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Offbeat Canadian auteur kieks off Edmonton International —— i 
Film Festival with Ghildstar (By PAUL MATWYCHUK = 37] an 


- The CJSR Fund 
Drive 2004 was a 


ROARING 
SUCCESS! 
Thank you 


listeners! 
You pledged.over » 


$133,000 


to the mighty CJSR. 


To help you pay your 
pledge and pick up your 
CJSR bootie, FM 88 will be 
open for the following 
extended hours: 


Saturday Oct. 16 
noon to 4pm 


Sunday Oct. 17 


closed 


Monday Oct. 18 
9am to 8 pm 
Tuesday Oct. 19 
to Friday Oct. 22 
regular hours 


Saturday Oct. 23 


noon to 4 pm 


Thanks again 
to everyone 
who dialed 


and donated. 


We'd also like to: 
thank some 
of our terrific 
sponsors: 


Red Bike, Soldiers of 
Fitness, Hostelli 
International - Southem 
Alberta, and Downhill 
Riders 


Missed 
Fundrive? You 
can still donate 
securely online, 


anytime! 


FRONT 
2 Your Vue 
4 Three Dollar Bill 
6 News Roundup 
6 VuePoint 
7 Gorilla vs. Bear II 
8 Bob the Angry Flower 
8 Dispatch 
9 Auto insurance 
13 Infinite Lives 
15 Alcatraz 


18 Culina 
19 Classic Caribbean Cuisine 
21 Dish Weekly 


22 Metric 

23 Lloyd Banks 
24 Music Notes 
26 Music Weekly 
28 Feedback 

29 Choke 

30 Distant Replay 
32 James Murdoch 
34 New Sounds 
35 Quick Spins a 
36 BPM 


37 Childstar 

38 Mondovino 

39 Albert Maysles 

40 EIFF reviews 

42 Film Weekly 

44 Team America: World Police 


ARTS 

45 Boston Marriage 
46 The Black Rider 

46 Lakmé 

46 Theatre Notes 

46 Arts Weekly 

48 Free Will Astrology 


THE BACK 

47 Events Weekly 
48 Classifieds 

50 Alt Sex Column 
51 Hey Eddie! 


In Don McKellar’s new film Childstar (which opens _ 


this year’s Edmonton International Film Festival), he 
plays a driver who helps a spoiled, wayward child 
actor to grow up. In realilife, with films like Last 
Night, Highway 61 and Thirty-Two Short Films About 
Glenn Gould, McKellar’s helped usher Canadian 
cinema into a new era of maturity as well ¢ 37 


The gorilla warfare 
continues in our 
civic election 
preview * 7 


MUSIG 


Metric frontwoman 
Emily Haines is 
kilometres ahead 
of the competition 
e 22 


Andrea House is a 
servant of two 
mistresses in 
Boston Marriage 

° 45 


My Life is empty 


What was wrong with last week's Vue 
Weekly? As usual, | thumbed through 
looking for Chris Boutet’s column, Life 
After Gretzky, but nothing. Not even an 
explanation of when it might return. Is 
it on hiatus? Has Boutet blown his load? 
Or could it be that Vue Weekly got rid of 
the best thing it had going for it? 

Now, don’t get all upset here. I’m 
not trying to say the rest of the maga- 
zine isn’t good. Because it is. It’s just 
that Life After Gretzky is better. Allow 
me to explain. 

| live alone. | don’t have roommates. 
| don’t have a boyfriend. No. | read the 
papers alone and, alone, | laugh at Chris 
Boutet’s column. You don’t know me, 
but if you did you might have a sense of 
how extraordinary that is. It takes a lot 
to make me laugh out loud. It’s different 
when there’s an audience. You laugh 


yourVUE 


out loud because you know you're 
going to share some tidbit and it’s like 
you had some part in its proliferation 
because you passed on the insight, the 
humour, the non sequitur weirdness of 
someone you just know is way smarter 
and funnier than you. 

Again: | live alone. | laugh by myself. 
And now, what have | got? Nothing. 

I'm not writing this e-mail to cham- 
pion the cause of a friend. | don’t know 
Chris Boutet. | just really like his col- 
umn. | think his writing demonstrates a 
unique voice and he makes smart 
observations. Please, Jesus humping 
Christ, just bring back Life After Gret- 
zky. —SUZANNE BEAUBIEN, EDMONTON 


[Aw, shucks. Thanks for the kind words, 
Ms. Beaubien, and we apologize for the 
rather impromptu restructuring that the 
front section underwent last week. But rest 
assured that Life After Gretzky will be back 


in the October 28 issue, although it will ., 
now run on a biweekly schedule, alternat- ™ 
ing with Darren Zenko’s Dispatch next to 

Bob the Angry Flower. The masthead 

page, Gretzky and Dispatch’s former home, 

will now be dedicated to News Roundup i 
and VuePoint. Sorry about the confusion { 
this may have caused; things have a ten- 

dency to change quickly and without warn- 

ing here in the wild, unpredictable and 

fast-paced world of alternative news and 

arts weeklies. —Chris Boutet] 


Vue Weekly welcomes reader response, 
both positive and negative. Send your 
opinion by mail (Vue Weekly, 10303- 

108 Street, Edmonton, AB, T5/ 1L7), by 

fax ((780) 426-2889) or by e-mail 
(letters@vueweekly.com). Preference is 
given to feedback about articles in Vue 
Weekly; we reserve the right to edit 
letters for length and clarity. Please | 
include a daytime telephone number. 


of good living: 
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al a 
FOR ALL LIFE’S ROADS 


2004 CHEVROLET EPICA 


© 2.5L DOHC MPI TRANSVERSE MOUNTED IN-LINE 6 PAY CASH: ONLY 
* 4 SPEED AUTOMATIC TRANSIMISSION 

© AIR CONDITIONING WITH FILTRATION SYSTEM 

© 8 WAY POWER DRIVER'S SEAT 

* POWER WINDOWS/LOCKS/KEYLESS ENTRY SYSTEM 
© 15" ALLOY WHEELS 


* CD PLAYER W/MP3 PLAYER 
° 5 YEAR/100,000 KILOMETRE NO DEDUCTIBLE or cuoose: 0.0%" Pena 
POWERTRAIN WARRANTY - 60 MONTH FINANCING! WITH Oe 
-9.R.P. °257 
STK# 1¥107382 DOWN PAYMENT! 


www.edmontonmotors.com 1 877-482-577 1 
th 482-5771 FAX 1-780-482-7833 GM 
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go fo the Melb 


June 7th to October 30th 


Monthly winners will-qualify 
for a chance to win a trip to the 


2004 GREY CUP IN OTTAWA 


“TAKE ENTRY FORM TO CUSTOMER SERVICE 
“‘thecated Lower tevel near SAVE-ON-FOODS) 


e three 
4 collar. 
bil 


By RICHARD BURNETT 


Groom and doom 


There’s an old saying that goes, “There 
are three rings in marriage: the 
engagement ring, the wedding ring, 
and the suffering.” 

Well, if former Canadian PM Jean 
Chrétien had had his way, it now appears 
dykes and faggots across the Great White 
North would have been allowed only the 
suffering. That’s what the Toronto Star— 
whose coverage of the Canadian gay 
rights movement has been very progres- 
sive and substantial—revealed last week 
when it reported Chrétien did not want 
to ram through a law legalizing same-sex 
marriage, despite the enlightened objec- 
tions of the majority of his cabinet. Chré- 
tien (who apparently could not even 
utter the words “gay marriage”) then 
arbitrarily decided to refer the issue to 
the Supreme Court of Canada before the 
Liberals would introduce a law enshrin- 
ing same-sex marriage in the Canadian 
constitution, a law that would also pro- 
tect religious freedom. But when asked 
by reporters if “union” meant “mar- 
riage,” all Chrétien would say was, 
“There is evolution in the society and, 
according to the interpretation of the 


courts, they concluded that these unions _ ing a speech at Harvard University last 
should be legal in Canada.” week. “And then, atthe end of the day 

At the time | thought Chrétien’s _ take a clear stand. Defend it. Move it for- 

move was to deliberately drop a po | ward. Fighting for justice is what makes 
bomb in the lap of his hated adversary the job worthwhile. Politicians with an 
Paul Martin who, as we all knew he _ eye on re-election have lots of motiva- 
would, succeeded Chrétien as PM. But _ tion to sidestep their duty to establish 
the Star also reveals that even though six —_ and preserve fundamental freedoms and 
Canadian jurisdictions (Quebec, Ontario, _ to just leave it to the courts. [But] politi- 
British Columbia, Manitoba, Nova Scotia _cal leadership is important because not 
and Yukon) have already legalized same- _ fulfilling your duty ultimately under- 
sex marriage, the feds won’t move to mines democracy, and contributes to 
legalize same-sex marriage because they _ cynicism about politics and politicians.” 
believe it will topple Martin's minority In other words, same-sex marriage 
government. “As the issue of marriage _ will not be enshrined in the Canadian 
between same-sex couples carries with it constitution before 2006. 
a certain polarization, it is likely that the 
media will continue to highlight every 
example of diverging opinions within 
the Liberal caucus and in cabinet over 
what approach to adopt,” a leaked 
“secret” cabinet document states. 

Thus Montreal MP and Liberal Jus- 
tice Minister Irwin Cotler will table his 
party’s marriage bill in autumn 2005—f 
the government doesn’t fall before then. 

Meanwhile, the Supreme Court of 
Canada is expected to release its deci- 
sion on same-sex marriage sometime 
next year, long after last week's three 
days of historic public hearings—hear- 
ings at which even Canada’s attorney- 
general argued for the legalization of 
same-sex marriage. 

It’s just that Martin, like Chrétien 
before him, is afraid to put his money 
where his mouth is because he is afraid 
of losing too many votes. “Politicians 
should not run for the job if they are not 
prepared to face up to social challenges 
and work them through, respectfully, 
with citizens,” former federal Liberal jus- 
tice minister Martin Cauchon said dur- 


Major League Pain in the Ass Dept.: 
Baseball fans will leam during a Novem- 
ber 15 Miami court hearing whether or 
not the Montreal Expos really are moving 
to Washington, D.C. this year. The D.C. 
city council, meanwhile, is diligently 
working to authorize a new $440 million 
(U.S.) stadium to be built on the 
Anascostia River waterfront—thus dis- 
placing that city’s gay nightclub mecca. 

“The most gay commercial strip in 
D.C. is going to be wiped out, and [D.C. 
mayor Anthony A. Williams] doesn’t say 
anything about that,” Bob Siegel, land- 
lord of several neighbourhood bars and 
theaters and member of the Advisory 
Neighborhood Commission, told the 
Washington Times last week.” 

The Times reports the city will set 
aside $65 million to buy the land, “a 
sum far higher than its assessed value. 
But some property owners, including 
those of homosexual nightclubs, may 
dig in their heels and force the city to 
use eminent domain.” 

| can’t help but smile. You go, girls! © 


B Cutting comedy 
* at 9pm sharp. 


RICK MERCER’S 
MONDAY REPORT 


SEASON PREMIERE! 


MONDAY, OCTOBER 18 AT 9 PM 


cBctelevision 
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ois Club Tour 


Canada’s Search for the Coors Light Maxim Girl | oo 
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PUREST, FIRMEST, ROUNDE 3 T, 
SMOOTHEST FORM. 


(YOU BE THE JUDGE) | 
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REGIONAL FINALS 


Vancouver October 18 Caprice Night Club Thunder Bay November 5 The Outpost Windsor November 20 The Thirsty Scholar é 
Calgary October 24 Outlaws Niteclub Ottawa November 8 Capital Music Hall | Montreal November 25 Complexe Millennium 7 % 
Edmonton October 26 The Standard Toronto November 10 This is London Quebec City November 27 Le Palace 4 
Regina October 29 New Yorx London November 14 Club Phoenix Moncton December 1 Oxygen Night Club 
Winnipeg November 3 Cowboys Hamilton November 17 Fever Night Club Halifax December 3 The New Palace 
THE Sitk a BULLET ® & 
GHI 


You have a chance to win a judge’s seat at the Regional Finals 


liaiel in liters) 4. 


VUEWEEKLY @G  OcTOBER'14-20, 2004 


<heather@vueweekly.com> 
Chris Boutet (News Editor) 
<chris@vueweekly.com> 
Paul Matwychuk (Managing Editor) 
<paul@vueweekly,com> 


Manager 
Lyle Bell 
<lyle@vueweekly.com> 


Listings 
Glenys Switzer 
Lcom> 


Representative 
Christine Yanish 
<christine@vueweekly.com> 


Advertising 

Call 426-1996 

National Advertising 
DPS Media (416) 413-9291 


Contributors 

Wayne Arthurson, Josef Braun, Rob 
Brezsny, Richard Burnett, Leah Collins, 
Phil Duperron, Brian Gibson, James 
Grasdal, Whitey Houston, Chad Huculak, 
lain llich, Andrea Nemerson, Stephen 
Notley, T.8. Player, Adam Rozenhart, 
Steven Sandor, Christopher Thrall, Eric 
Uhlich, Chris Wangler, Yuri Wuensch, 
Darren Zenko 


Cover Photo 
Courtesy of TVA Films 


Production Assistant 
Michael Siek 


Administrative Assistant 
David Laing 

Printing and Film Assembly 
The Edmonton Sun 


Distribution 

Marty Anderson, Alan Ching, 

Dave Noel, Bob Riley, Killian Selsky, 
Wally Yanish, Ciark Distribution 


Vue Weebly is available free of charge at well over 
1,400 locations throughout Edmonton. We are fund: 
@d solely through the support of our advertisers. 
Vue Weekly is a division of 783783 Alberta Lid. and 
is published every Thursday. 


Vue Weekly is available free of charge throughout 
Greater Edrnonton and Northern Alberta, limited to 
one copy per reader. Vue Weekly may be distributed 
only by Vie Weekly's authorized independant con- 
tractors and employees. No person may, without 
prior written permission of Vue Weekly, take more 
than one copy of each Vue Weekly issue. 


Audit Bureau of Circulations 
Member 


news 
roundup 


CATTLE 
Drive, he said 


If you find yourself downtown this Fri- 
day (October 15) at noon, and you 
happen to see 100 head of cattle being 
wrangled through the heart of the city 
by about 30 cowboys, don’t panic: 
you're not having some kind of mas- 
sive, life-threatening stroke that makes 
you see animals instead of cars and 
cowboys instead of, uh, traffic lights. 
No, what you'll be witnessing is 
Edmonton's first modern-day urban 
cattle drive. Yep—the “first” one. 

The brainchild of our ever-whimsical 
Mayor Bill Smith, parts of 108 Street and 
102 Ave will be blocked off between 11 
a.m. and noon so a vast, undulating sea 
of mooing, shitting cows can be driven 
from the Oliver neighbourhood to a 
temporary pen at our fancy new 
Churchill Square, whereupon people are 
encouraged to partake in barbecuing 
and square dancing. The drive is intend- 
ed not only as a promotional stunt for 
the upcoming Canadian Finals Rodeo, 
but also a friendly reminder for the 
world that eating Alberta beef won’t 
make your brain go crazy. And it'll make 
Edmonton more awesome as well. 

Of course, the drive has been met 
with its share of criticism (even landing 
on fark.com a few weeks back), mostly 
pointing out the myriad ways some- 
thing could go wrong and how odd it 
is that Edmonton would just now start 
playing up a cowboy heritage that is 
usually more closely associated with 
Calgary. But Leduc resident Bill Wed- 


man, who will be leading the drive, 
told the Edmonton Sun earlier this week 
that he feels the event will be a success. 
“Call [Mayor Bill Smith] crazy, but he’s 
doing something new to promote this 
city,” he said. “We're gonna have cow- 
boys along who've got maybe 1,000 
years’ experience between them. | 
don’t think it'll turn into a circus.” 

As for the claims that Edmonton 
isn’t enough of a cattie town, to justify 
the event, Wedman strangely dis- 
agreed. “Calgary's a fake cowboy 
town, all hype,” he concluded. “We're 
more cattle than Calgary'll ever be.” 

There was no mention as to 
whether or not Wedman had acciden- 
tally mixed up the two cities when he 
made the statement. —Curis BOuTET 


BULLET TRAINS! 
Do the locomotion 


Few things in this world have a cooler- 
sounding name than the “bullet train.” 
Oh, sure, laser planes may sound cool- 
er, but they also don’t exist. Same 
thing goes for, oh, crossbow unicorns. 
Cooler sounding? Clearly. But real? Not 
even a little. Bullet trains, however— 
bullet trains are both cool and real. 
And according to a study commis- 
sioned by the Alberta Economic Devel- 
opment Authority, the results of which 
were released late last week, there’s a 
remote possibility that Edmontonians 
may someday get the chance to revel 
in the coolness and actuality of our 
very own bullet train to Calgary. 

The $500,000 private study, which 
examined the costs and feasibility of link- 
ing Edmonton and Calgary with a high- 
speed rail line, is currently being reviewed 
by an Alberta government committee to 
investigate alternatives to the stressed and 
occasionally congested Highway 2 (which 
would cost roughly $300 million to 
expand). The cost of building the bullet 
train, however, seems even more out of 
reach. According to a report by the Cana- 
dian Press, the study found that if a new 


line were built that could carry electric 
trains capable of speeds as fast as 300 
kilometres an hour, the total cost of the 
project could be in excess of $3.4 billion; 
if existing Canadian Pacific Railway tracks 
were upgraded to support a turbine loco- 
motive with a top speed of 240 kilome- 
tres an hour, the cost would “only” be 
$1.7 billion. Either way, the plan would 
see stops in both towns, as well as-one in 
Red Deer, with a proposed one-way ticket 
price of under $49. 

While most people agree that both 
cities would benefit from a stronger 
transit link, the proposal has met with 
its fair share of opposition—mostly 
from, oh, every single town in between 
Edmonton and Calgary who would 
rather not have a superfast deadly 
rocket train zooming past them. Oh, 
and by everyone else who totally real- 
izes that boom economies don’t usual- 
ly last long enough to sustain such a 
service. —CHris BOUTET 


Sloppy seconds 


Despite having been beaten to the $10 
million Ansari X Prize by a team of 
Americans who managed to fly a pri- 
vately built spacecraft at an altitude of 
100 kilometres twice within two weeks, 
the Canadian team who had hoped to 
be the first are still planning to launch 
their craft, according to a representa- 
tive of the da Vinci Project team. 

The Canadian launch, which had 
been scheduled for October 2 in 
Kindersley, Saskatchewan, was post- 
poned indefinitely when a supplier 
couldn’t deliver a necessary rocket part 
in time. Although no official date is 
being set, team leader David Crossman 
told AP that Canadians should keep 
watching the skies. “We'll fly when 
we're ready, when all of the safety 
issues have been addressed, all the 
components are ready and we're satis- 
fied,” he said. “The rocket is very close 
to being ready.” —Curis Bouter 


was a notably bizarre 
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Gorilla vs. Bear Il: The Mayorening (Part Two) 


Primate terminators 
square off against 
Buffalo Terminators 
in Our civic election 
preview 

By CHRIS BOUTET 


Migell, | hope you’re all settled in 
for some reading, because the 

@ @ participants in this second half 
of our interviews with Edmonton’s 
mayoral candidates sure had an 
awful lot to say. They had so much 
to say, in fact, that we’re going to 
cut back on the usual introductory 
formalities and just let the candi- 
dates speak their minds. But just so 


ya know, as with last week’s install- 
ment of Gorilla vs. Bear II (which 
featured interviews with mayoral 
candidates Dave Dowling, Robert 
Noce, Stephen Mandel and Jean-Paul 
Noujaim), we asked candidates Tilo 
Paravalos, Dieter Peske, Bill Smith 
and Thomas “Buffalo Terminator” 
Tomilson the same four questions, as 
outlined below. What follows, brave 
Readonauts, are their answers. 
Enjoy! And don’t forget to vote the 
hell out of this here civic election on 
October 18. 


TILO PARAVALOS 


(1) What is your relevant 
experience? Leadership requires 
and demands people who are able to 
make tough decisions and stay the 


course. I am this kind of person. I 
will not be like water and take the 
path of least resistance. My parents, 
friends and co-workers have both 
influenced me and benefited from 
my sharp and clear-headed decision- 


making qualities. These are all rele- 
vant to the task of serving as mayor. 
Further, I am a person who will 
teach out to every person for their 
input before I make decisions on 
their behalf. 

(2) What are the major 
issues facing Edmontonians 
this election? There are many 
issues our current City Council has 
failed to address. | offer a new vision 


and proposals for a new future. 
Three of the most important propos- 
als I bring to this campaign are as 
follows. First, I plan to work co-oper- 
atively with neighbouring munici- 
palities to maintain and improve 
relations and develop a healthy and 
open relationship with the provin- 
cial government to adequately sup- 
port Edmonton's growth. Second, we 
need to develop an inner-city tax 
strategy that promotes affordable 
housing and that will revitalize the 
inner city to attract new growth and 
development. And third, I plan to 
proactively anticipate Edmonton’s 
future growth demands to achieve 
effective planning. 

(3) If there was one thing 
you could change about 
Edmonton tomorrow, what 


would it be? The vision required 
for a secure future that will assure 
the quality of life that we all want 
for our future. 

(4) Which would you rather 
fight, a gorilla or a bear? And 
why? Neither, because fighting is 
not part of the solution; it is the 
problem. I intend to be a part of the 
solution by working co-operatively 
with individuals. 


DIETER PESKE 


(1) I'm an ordinary taxpayer 
who has lived and worked in this 
city for the past 50 years. Asa 
masonry contractor, many buildings 
that you see around the city have 


SEE PAGE 10 
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HOA WHOA WHOA— 
Ho SAID ANY THING 


Abou GENOCIDE.” 


$0 IF I OPEN THIS DOOR 
TA NOT GONNA SEE A 
MOUNTAIN OF SKULLS ? 


(G@irasannuererelcs 


WM BOOKSHOPPE 


Monday Oct 18 @ 7:30pm | Wednesday Oct 20 @ 7:30pm 


Val 4 Helen 
McDermid Humphreys 


author of 
best selling author of 


WIRE IN THE BLOOD 
series airing on SHOWCASE THE LOST GARDEN 
reading from her new will read and sign 


4 -An excellent quality of life, 
Tony Hill novel her novel ‘ 5 
TORMENT OF WILD > algal 
OTHERS DOGS Gildigndiagipabic 
7925 - 104 Street a a 
Ph: 439-2005 environment 
greenwoods.com fe bab endo by PACE 
(Professional Arts Coalition of Sdmonton) 


books@greenwoods.com 


Bem Blenderson 


A NEW VOICE FOR EDMONTON CITY COUNCIL 


6.8 dispatch 


10/9/2004— 
Churchill Square 


Predictable response from a malingering 
whiner who refuses to be a Civic Boost- 
er and keep the momentum going: 
Churchill Square sucks. | can’t believe 
this is our big Centennial legacy—or 
rather | can, and resent the Powers of 
this town for constantly diminishing my 
powers of astonishment. A big ol’ con- 
crete griddle, already stained when it’s 
not even fully finished; a wasteland of 
beige and grey in the centre of a town 
already generously painted with pig- 
ment from that particular palette. 

Could it be morning-after blues, 


before the cops’d roll up and hassle him 
back to where Decent Folk Don’t Go. 
The parking-lot style of Churchill Parade 
Square is decidedly cop-friendly, allow- 
ing them to roar right across the con- 
crete in their cruisers to wherever 
mischief might lurk—not that there are 
many places to lurk in this prison-yard 
of a park, under the Krime-B-Gon glare- 
lights. In fact, a couple officers of our 
Thick Blue (and Black) Line just did pre- 
cisely that, engine-gunning, siren- 
blooping and bully-bluffing at a lone kid 
who was just sitting there, board in 
hand, thinking about skating. 

And there’s the absurd tragedy of 
our new Grey Wasteland, even more 
ridiculous than the colour scheme, the 
black marble journal buttplug, the ster- 
ile seven-by-seven Lawyer's Garden and 
Accountant's Garden and Forest Indus- 
try Garden that are somehow supposed 
to replace the bright swath of Every- 
body’s Garden we used to have, the 
shoddy workmanship and the overall 
lowest-bidderism: what kind of per- 
verse bunch of architectural civic sadists 
would build these acres upon acres of 


This place Is probably the most thoroughly policed block in 
town, and a potential sleeper couldn’t do so much as 
stretch and do that cartoon lip-smack before the cops’d roll 
up and hassle him back to where Decent Folk Don't Go. 


though? That feeling you get in the 
dawn following a winter party, the layer 
of dinge generated by nachos and 
spilled beer and ash and dirty feet, the 


‘| emptiness of the house... in this case, 


it’s not so much the absent throng of 
last night’s fireworks families that’s giv- 
ing the gone feeling, but the construc- 
tion crews. At least while they were here 
there was bustle on the square, and as 
long as they were working we could 
deceive ourselves that the soulless 
expanse was a work-in-progress, that 
when it was finished it would be tolera- 
ble. Ah, the after-party feeling; | half 
expected to hear the classic mumbled 
“Whath’fuhck?” produced by tripping 
over and unseen passed-out partier. 

Not much chance of that, though; 
this place is probably the most thor- 
oughly policed block in town, and a 
potential sleeper couldn’t do so much 
as stretch and do that cartoon lip-smack 


beautifully skatable terrain under the 
solid and strident condition that it 
never, ever be skated on? I’m not evena 
skater, and all these ramps and rails and 
ledges and steps make me itch to ride. 

Bleak times, boring times... 20 
bucks says that within two years the 
Square for Squares will have been on 
at least one occasion pressed into ser- 
vice as the parking lot it so wonderfully 
resembles. Shit, they should do it now; 
what better way to bring the munnah 
munnah munnah of Edmontonians 
into the Core than giving them the 
thing they so dearly love, the thing 
that symbolizes the fondest dreams (if 
not the daily reality) of the City of Win- 
ners: ample parking. 

(P.S.: the Official Drink of the Centen- 
nial, available at all Second Cup locations 
around town, is called “Centano”; It’s a 
café Americano with a shot of plain vanil- 
la. Fucking perfect. —DarrEN ZeNko © 


An Iraqi Adopt-a-Town Project Benefit Concert! 


BLUEGRASS 
BONANZA 


Sat., October 23 
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Auto insurance for the people 


Debate rages 
around the value 
of new auto 
insurance reforms 


By CHAD HUCULAK 


th the arrival of the first of 
Wor. the much-ballyhooed 

auto insurance reforms finally 
came into effect for Albertans. More 
than two years in the making, the 
reforms were put forth with the aim 
of halting rising auto insurance pre- 
miums and the ludicrously high 
rates young, male drivers were 
expected to pay. While the reform 
plans seem to address these first two 
issues relatively well, concerns have 
been raised about the $4,000 cap on 
the amount of compensation that 
can be paid out for minor injuries. 


pow 


CENTENNIAL CENTRE 


FORT SASKATCHEWAN, ALBERTA 
8700 - 84 STREET, HIGHWAY 21 EAST, 


Lawyer and member of the Alber- 
ta Civil Trial Lawyers’ Association 
Kathleen Ryan considers the $4,000 
cap unfair. “In Alberta,” she says, 
“courts normally determined com- 
pensation after being injured at the 
hands of a wrongdoer since the begin- 
ning. This reform takes the court's 
power away. A person suffering from 
head and neck pains takes a year off 
of work to recuperate and the most 
compensation he can earn is $4,000. 
This legislation targets one group of 
Albertans that have sustained injuries 
or a lifetime of pain and lumps them 
all in the same boat.” Ryan adds that 
at an appropriate time, the Alberta 
Civil Trial Lawyers’ Association will 
set forth a constitutional challenge 
against the legislation. 

Alberta government spokesman 
Jerry Bellikka is unsurprised by Ryan’s 
criticism, saying that injury lawyers 
and insurance companies have resist- 
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ed the changes from the start. “We 
looked at injury caps in other parts of 
the country and analyzed them,” he 
says. “Our main goal was to reduce 
premiums. We sought independent 
legal advice and were affirmed that 
the changes were constitutional.” 
Bellikka feels that Albertans ben- 
efit from having a private sector for 
insurance since it allows them to 


NEWS | 


shop around for the best price, while 
other provinces have just one gov- 
ermment-run insurer that offers little 
to no choice in premiums. 


IN LATE 2003, auto insurance rates 
were frozen at an all-time high so 
that a restructuring of the auto insur- 
ance system could take place. The 
reform promises that more than 95 
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per cent of Alberta drivers would see 
a minimum five per cent reduction in 
their premiums, for an average sav- 
ings of $60 a year. Young, inexperi- 
enced drivers, particularly males, 
would see the greatest amount of sav- 
ings with the changes—a 16-year-old 
male who originally would be paying 
$10,000 a year for the privilege of dri- 
ving would now only pay $2,000. 

A new rate grid now dictates who 
Pays what for auto insurance. The 
beginning rates for Edmontonians 
with no driving experience and no 
at-fault claims applying for compul- 
sory insurance (personal liability and 
property damage coverage) would 
Start at a maximum yearly rate of 
$1,980. People with driver training 
would pay reduced rates, as would 
people with years of experience 
under their belt. Edmontonians still 
pay slightly higher insurance rates 
than the rest of Alberta, due to the 


city’s historically higher auto acci- 
dent ratio. 
Alberta’s Liberal and New Democ- 

Tat parties, meanwhile, have attacked 

Klein’s insurance changes, saying that 

public auto insurance would still 
work best. The B.C. public insurance 
model in particular is a popular 
example, as it allows accident victims 
fair compensation and no discrimina- 
tion according to age, sex or gender. 

Ryan says she has nothing 
against young drivers and wants 
them to pay fair rates, but she can 
also see that young drivers are the 
highest risk for insurance companies 
and should be expected to pay more. 
She says it’s unfair for the majority 
of Albertans to get small reduction: 
on their insurance in return for giy: 
ing up their rights in court due to ; 
rush job by the government. 
“It's a quick fix,” she concludes 

“that is not necessarily the right fix.” € 
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- Gorilla vs. Bear fl 


Continued from page 7 


my name on them. I have been a 
member of the Edmonton Construc- 
‘tion Association and sat on labour 
relations boards working through 
many disputes. I have a history of 
‘fundraising and volunteering for 
Canadian Mental Health, and of 
‘being a strong supporter of the 
‘Youth Emergency Shelter. I have 
owned and operated Laperle 
_Drycleaning and Laundry for the 
past 15 and a half years, servicing 
‘many citizens of Edmonton. My 
experience is free of ties to lobbying 
groups, which makes me the ideal 

' candidate for cleaning up City Hall. 
(2) Well, the main issue to me is 
fiscal responsibility at City Hall, 
_ that’s my main issue. But as for voter 
| issues, 1 think housing is a clear one. 
' City Hall has been talking about sub- 
sidizing low-cost housing for years, 
but nothing has been done and the 
people who are pushing for this are 
' getting frustrated. So we need to stop 
promising things, work out a plan 
and do it. As well, transportation: we 
have to go ahead and make sure that 
our traffic flows better—traffic lights 
that are synchronized, crosswalk 
lights that don’t make you wait for 
five minutes. Or take the Yellowhead 
and the Whitemud: you've got three 
trucks going down the Whitemud, 
one is a concrete truck, the other one 
is a big gravel truck and the last lane 
is taken up by an 18-wheeler, and 
these guys from 149 Street ali the 
way down to 70 Street are taking up 


presents 


You cannot win. 
You cannot break even. 
You cannot get out of the game. 


all three lanes. This isn’t how things 
should work; traffic has to flow. And 
finally, emergency services. I want to 
improve response time and spending. 
(3) Clean up the waste and 
bureaucracy at City Hall so Edmon- 
ton can move forward instead of 
backward. We have 13peopleon 
Council; what’s happening at City 
Hall is that these people are not 
working as a group—the mayor is 
doing his thing and Council is doing 
their thing. I want to get together 
with city managers and all that and 
look at all the departments. When 
you are elected to sit 
on Council, you are 
hired by the taxpay- 
ers of this city, that’s 
who you work for. 
You do not work for 
lobbyist groups, you 
answer to the tax- . 
payer. And you need 
to have 13 people 
who will work 
together and work 
for the City of 
Edmonton. 

(4) I’d choose 
the gorilla, because I 
believe the gorilla is 
more intelligent and 
would put up a better fight. 


BILL SMITH 


(1) In the next few years, the 
most important experience the 
mayor will require is the experience 
needed to advance the negotiations 
for a “New Deal for Cities.” As most 
citizens know, Canadian cities 


(including Edmonton) do not have 
the necessary financial resources to 
fix aging infrastructure and deliver 
all the services that citizens want. In 
fact, our infrastructure gap is grow- 
ing by $300 million a year. Over the 
past term I have worked closely with 
mayors across Canada to negotiate 
for more federal funds. So far we 
have been very successful. Through 
our efforts, Canadian cities have 
been exempted from paying GST—a 
savings of $12 million a year for 
Edmonton. Also, the prime minister 
has promised his government will 


share five cents a litre in federal fuel 
tax with cities. This money will be 
phased in over a maximum of five 
years and will give Edmonton an 
additional $75 million a year. What's 
needed in the coming term is a 
mayor who can keep this momen- 
tum going by continuing to work 
effectively with the big-city mayors 
of Canada to hold the federal gov- 
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ernment to its promise. My record 
and experience in this area speak for 
themselves. 

On the provincial level, an expe- 
rienced mayor is needed to negoti- 
ate a fajr provincial contribution to 
the New Deal for Cities. Again, I 
bring years of experience to the 
table. I know the players and we 
have developed relationships of 
trust and respect. For the past three 
years I have worked with the Minis- 
ter of Municipal Affairs and the 
mayor of Calgary within the frame- 
work of the Minister’s Council on 
Provincial/Municipal 
Roles, Responsibilities 
and Resources. Last 
month we completed 
a key report and 
tabled it with the pre- 
mier. Its first recom- 
mendation calls for 
the province to recog- 
nize the infrastructure 
deficit that exists in 
Alberta and eliminate 
it by 2015. On Sep- 
tember 24, the pre- 
mier responded that 
he was prepared to 
consider giving 
Edmonton $1 billion 
to address its infrastructure backlog. 
Clearly, my expérience as mayor is 
needed with such an important 
issue on the line. 

(2) Edmontonians are concerned 
about the state of their infrastruc- 
ture. They are concerned by the 
deterioration of the streets and side- 
walks in their immediate neighbour- 
hoods. They are concerned about 
growing congestion, long/slew com- 
mutes and the deteriorating condi- 
tion of some major roadways. They 
are looking for solutions and, of 
course, that is what the New Deal 
for Cities is all about. In the coming 
terms we will see the results of my 
(and other mayors’) work start to 
pay off. With this new money, I will 
push for the completion of the LRT 
to Heritage as one project rather 
than in many phases over many 
years. I will push for the design and 
construction of a Bus Rapid Transit 
System to all parts of the city, with 
the goal to complete-much of this 
system within the next decade. I will 
also work to accelerate the comple- 
tion of the entire ring road. 

(3) If I could snap my fingers, I’d 
ask for a more spectacular down- 
town. We’ve made great progress 
over the past nine years and there 
are dozens of amazing developments 
in progress and on the planning 
board. But it can’t happen fast 
enough for me. 

My vision would see 10 to 15 per 
cent of Edmonton’s population liv- 
ing downtown and on its fringes. 
Downtown would be characterized 
by more quality residential develop- 
ments. In fact, downtown would be 
the most desirable place in all of 
Edmonton to live. Streets would 
have life and activity 24/7, modern 
public recreational facilities, fami- 
lies, a Churchill Square that is 
famous across Canada for its festi- 
vals and year-round programming, 
an arts district where visual artists 
live and create, a vibrant post-sec- 
ondary sector where college and uni- 
versity students have a significant 
presence, a new art gallery, a vibrant 
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and well-used Louise Mp oney 
larket and 


Park, a popular farmers’ ma 
a strong and vibrant perfo: arts 


cluster. Since I can’t make this hap- 
pen in one day, I’ll keep working to 
_make it happen over coming years. 
And it will happen. 

(4) If it’s a Canadian bear, there's 
a-good chance it’s winter and he’s 
“hibernating. Line me up with a 
heavyweight grizzly in mid-January. 


THOMAS “BUFFALO 
TERMINATOR” TOMILSON 


(1) I have been running for pub- 
lic office since 1986, running for 
everything from mayor to premier to 
prime minister. As well, I’m 54 years 
old and I’ve had 85 jobs. I have a 
background in public relations, 
advertising and ad sales. And inci- 
dentally, my second language is 
Esperanto. 

(2) Well, I can tell you what the 
mayor's job is. Leadership? Leadership 
is off the table. His job is to stimulate 
economic development, pure and 
simple, boom. There you go. 

(3) I’d change the mayor. Well, 
actually, I would upgrade the mayor. 
To myself. First off, when I get the 
job, I’m going to get rid of the old 
man’s chair, because he’s been sleep- 
walking around there too much, so 
the chair might be kind of rusty. 
The second thing I’m going to do is 
go around and fix all the clocks 
around there so there’s no more 
happy hour. Then from there, it’s 
not going to be “sloppy seconds.” 
I’m going to give the mayor's order 
that we’re officially going to have 
“nasty nanoseconds,” and take that 
business to the bank. And that’s lit- 
eral, not figurative. 

(4) [This last answer, in case you 
were wondering, seemed best reported in 
a Q&A format, as there was a lot of 
back and forth that was necessary to the 
formulation of Mr. Tomilson’s answer. 
—Ed.] 

TT: Okay, so are we in a pit 
someplace? 

VW: Yeah, okay, let's say you're 
in a pit. 

TT: And are these animals young 
or old? : 

VW: Well, uh, I hadn’t really 
thought about how old the animals 
might be. 

TT: Young ones would be more 
feisty, I think. 

VW: Alright, let’s say both the 
gorilla and the bear are young animals. 

TT: And I suppose you'd put 
some kind of food in there, and 
maybe a glass of water—maybe we're 
all thirsty in there too, right? 

VW: Right. So there’s food and 
water in there. 

TT: Okay, so here’s what you do. 
You put the glass of water in the 
middle, you let the bear—now the 
bear’s going to be lazy, he’ll be sleep- 
ing anyway, he’s going to be hiber- 
nating. Then you've got the gorilla. 
Now the gorilla, I’ve got to see eye 
to eye with that one, and I might 
outstare him. So put me in there 
with the both of them.... Well, the 
bear’s gotta go first. I'd kill the bear 
first—I'd probably snuggle him to 
death with my bare hands—and I'd 
feed the bear to a gorilla, and then 
I’d whack the gorilla in the head 
with a rock. Or maybe with the skull 
of the bear. @ 
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infinite 
lives 


By DARREN ZENKO 


The little rascal 


“| like to... get small. It’s a wild, wild 
drug.” —Steve Martin 


Here's a piece of advice you'll probably 
never find useful, but just in case: if 
you're ever turning over in your mind 
an idea for an article about games (and 
other pop-cultural diversions) that 
involve being tiny and interacting with 
the macro-scaled universe, don’t go to 
sleep without having written it, especial- 
ly if you've also eaten a big turkey sand- 
wich right before bed. Your dreams will 


- 


be demi-nightmares, fevered visions 
filled with Smurfs and the Twiddlebugs 
from Sesame Street, rank with fear of Big 
People, shaded with Stuart Little and 
Secret of NIMH, Duncton Wood and Doll- 
man. It’s madness... 

. and it all began with Katamari 
Damacy, that weird Japanese diversion, 
the apotheosis of item-collecting games, 
started the “ball rolling,” so to speak. Its 
breathtaking playfulness with the idea of 
scale, coming up smoothly as your rum- 
bling blob of Earth junk snowballs from 
the junkoscopic level of Walkman batter- 
ies and guitar picks to Planetary size, got 
me thinking about how much I’ve 
enjoyed toy-scaled games, and why. Off 
the top of my head, I’d guess it began 
with Smurf Adventure on ColecoVision 
(the last level, with the table and chair), 
or maybe the NES RC Pro Am, or the lep- 
fechaun adventure in King’s Quest, or the 
family trip to Universal Studios where | 
had my picture taken with the giant 
prop phone from The Incredible Shrinking 
Man; the fantasy of being small, of mov- 
ing through a world where books are 
buildings and a tabletop can be a 
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mighty kingdom of spires and fortresses, 
is just as appealing and deep-seated as 
any adolescent macho power fantasy. 
Consider a (the?) masterpiece of the 
form, Toy Commander for the Dream- 
cast. Man, how | wish | hadn’t left my 
DC behind in Japan; thinking about this 
game still gives me goosebumps. The 
idea was you were an imaginative kid 


ness: sub-hunting j in a flooded kitchen, 
rescuing friendly paratroopers pinned 
down on the far side of a hostile attic, 
dogfighting around the chandeliers, 
fighting a chopper duel with a bunny- 
suited Godzilla ravaging toytown, wag- 
ing Star Wars-style space battle against a 
grand-piano Death Star... desks, chairs, 
televisions and bathtubs as plateaus, 


The fantasy of being small, of moving through a world 


where books are bulldings and a tabletop can be a mighty 
kingdom of spires and fortresses, is just as appealing and 


deep-seated as any adolescent macho power fantasy. 


playing out scenarios, mostly military, 
around your house with the contents of 
your toybox—a familiar experience for 
those of us who longed to recreate the 
intricate fun TV-commercial kids were 
having with their GI Joes and Masters of 
the Universe. | suppose the missions 
weren’t anything too far outside the 
military/videogamy norm, but the 
domestic setting took everything to 
new heights of entertainment and cool- 


racing pylons, cliff-faces and oceans. 
Lord, it was awesome. 

So after the bizarre domestic rollup 
of Katamari got me thinking about Toy 
Commander, | started thinking about 
Dollman, the notorious Full Moon film 
starring Tim Thomerson as Brick 
Bardo, a badass cop from another 
planet who ends up chasing his mark 
to Earth... where the people are six 
times his height. It’d been ages since 


I'd seen it, and my fruitless searc 
Pick it up—somebody, anybody, 

me a tape!—took me in desperatic 
Blockbuster. Of course they di 
have it, duh, but what they did t 
There in the bargain bin, amid 
Copies of SSX and Army Men gam 
tiny-toy series that sucks too mucl 
consideration in this column), w 
Mister Mosquito, for 20 bucks! 

The trail of coincidence was < 
ous; God wanted me to get sn 
Along with dumping REZ for t 
money, selling off my first copy of A 
remains one of my great videog 
regrets, and how often to we 
chances to make right a Pining fron 
Past? Damned seldom. This gar 
another little masterpiece of ho 
adventure, though its impulses ar: 
less fantastic and far, far less wholes 
and juvenile than Toy Command 
Here you're a mosquito who must 
enough blood to last the winter (e 
mologists: | know, | know) from the | 
less Yamada family—blustering 
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infinite Lives 


Continued from previous page- 


Kenichi, kung-fu gymnast Mom Kaneyo 
and sexxy 16-year-old daughter Rena. 
It’s fucking rad, zooming around 
the rooms of the Yamadas’ house, nail- 
ing lightswitches and such in order to 
lure the humans into bloodsucking 
position... checking out Rena while she 
takes a bath; yeah, Mister Mosquito 
doesn’t shy away from the peeping- 
Tom potential that lies at the heart of 
fly-on-the-wall fantasy. As you drain 
them, they get progressively more 
wary, setting up elaborate defenses of 
mosquito coils and bugspray and pro- 
gressively more driven to distraction by 
their tiny nemesis, until the light of 
madness shines in their eyes and their 
house is swathed in a toxic fog of insec- 
ticidal vapours. And when they’re 
roused to battle, your proboscis dou- 
bles as an acupuncture needle—only by 
nailing their bodies’ “relax points” can 
you calm them down enough to allow 
you resume your greedy vampirism. 


And then there’s.... shit! This is run- 
ning really long; time to get down to 
the Thesis, namely the idea that a Doll- 
man game would be really awesome. 
Think about it! You‘re this badass cop 
from another planet, with this kickass 
gun that back home blows bad guys 
into meaty chunks... but which on a 
planet of giants is only about as power- 
ful as an Earth-normal gun, which back 
home would be an artillery shell. Rats 
and cats and spiders threaten you as 
you dodge and leap around the 
microscapes of the apartments and 
alleyways of... whatever city it was... 
hunting down the floating-head crime 
boss you're after and dealing with the 
giants he’s enlisted to aid him. Every 
battle would be a boss battle! A desper- 
ate gunfight against 40-foot-tall criminal 
colossi with machine guns and worse! 

Well, one can only hope. Until 
then, I'll be the one laying his head 
against the bar, eyeballing things from 
Smurf level, imagining how tiny man’s 
man Brick Bardo would feel on 
approaching a glass of beer that comes 
up to his goddamn chin. © 
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- Jailhouse gawk 


The presence of 


long-dead prisoners 
and guards is 


nearly palpable 
during Alcatraz tour 


By STEVEN SANDOR 


€ woman standing in line in 
| eae of us is exasperated. She 
glares through the ticket window, 
waving her credit card at the ticket 
agent, explaining that she is here to 
pick up her tickets for the boat to 
Alcatraz, but somehow her reserva- 
tion got screwed up. At first, she 
begs and pleads to get on the next 
boat to the world’s most famous 
penal institution; then, when the 
clerk tells her the next boat—and 
every boat for the next three days— 
is booked solid, the woman raises 
her voice, yelling something about 
how her family came all the way 
from New York to see Alcatraz. The 
line grows behind her; finally, she 
relents and accepts spots on the 
standby list for her and her family. 
Fat chance that they’ll actually 
get on a boat, though. The Blue and 
Gold Fleet’s ferries that run from Pier 
39 north across the San Francisco 
Bay to Alcatraz are one of the hard- 
est tickets to procure in the Bay Area. 
There’s no denying the pull of seeing 
the place that housed such famous 
inmates as serial killer Robert “Bird- 
man of Alcatraz” Stroud, Chicago 


gangster Al Capone and famed assas-— 


sin “Machine Gun” Kelly. 

When I told my girlfriend, who 
lives across the Bay in the suburbs 
north of Oakland, that the one thing 
I wanted to do when I got to Califor- 

“nia was see Alcatraz, I was under the 
mistaken impression that I was some- 
how being “anti-tourist” by forgoing 
the cable cars and Golden Gate 
Bridge is favour of the place that once 
housed the baddest men in America. I 
would soon find out, of course, that I 
probably couldn’t have picked a more 
touristy activity. If you want to see 
Alcatraz, make sure to book your boat 
tickets at least a week before you get 
to Fisherman’s Wharf (for a family of 
four—my girlfriend and two kids—we 
shelled out nearly $100 CDN), or else 
you had better enjoy the view of the 


Rock and its famous lighthouse from 


the mainland. . 


ONCE WE GET OUR TICKETS, we 
proceed down the boardwalk where 
we pass by a slew of souvenir shops 
that sell everything from black-and- 
white-striped.jailbird” T-shirts to jail- 
house keychains. One of the stands 


even advertises that a former Alcatraz - 


inmate will be on-site the next day to_ 


talk about his experiences and sign — 


autographs. Obviously, an Alcatraz 


ex-con can make a decent living off 
the ghosts-of his past. A-photograph- _ 


er takes our picture before we move 
onto the lank. When we return, 
we're told, we can purchase our por- 
trait, our hair blowing in the stiff Bay 


wind. We decline. 
The ferry is crowded to the point 


of standing room only. 
As I try to peer 
through the heads and 
shoulders to see the 
Rock moving closer to 
the boat, I’m struck by 
how deserted it looks, 
even with the healthy 
number of tourists 
swarming around the 
walkways. Windows in 
the cellhouse, located 
at the top of the rock, 
are smashed. Flora and 
fauna (Alcatraz is a 
national park, so the 
natural weeds and 
flowers can’t be 
touched) grow wild 
around the burned-out 
buildings. Closed for 
almost 40 years now, 
Alcatraz, save for the 
cellhouse, is a shell of 
its former self. 

The smell of urine becomes 
noticeable as the boat approaches a 
dock. An old prison sign warning 
boats away from the island is sur- 
rounded by graffiti; “Indians Wel- 
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come” is painted in red above the 
Sign, a reminder of the 1969 inci- 
dent when a small group of Natives 
took the deserted island and claimed 
it as their own. Fires and suspicious 
deaths on the island broke the rebel 
group apart, however, and then-pres- 
ident Richard Nixon ordered law 
enforcement agencies to take back 
the island in the summer of ’71. 
After leaving the boat, we have to 
pack in with 300 or so other people 
on the dock for a quick orientation 
session. Food is not allowed on the 
island, we’re told—and make sure 
you don’t miss the last boat back. As 
we make the 10-minute walk past the 
guards’ houses, family residences and 
the skeleton of the warden’s house (it 


was burned down during the Native 
occupation), I come to understand 
why it’s so important to know when 
the last boat leaves. This is not a nice 
place to spend a night. A nasty Bay 
wind whips salty air across the Rock. 
The temperature is at least 10 degrees 
cooler than it is in San Francisco, and 
the constant cawing of the gulls 
overhead, almost suspended in 
midair as they fight the wind, only 
adds to the eerie feeling of isolation, 
even though I’m walking in a proces- 
sion of hundreds of people snapping 
pictures and making home movies. 


ALCATRAZ OPENED as a maximum 
security prison in the mid-’30s, after 
the Federal Department of Correc- 
tions purchased the facility from the 
Army, who had been using it as a mil- 
itary hoosegow since the turn of the 
century. As imposing as it was 
inescapable, Alcatraz was deemed 
worthy only for the worst criminals 
America had to offer; it was a place 
that allowed the government to incar- 


SEE PAGE 17 


‘ 


CAR, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


If you ayy a 2" x 2" ad in VUE WEEKLY 
s for 2 weeks at $50 per week, 

we will run your ad until the item sells!!! 
No matter how long it takes. 


Classifi 


(some conditions apply) 


3 ne ‘ : 
ON OCTOBER 1 


CALL CAROL ROBINSON AT 780-426-1996 FOR DETAIL! 


toxzpuws *myqny °q TTTM Sapsuld *damow 
sSarprooes 

Sepang wpeToey yo t¥0k 

Satqzowos FJusop eztv oA 


‘puz ¢48T ont eoeTd e724 TITS 


*z0q0400 Ut Teyoeds 


St249 puw ‘foreoptry dog 


omy yo efepans 44+ pus 
eU, *foq o44 2H THQle oayt @ Sapprooex fq & 


T Pupzerqetoo exw om 


VueEweEKty EP OCTOBER 14-20, 2004 


CPS OS SE SSS ST KP EEE Ce TORE DS ES Fe aaa 


=aecompaniment to co’ 


S prior to each screening. 
Git aps’ and ‘Flipside: Deepa Mehta’ are $15. 
or more information visit www.edmontonfilm.com 


. Sponsore by = : : sat ’ : NE 
“ pe ee g Fisation (2; Sa Ath \ a 
Se Jeleniim Canada i council cS) ; aoe ——$———— SeRPeCERRS 
AL EDMONTON CHUM access 
- TOURISM Pins araeica 


VUEWEEKLY JZ OCTOBER 14-20, 2004 


Alcatraz 


Continued from page 15 


cerate celebrity criminals like Capone 
and Kelly away from the spotlight and 
their status as outlaw heroes. Because 
you had to be such a serious badass to 
be moved to Alcatraz, the jail was 
never more than half-full. 

A lineup going into the main 
doors of the jailhouse leads to a 
small gift shop and a few national 
park employees who hand out head- 
sets for the audio-guided tour. We 
shuffle past the empty gun racks and 
right onto Broadway, one of the 
great hallways, each named after 
famous American streets, that cut 
through three floors’ worth of cells. 
Signs at hallway corners mark where 
Broadway ends and Michigan Ave. 
begins. As we're often brought to a 
standstill by the crush of humanity 
plowing through the halls, the tour 
directs our attention towards some 
of the famous cells, like the second- 
floor home of Capone and Stroud’s 
famous spot in Cell Block D. 

Robert Stroud was easily the most 
famous of all of Alcatraz’s inmates. A 
serial killer who was also a scholar, the 
“Birdman of Alcatraz” (made famous 
by Burt Lancaster's portrayal of him in 
the movie of the same name) lived on 
the top floor of Cell Block D, an area 
reserved for the worst inmates. Its 
thin, dirty windows bear the brunt of 
the Bay wind, and the cold breeze still 
rattles the bars and glass, making D far 
colder than the rest of the building. 
The main floor, meanwhile, features 
the famous “Hole,” solitary cells that, 
once closed, plunged a prisoner into 


complete darkness. 

Stroud was mythologized by Holly- 
wood; the Birdman of Alcatraz began a 
movement that would not only get 
Stroud a parole hearing, but also 
helped close Alcatraz for good in 1964 
(a decision aided by the fact that the 
government could no longer afford to 
Tun a prison that usually worked at 
half-capacity). A guide tells us that 
Stroud was not the oppressed genius 
Lancaster made him out to be; in his 
parole hearing, he told officials that 
they should let him go because time 
Was running out on his life “and I have 
a lot more people I have to kill.” 


WE STOP AT THE CELL where the 
1946 breakout known as the “Battle 


. Of Alcatraz” came to a head when 


guards, who were being held hostage 
in a cell, were shot at point-blank 
tange by inmate Joe Cretzer. As a cold 
breeze blows through the hall and we 
Survey the holes in the ceiling where 
the Army blasted into the jailhouse 
in order to stop the carnage, I realize 
that I’m a ghoul, one of thousands 
who come to Alcatraz each and every 
year to gawk at the remains of the 
evil that men do. This is a place of 
pain, misery and squalour, and yet 
here we are, pushing through it and 
snapping photos as if it were the 
Haunted House at Disneyworld. I 
wonder if either of the two guards 
who were murdered in this very spot 
would have ever suspected that 
tourists would be posing for pics in 
the same spot where they were slain. 

I then realize that I’m out of film, 
and we all head back to the gift 
shop, where we can buy souvenirs 
and I can reload my camera. O 
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Even without my 
wife, Culina cast a 
romantic 
gastronomic spell 
over me 


By CHRISTOPHER THRALL 


lous! Having been married only 

14 months, wherever we go, we 
go together. But she was at her 
mother’s, and so I asked a friend 
to join me at Culina, if for no 
other reason than I wanted a sec- 
ond opinion and another meal to 
sample. The fact that I would be 
dining in one of Edmonton’s most 
romantic spots with a beautiful 
Japanese writer was completely 
lost on me—I swear! 

Despite its enviable location, the 
restaurant felt intimately hidden, a 
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secret shared between lovers. Table- 
top flames flickered through frosted 
glass windows, half-lighting an 
empty patio on a cool October 
evening. First impressions were sen- 
sual and sensational: warm choco- 
late and cream tones enveloped the 
tables as soft jazz drifted across the 
room. Since both of us had skipped 
lunch, we needed an appetizer right 
away. However, we forgot entirely 
about selection as we lost ourselves 
in description: the menu, clipboard- 
mounted to accommodate a rotat- 
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ing wine list, read like tiny poems 
about exquisite dining experiences. 
Our server returned to perform the 
specials, her gestures and words 
crafting culinary objets d’art in our 
appetites. I wanted it all. We gave 
our drink orders and huddled again 
over the menus. 
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By the time our drinks arrived— 
rich cappuccino ($3) for me, refresh- 
ing lingonberry soda ($2) for her 
and water in a chilled white wine 
bottle (nice touch) for us both—we 
had remembered our hunger. We 
requested the calamari in sweet 
coconut-curry sauce ($9) to start, 
and for the main course, my guest 
took the bison meatloaf special 
($14) our server had described so 
well. For me, would it be the exotic 
goatcheese and channa dal baked in 
phyllo, or the lamb sausage on 
spinach leaves with chickpeas, asia- 
go and roast garlic? I was told the 
chef has a deft touch with meats 
and I’m a diehard carnivore, so | 
went with the lamb ($15). 

As I watched the restaurant fill 
up, my companion told me about 
her last experience at Culina—a 
Saturday brunch of bacon and eggs 
on the grandest scale. She’s loved 
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A good lunch at 
Classic Caribbean 
doesn’t mean 
shelling out 

a lot of cash 


By IAIN ILICH 


food in Calgary, at a little shop in 

the Kensington neighbourhood. | 
Was young, inexperienced, and had 
never really been interested in much 
more than pizza, burgers and fries. 
So, when my father dragged our 
family into a Caribbean place that 
he knew of, I was a little apprehen- 
sive. It required some convincing, 
but after I took a few tentative bites 
into what looked like a cross 
between a pancake and a burrito (my 
only real reference points at the 
time), I was hooked. 

That day in Calgary was a gastro- 
nomic epiphany of sorts, and as a 
result there’s a special place in my 
heart for a decent dose of Caribbean- 
style curry. Which is why, when I 
learned of a Caribbean place on the 
south side that I hadn’t been to 
before, I jumped at the chance to 
give it a try. 

Even though Classic 
Caribbean Cuisine is located in 
what Sim City aficionados would call 
a mix of light commercial and indus- 
trial zones, it’s surprisingly easy to 
find. Only a few blocks north of the 
Millgate transit station, just up from 
the Whitemud Freeway on busy 86 
Street, the yellow awnings direct 
your attention to the small, humble- 
looking restaurant. While Classic 
Caribbean Cuisine a variety of dishes 
to choose from, their specialty is that 
bastion of island fast food: the roti. 

So what’s a roti, you ask? Well, it 
depends. It’s technically a flatbread 
shell, not entirely unlike a flour tor- 
tilla, but with more of a soft, chewy 
texture. That said, many people refer 
to the popular combination of a roti 
shell with a curried meat and/or veg- 
etable filling wrapped up inside of it 
as a roti. At Classic Caribbean Cui- 


fie fell in love with Caribbean 


sine, they give you a choice: you can 
either take the curry in a bowl with a 
shell on the side, or have it wrapped 
in the roti shell. For the sake of 
being different, I ordered my roti 
wrapped, while my wife ordered her 
roti shell on the side. 

The menu is on a whiteboard 
near the entrance, which allowed us 
to consult with the friendly gentle- 
man behind the counter before plac- 
ing our order. After a bit of helpful 
advice, I picked a potato and chick- 
pea roti ($6, filled with, as you’d 
expect, curried potatoes and chick- 
peas), while my wife went with the 
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potato and chicken roti ($7, contain- 
ing—wait for it—potatoes and chick- 
en). We picked a pop each, my wife 
choosing her standby can of 7-Up 
($1.25), me opting for a genuine bot- 
tle of imported Busta brand Sorrel 
($1.75, a sweet, bright pink/red cold 
beverage, traditionally made from a 


mon-thu 
friday 

saturday 
catering 


reserve the dining 
room tor your 
special event 


friday night jazz * oct 15 


special type of hibiscus flowers, 
often seasoned with ginger, cinna- 
mon and other spices), imported 
from the sandy shores of Trinidad 
and Tobago. To round things out, we 
ordered a beef patty ($2, a flaky pas- 
try shell filled with spiced ground 
beef) for my wife, who had never 
tried one before. 


WE SAT DOWN at a corner table by 
the window, though there was little 
competition for a place to sit, as we 
were the only people in the build- 
ing, save for the two behind the 
counter. The décor was simple, with 
Caribbean flags hung from the ceil- 
ing providing one of the only clues 
as to the nature of the food on the 
menu. The tables had tablecloths, 
but those were covered by a layer of 
clear plastic (just like at your Grand- 
ma’s place). A combination of artifi- 
cial and photosynthesis-capable 
plants added a bit of visual texture, 
along with a few miniature steel 
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this place ever since, and her 
description of a Sunday night three- 
course dinner for an incredible $20 
made me a convert. We were just 
about through our Culina discus- 
sion when the appetizer arrived. I'd 
never had unbreaded calamari 
before: tender but not chewy in a 
fresh, spicy chutney, it was fantas- 
tic. The dish was also about twice 
the size I would have expected for 
“cuisine,” so we were well satisfied. 


DEEP INTO A CHAT about her 
enchanting new boyfriend, we fell 
silent when our entrées arrived. 
They deserved fanfare. Size, presen- 
tation and aroma were all off the 
charts. Nestled beside meatloaf 
swimming in a sea of gravy, her 
mashed potatoes peeked out from 
under melted cheese. Two lengths of 
cobbed corn stood guard over her 
plate. My dinner, meanwhile, was a 


e 
> 


For more information 
contact the Music Alberta office 


1-877-687-4239 


or visit our web site 
www. musicalberta.com 
- 


"ALBERTA MUSIC CONFERENCE 


114. 


1495 &6. Edmonton ® 


symphony of colour: a bed of fresh 
spinach was strewn with crisp chick- 
peas and gilded with a light garlic 
sauce. The lamb sausage was tender 
and savoury, but I would have trad- 
ed my magnificent meal for half her 
bison. Both heavier and with a 
stronger flavour than the beef I’m 
accustomed to, her meatloaf put the 
cattle industry to shame. 

We had wrapped up a discussion 
about her upcoming public reading 
by the time plates were cleared and 
dessert broached. Our minds snapped 
back to an eloquent description of 
the overbaked pumpkin cheesecake 
($5), but my friend claimed it first. It 
turns out that “overbaked” means 
light, fluffy and delicious—not at all 
the kind of dense confection I tend 
to avoid. Thrown, I was reaching for 
the menu when our server stopped 
me with a suggestion I couldn’t 
refuse: cambazola toasts dulce de leche 
($5). Caramelized cream and sugar 
are drizzled over toasted French bread 
and thick slabs of a mild blue cheese 
are melted on top for a treat that’s 
simultaneously crispy, salty and 
sweet. A $5 pot of the Queen’s Jubilee 
black tea with loose flowers, herbs 
and grasses settled our fantastic 
meals. We tottered out of Culina 
exquisitely satisfied and aware of just 
how dangerous a place it is. As 
friends, we had spent nearly three 
pleasant hours over dinner. If this 
had been a date, who knows what 
could have happened? Just don’t tell 
my wife. © 
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drums dangling from the walls. It’s 
all very simple, but with a friendly 
mom-and-pop appeal that fits with 
the homestyle grub. 

Our rotis had a distinctly hand- 
made feel; instead of a fancy, elabo- 
rate presentation, they were served 
on basic white plates with a little side 
salad and a tiny (though sufficient) 
cup of salad dressing. Since not 
everybody has the same definition of 
hot, they provide bottles of hot sauce 
at the tables, which, after sampling, 
my wife assured me was plenty spicy. 

My only complaint about the 
meal is that the shells, while good, 
didn’t seem as fresh as they could 
have been. While they apparently 
make both the shells and the curry 
filling at the restaurant, the roti 
shells had what I'd almost describe 
as a been-in-the-fridge-too-long 
twang. Still, the filling made up for 
that shortcoming, and we both quite 
enjoyed our meals. My wife was par- 
ticularly fond of the beef patty. 

When we eventually made our 
way out of the restaurant, we both 
felt quite satisfied with the experi- 
ence. At $18 before tax and tip, it 
wasn’t a particularly expensive night 
out, either. While there are probably 
more fancy, upmarket Caribbean 
places in town, the simple, homestyle 
meal, along with the welcoming ser- 
vice, made for a pleasant dinner. © 
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$  —Less than $10 
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$$$$ | — $30 and up 


CHILI HOT HOT 

10909 Jasper Avenue * 428-3336 

Chili Hot Hot is one of the most prominent 
undiscovered treasures in Edmonton. Unlike 
those flashier Chinese places, you won't find 
any jade dragon sculptures, intricate wood 
Screens or gold leaf paintings. But what Chili 
Hot Hot lacks in decor they more than make 
up for in great food. The menu is approach- 
able, with a list of items like “shrimp and 
chicken in nest” and “beef in black bean 
Sauce” that goes on for pages. Daunted, | 
skip to the back of the menu to check out 
the combos. My wife and | decide on the 
Shangri-La combo for two, which includes 
soup and spring rolls to start and five 
entrées. The hot and sour soup arrives 
almost immediately and is a delight: the 
spicy broth has become a stew of tofu, car- 
fots, sprouts, green onion, peas and various 
unidentifiable bits. Halfway through, the 
spring rolls arrive. Light, crunchy and piping 
hot, these rolls are incredible; the only dis- 
appointment is that there are only two of 
them. The five main courses hit the table at 
the same time. | scoop us some tasty and 
filling chicken fried rice as a base and my 
wife digs into the shrimp with mixed greens. 
She counts seven huge shrimp, the pea 
pods are crispy and the bok choi is not. A 
couple of bites in, she informs me that this is 
officially her new favourite dish. | help 
myself to the ginger hot beef and chicken 
with lemon sauce. As someone used to the 
gooey, coated ginger beef of mall food 
courts, this platter of tender beef and juli- 
enned vegetables in a light ginger sauce 
simply dazzles me. The chicken has a light, 
crispy batter and the sauce is absolutely out 
of this world, but unfortunately the chicken 
itself is a little too chewy for our tastes. My 
biggest surprise is the honey garlic ribs. 
Expecting them to be the standard kind of 
dry ribs you can pick up anywhere, I'm sur- 
prised to bite into a warm, moist, largely 
boneless treat drizzled with honey. Overall, 
the value can’t be beat: for less than $40 we 
had a great, filling meal and were leaving 
with enough for lunches or a midnight meal 
for two. Average Price: $$ (Reviewed 
07/29/04) 


LVAZIA 

Edmonton City Centre » 990-0188 

U’Azia’s dining area is large and open, 
accented by an exposed kitchen, a trio of 
booths in the middle of the space surround- 
ing a strange, orange-and-red glass sculp- 
ture, and a few impressive columns covered 
entirely in polished black river rocks, all 
lending the space a contemporary and pro- 
fessional atmosphere. And they've got a 
giant menu—with 12 appetizers, 14 light 
entrées and 24 full meals (ranging from 
authentic Asian to steaks and burgers) to 
wade through, the selection is both impres- 
sive and daunting. My girlfriend went with 
the Mediterranean free-range chicken breast 
served with potato aromatica, sautéed sea- 
sonal vegetables and a Madeira red wine 
sauce ($14.95) while | opted for the meaty- 
sounding Spanish paella with chicken, 
shrimp, chorizo sausage, mussels and red 
peppers on saffron rice ($15.95). After a dis- 
appointingly average calamari appetizer, all 


mediocrity was quickly forgotten upon the 
arrival of our main course. My girlfriend's 
Mediterranean chicken was a big hit, beauti- 
fully spiced and roasted and complemented 
by a eye-pleasing arrangement of flavourful 
potatoes, string beans and a rich wine 
and—I'm Quessing—cranberry reduction. 
But | emerged with the best meal of the 
evening in my Spanish paella, a heaping 
mountain of pungent saffron rice topped 
with huge, plump shrimp and surrounded 
with mussels, chicken and chorizo. Seriously, 
| don’t think I’ve ever had a comparable 
paella anywhere else; the rice was amazingly 
spicy and delicious, and the there was so 
much juicy seafood and tender meat that 
even | ended up not being able to finish the 
whole thing. Needless to say, dessert wasn’t 
an option, although | was incredibly tempt- 
ed by their (again, insanely large) selection 
which included a fantastic-sounding choco- 
late-and-banana croissant bread pudding 
that I'll have to come back to that when | 
decide | want to get really fat again. Aver- 
age Price: $$$ (Reviewed 07/15/04) 


UPPER CRUST CAFE 

10909-86 Ave * 433-0810 

As my girlfriend and | grazed Upper Crust’s 
slender menu of salads, sandwiches and light 
entrées, it was refreshing to have a smaller 
selection of simple, modest dishes to choose 
from. No cilantro-and-mango chutneys, no 
neo-Asian influences, no flowery adjectives 
or promises of soaring, dramatic food pre- 
sentation: just good, old-fashioned, satisfy- 
ing-sounding food. Not feeling too hungry, | 
went for the Upper Crust Salad Selection, a 
mystery array of four salads served with 


multigrain bread ($7.50). My girlfriend, 

needing something a little more substantial 

than | for once, decided on the tainbow 

trout with citrus walnut butter, rice and 

steamed veggies (for a remarkably inexpen- 

sive $10.25). My salad selection turned out 

to consist of a large plate of potato, Thai 

noodle, bean and carrot salads, each occupy- 

ing its own little quadrant of the oval platter. 

The potato salad was firm and mayonnaise-y, 

and the carrot salad was an Surprisingly 
flavourful nest of shredded carrot with cinna- 

mon.and nutmeg. The bean salad was a mix 
of kidneys, limas and greens with some 
chickpeas thrown in just in case there wasn’t 
enough protein in there for you. And the 
sauce? The sauce was fantastic, a buttery, 
spicy concoction that hinted at curry but 
probably wasn’t. The only disappointing 
member of the salad quartet was the lamen- 
tably bland Thai noodle salad, which tasted 
as if a bowl of peanut Thai sauce was kind of 
close to it at one point and it just kind of 
absorbed the smell. My girlfriend had no 
such complaints about her trout, however, 
which arrived seared with the skin on, rest- 
ing on a bed of fluffy jasmine rice and 
steamed veggies. The fish was tender and 
flaky, its natural flavours unchallenged by the 
subtlety of the dish. | had heard that dessert 
is one of the Upper Crust’s fortes, and we 
weren’t disappointed by our choice, the 
Sticky Toffee, a warm pecan cake covered 
with caramel sauce and whipped cream 
($3.75). Oh, man. Seriously. After all was 
said and done, our bill came to a very afford- 
able $27 before tip, a fact that made the 
recently-finished dessert seem all the sweet- 
er. Average Price: $$ (Reviewed 07/22/04) 


PETER LEHMANN WINES 


A Crowning 
Achievement . 


Queen of Clubs 


Peter Lehmann’s luscious Barossa wines 


are quite simply a crowning achievement. 
No matter which wine you choose — 

Shiraz, Cabernet Sauvignon, Semillon or 

Chardonnay you are in for a royal treat. 


Simply look for the artistic rendition of 
the Queen of Clubs on every label and 
distinctive club sign on every 
wine cap. It’s a sure sign of great taste. 


Peter Lehmann. The Great Australian Red Winemaker. 
International Winemaker of the Year. 
Australian Wine Producer of the Year. 
2003 International Wine & Spirit Competition. London, UK. 
www.peterlehmannwines.com 


PETER LEHMANN 


Look for the on every cap 


SSeS 


VUEWEEKLY 3D OCTOBER 14-20, 2004 


an 


DRIVE BY PUNCH 


WITH TEN SECOND EPIC AND FIRST AID KIT 
TIX $8 @ DOOR 


DOORS @ 8PM 


iturday, Oct.23 


EXIT 303 


WITH GUESTS KEATING, AND EL CID 
TICKETS $7 
DOORS @8 PM 


aturday, Oct. 30 


HALLOWEEN WITH TUPELO HONEY, 


TOURIST (CALGARY) AND THE MARBLE ENGINE. 


SINCLAIR 


WITH THE DROGUES AND IDROP 
; TIX $8 @ DOOR 
DOORS 8:30PM 


ednesday, Nov. 10 


ARTS & CRAFTS RECORDING ARTISTS 


SLU 


WITH GENTLEMAN REG, AND GUESTS TBA. 
$10 IN ADVANCE, AVAILABLE AT TICKETMASTEI 
FILE DESKS, BLACKBYRD, LISTEN, AND THE POWEI 


11) 492- 2048 of viol Www.su.ualberta.ca/events 
service of Your Students Union for UofA Students, staff 
yests. All shows ave no minor: 


unless othe slated 


Emily Haines found 
success without 
conforming to the 
industry rulebook 


By HEATHER ADLER 


e music industry’s formula for 
| ere contains a number of 
moneymaking constants: only 
androgynous girls can sell them- 
selves as serious musicians; Canadi- 
an bands need to be successful in 
America first; and you have to sell 
your soul if you want to make it in 
rock ’n’ roll. Metric’s feisty front- 
woman Emily Haines doesn’t care 
much for rules, though. Her band’s 
slinky synths, rib-rattling bass and 
unrelenting, saucy vocals defy con- 
vention, but her rebellious attitude 
is just as loud offstage as it is on. 
This month you can catch 
Haines’s feathered bangs and puck- 
ered lips splashed on the glossy 
cover of Chart in honour of her 
recent win in the magazine’s annual 
“Sexiest Canadian Musician” poll. It 
may not be the first public recogni- 
tion of her gazelle-like figure or her 
shorter-than-short skirts, but it’s cer- 
tainly one of the most prominent. 
Although Haines describes the award 
as “really quite funny” and says she 
doesn’t mind being thought of as 
sexy, it does bother her that people 
take her frivolous attitude as a sign 
that she’s less talented than other 
artists. “It pushes some buttons,” 
Haines explains. “There’s a protocol 
that if you’re a girl and you want to 
be taken seriously then you have to 
look like a guy, so that was some- 
thing I quite consciously tried to 
take on just for myself. I felt more 
comfortable looking like a girl, so I 


took inspiration from the artists I 
look up to and took that on. I can 


wear a skirt if I want to—that doesn’t 


make me less of an artist. 

“I just want to make sure people 
understand it’s not a gimmick,” she 
continues, “and it’s not like these 
guys are writing songs for me. I write 
my own work and do my own thing.” 

Preconceptions are something 
that the boys and girl of Metric have 
battled their entire career. Before the 
release of their breakout album Old 
World Underground, Where Are You 
Now?, the band—which was origi- 
nally just a two-piece—spent time in 
Toronto, Montreal, London, Brook- 
lyn, New York and L.A. working on a 


| ALTERNATIVE 


now-defunct deal with Restless 
Records for an album that was never 
released. Somewhere along the way 
Haines and her nouveau New Wave 
counterpart James Shaw made 
friends with a couple of Americans 
named Joules Scott and Joshua Win- 
stead (of Broken Social Scene), who 
later joined the band. The subse- 
quent mixed pedigree of nationali- 
ties seemed to baffle the jaded 
critical attitude that says Canadians 
and Americans are supposed to hate 
one another. 

“We're breaking a taboo by hav- 
ing a band that’s made up of Canadi- 
ans and Americans—it’s like an 
interracial relationship,” Haines 
laughs. “People have a hard time 
grasping that there is something 
called a dual citizen, but there really 
isn’t that great of a divide between 
the two countries.... You can find 
anything you want in any place: we 
met some of the most down-to- 
earth, socially conscious people in 
L.A. and some of the flightiest, most 


Converting to Metric 


superficial people in Montreal. The 
places are not what the in-flight 
magazines say they are.” 


WITH A WORLD of influence 
behind them, the band successfully 
built a following in both their native 
countries. “It used to be true that you 
couldn’t get respect in Canada until 
you did something big in the States,” 
Haines observes. “I think to some 
degree that wasn’t true with us. A lot 
of really good musicians have stayed 
home in Canada and made a point 
that they didn’t need to go to the 
States, so they’ve made it a valid 
thing to be a Canadian musician.” 
They may have broken the 
mould all along the way, but eventu- 
ally Metric found themselves at the 
same level of success many bands 
strive for. They've been featured in 
Rolling Stone, had a photo spread in 
Spin and graced the pages of count- 
less other print media outlets. “It’s a 
little freaky,” Haines says. “We're still 
just a small band, but it doesn’t feel 
weird to have been carving out our 
own path then realizing we're on the 
same TV channel as everyone else.” 
Still, Haines contends that Metric 
strives to be different from their con- 
temporaries and will never succumb 
the hitmaking formula. “I guess the 
point is that we got here there by a 
way that is true to us and we have 
loyal fans,” she explains. “The thing 
that’s depressing is when you see 
music industry executives studying 
trends and monitoring behaviours to 
manufacture things according to 
some sort of formula they've devised 
to sell.... We will never wonder if 
people bought our record because 
somebody told them to.” @ 


METRIC 
With Billy Talent and Death From Above 
1979 @ Red’s * Mon, Oct 18 


@ 
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Filling in the Banks 


G-Unit's Lloyd 
Banks has a porn 
DVD and a Saturday 
morning cartoon in 
the works 


By ADAM ROZENHART 


rappers’ delight for G-Unit rapper 

Lloyd Banks. Before all the scanti- 
ly clad ladies, famous friends and 
pimped-out SUVs, Lloyd was just a 
kid growing up on the wrong side of 
the tracks with big dreams and a 
fistful of mixtapes. But there’s no 
secret to his success, just a lot of 
plain old hard work. 

Born into the poverty of Jamaica, 
Queens, Banks spent much of his 
young life working to escape the life- 
and-death situations that ran ram- 
pant in his old neighbourhood. His 
father spent most of his time run- 
ning from the law, while his mother 
made sure Banks avoided a life of 
crime. With his mom’s positive 
influence, Banks started writing 
songs at an early age, and eventually 
found his footing in rap. “I started 
rapping, like, around 12 or 13, but I 
never wanted to let anybody hear it 


[= hasn’t always been the clichéd 


because I knew I wasn’t ready yet,” 
Banks explains. “Knowing when 
you're ready is half the battle. You 
know, it’s like if you're a boxer: you 
don’t get into the ring with a heavy- 
weight if you're a middleweight.” 
And in fact, Banks largely attrib- 
utes his current success to his sense 
of when it was time to make his 
debut. He started out creating mix- 
tapes, which quickly earned him a 
reputation as a talented (albeit 
unsigned) MC and got people famil- 
iat with his style of music. “I created 
a buzz for myself to where people 


EIRP 


knew who I was just by my voice,” 
Banks explains. “I have a very dis- 
tinctive voice that’s set aside from 
everybody else out there, so once I 
got that it was enough.... You know, 
if you had the radio on and the pres- 
ident was speaking, I wouldn’t know 
his voice. So if there’s a million kids 
out there who can go, ‘Hey, that's 
Lloyd Banks’ when they hear me, 
then that’s a powerful thing.” 
Although Banks isn’t looking to 
win any elections this fall, the suc- 
cess of his debut solo album The 
Hunger for More qualifies as a land- 
slide victory. The record spent much 


of the summer riding high on U.K. 
and U.S. charts, but Banks’s ambition 
is set on nothing short of presiden- 
tial status in his music community. 
“When I'm gone, I want people to at 
least consider me in the top five rap- 
pers,” he says. “Whenever you get 
the stamp of lyrical approval, it’s like 
people will listen to your words more 
than they listen to your beats. You 
can have artists out there who just 
have hot beats and they’re saying the 
same booty-shakin’ rhyme every 
time, and that’s not me.” 


SINCE JOINING SO Cent’s G-Unit, 
Banks, along with his fellow rappers, 
has recorded more than S50 lyrically 
focused albums and mixtapes, strate- 
gically releasing them to the street 
gradually in order to create more 
buzz. And the tactic has worked: 
Banks is considered one of the G- 
Unit's most capable MCs—rivaling 
even SO Cent himself—and with an 
interactive porn DVD, a Saturday 
morning cartoon and a Grand Theft 
Auto-style videogame in the 
pipeline, Banks has been keeping 
busy. But despite his many projects, 
he still finds time to write music. “I 
write every day,” he says. “I make 
sure I write 16 bars, which is a verse 
per day. It's just like doing push- 
ups—that’s my exercise. I think Jay-Z 


described it best: ‘lyrical exercise.’” 
These days, Banks is flexing his 
touring muscles, and he’s particularly 
looking forward to coming back to 
Canada, which he says has an energy 
unlike any of the venues he's played 
in the States. Canadian fans rarely 
get to see top-level hip-hop artists in 
concert, he explains, when fans do 
get the chance to see their favourite 
artists, they know that it might be a 


Features new track “We Want If All" from 
Zack de Iq ROCHG (of Rage Against The Machine). 


long time before they get to see tl 
again. “And the women are incr 
ble,” he adds enthusiastica 
“They're built like houses up th 
And the environment is great— 
excitement’s always high.... I’m 
single, so ladies, if you see me, 
your handcuffs on or somethin’ .” 


LLOYD BAI 
With guests * Red’s * Tue, Oc 


"_..Michael's film continues to deepen the discussion af a time 
when the big lie and the even bigger bombs threaten the hope 
of creating some real democracy 

in the world. | hope this song and this 
record keep that discussion going.” 

- Zack de la Rocha 
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As the Kro flies 


Krobar grand opening ° With Mis- 
ery: The Metallica Show » Fri-Sat, 
Oct 15-16 Long before Whyte Avenue 
became a victim of its own success, 
scaring the underground scene back 
across the river, clubs like People’s Pub 
and Rebar were sources of local legend. 
People’s is a long-faded memory, but 
Stars (Rebar’s next incarnation) did its 


421.0992 


FRIDAY OCTOBER 22 


best to keep the alternative blood flow- 
ing through “the Ave” before closing its 
doors this summer. Now, the owners of 
Filthy McNasty’s and the Globe have 
bought the building and given it anoth- 
er lease on life: the newly christened 
Krobar will feature live and canned rock 
upstairs while Bar None caters to the 
dance crowd downstairs. 

“We just want to make it into 
another viable room,” says manager Al 
Gothjelpsen. “It’s been too long. It’s 
such a good building and it has such a 
history of debauchery to it, so we fig- 
ured we'd revive it and bring it back to 
its debaucherous state. We really 
thought that this town needed a rock 
bar, so that’s what we're givin’ ‘em.” 

Gothjelpsen thinks people are tired 
of going to trendy clubs with playlists 
lifted directly from commercial radio 
and mainstream videos. “All of a sud- 
den | realized that every single guy |! 
know is still going to bars that he 
doesn’t like just because it’s the only 


JUSTIN CURTIS 


(EX-ALBERTAN LA COUNTRY) 


vg> WAMPFLOWERS 


SATURDAY OCTOBER 23 
CRIPPLE CREEK 


(EP/COMIC RELEASE) 


WITENEADCITY AND p ARDY DRE 
SERPENTS 


wo NSpaR Thursday 21st October 


feat.the A-team ithBlacken 


place you can go to get laid,” Goth- 
jelpsen explains. “There really isn’t an 
alternative. [Krobar] will be a place you 
can go and actually enjoy the tunes on 
a weekend instead of going to some 
shitty top-40 club, just because that’s 
the only place you'll find some girls.” 

Misery, a band that bills itself as 
“the ultimate Metallica tribute,” will 
kick things into high gear for the club’s 
grand opening this weekend, with 
original rock and metal bands sched- 
uled every Thursday from then on. The 
stage itself has been spruced up with 
lurid purple curtains, and the rest of 
the club has received a much-needed 
facelift as well. “The hardest part was 
tearing out the freakin’ carpet that was 
up there,” Gothjelpsen laughs. “It was 
the worst part and it was the most 
needed part. It was insane, but once 
we took that out, it got rid of that 
Stars smell. You know that smell they 
had? Weil, it’s gone now—that was a 
demon we had to slay.” (PD) 


AND THE NANCY BOYS 


Doors at Spm 


Mttonos Honeysuckle Listening Party 


and Guests 
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Meridian bible 


Blood Meridian * With Black Rice 
and Adelade * Seedy’s » Sat, Oct 
16 What started as a way for former 
Black Halos guitarist Matt Camirand to 
while away time while he toured the 
country has now taken on a life of its 
own. Whenever he had a spare 
moment, Camirand was penning dark, 
brooding country songs that have now 
come to light with Blood Meridian. 
And when the Halos called it quits a 
few years back, Camirand was free to 
gather up musical comrades in Vancou- 
ver’s fertile underground—artists like 
guitarist Jeff Lee from Black Rice, drum- 
mer Dave Paterson (who's since been 
replaced by Josh Wells) and bassist 
Kevin Grant—to branch out in a 
somber new direction. 

“| just kind of recruited all my best 
friends to come play with me and try to 
get Blood Meridian off the ground,” 
says Camirand over the phone, just 
before embarking on an ambitious 
Canadian tour that will take the band 
all the way to Newfoundland. “The 
Halos eventually got back together, but 
by that time Blood Meridian was rolling 
pretty good, so | decided not to rejoin.” 

Camirand recorded a lo-fi demo 
before taking the band and newly 
recruited keyboardist Shira Blustein to 
the Hive in Vancouver to track their 
debut disc, We Almost Made It Home. It 
was released last month on Teenage 
USA and has been receiving positive 
feedback. “It’s been really good so far,” 
says Camirand, “especially in Vancouver, 
which is surprising. Normally with bands 
out here, the hometown is the last to 
notice you: you have to go out and con- 
quer the rest of Canada before you can 
come home and get any appreciation.” 

At first, Blood Meridian’s melan- 
choly, rootsy musings seem like a 
stretch for someone who gained notori- 
ety in a punk-rock band like the Black 
Halos. But Camirand spent his forma- 
tive years in Red Deer and Airdrie, soak- 
ing up Alberta's ingrained twang before 
moving to Ottawa, where he played in 
Okara, a band with heavy rock and 
country leanings. If anything, moving 
to Vancouver eight years ago and hook- 
ing up with the Halos was more out of 
character. “| love country music—all 
Sorts of it—and it definitely worms its 
way into my songwriting,” Camirand 
explains. “Blood Meridian is almost like 
a full circle to what | might have been 
doing if | hadn’t joined the Halos.” (PD) 


May King contact 


The May Kings * Black Dog * Wed, 
Oct 20 The May Kings may bea 
supergroup, but the Edmonton-based 
foursome has eschewed any Pinky and 
the Brain-style ambitions. Featuring 
Tim Balash (ex-Chrome Magpies and 
Big House), Brent Oliver (of Slow Fresh 
Oil, ex-Maybellines and Shady Pines), 
Duncan Turner (of This Civil Twilight, 
ex-Pal Joey) and Marek Tyler (of AA 
Sound System), the May Kings have a 
pretty solid pedigree. Even so, they 
have no plans to take over the world. 
“Our modus operandi is just to 
have a whole bunch of fun,” says 
bassist (and one of the group’s two 
songwriters) Brent Oliver. In fact, Oliv- 
er says he accepts the argument that 
as one gets older, one’s ambitions for 


KMFDM © Starlite Room « Sat, Oct 


re, tense with se 
ergy ready to explode any second. 
Inspirec y Pounding beats and 
thrilling noise, the crowd swayed and 
in a solid, sordid mass, 
/ globs of mascara and eyeliner 
running down their faces. Vocalist 
Lucia Cifarelli stood ind a rack of 
electronic gizmos, sneering and 

screaming the night away, occasio 
venturing towards the open stage to 
shouts of approval. Konietzko, looking 
like a cross between Mad Max and the 
late Joe Strummer, was a bundle of 
energy, seemingly everywhere at once 
With Ministry and now KMFDM enjoy- 
ing successful revivals, it looks like the 
world is ready for another industrial 

revolution, (PD) 


undul 


rock stardom diminish. “You know 
how it is,” he explains. “We don’t 
want be rock stars anymore. I've got a 
job, I’ve got a life and I've got lots of 
stuff to do: same with Tim, same with 
Duncan and same with Marek.” 

Forming the May Kings in 2003 
was a no-brainer, according to Oliver; 
he had been one of the Chrome Mag- 
pies backing Tim Balash, and in turn 
Balash backed Oliver in Shady Pines. 
So, instead of fronting two different 
bands, they decided to form one, 
reaching into Edmonton’s highly inces- 
tuous music community for Tyler and 
Turner to craft a uniquely Edmonton- 
based sound. Their new CD, Seven 
Years, with its mix of roots-flavoured 
indie-rock, snags influences from the 
Band, Springsteen, the Replacements 
and everything Minnesota. 

“| don’t know why Edmonton 
always has an affinity with Minnesota: 
the Twin Cities and the Replacements, 
the Jayhawks, Uncle Tupelo—frankly, 
even Prince and bands like that,” he 
continues. “Maybe it’s a similar cli- 
mate, maybe it’s similar interests. You 
know, [we’re both kind of] hockey 
towns, and you either play hockey or 
you go into the basement and play 
music one way or another.” 

The May Kings release Seven Years 
this week at Oliver’s old stomping 
grounds the Black Dog, then it’s off on 
a brief tour with stops in Canmore, 
Lethbridge and Calgary before they 
return home for more dates later this 
month. (WA) 


Writing from home 


Superseed + Starlite Room * Fri, 
Oct 15 With interest from management 
companies and a tune that won the 
Edmonton leg of the 2004 Canadian 
Music Week Songwriting competition, 
the guys from Superseed thought it was 
time to get some professional help. 

“We were looking around for a stu- 
dio because we did our first album 
ourselves, so we though maybe we 
should get someone to help us do the 
second one,” explains band frontman 


Phil Duperron 


Cory Burgett. “But as we got going on 
it and when we started making demos, 
everything was working so well that 
we just decided to cut it in-house, in 
our little place, and see what we could 
do. Everybody came into the environ- 
ment with such a positive attitude, 
everyone offered arrangement ideas 
and this whole thing came together.” 

Even so, Superseed’s second 
release—an eight-song EP entitled Writ- 
ing Words—sounds like it was produced 
in the best studio in town. The band’s 
brand of heavy pop-rock comes through 
loud and clear, without any of the major 
production problems that can plague 
self-produced projects. Sure, they decid- 
ed to spend some bucks and get the 
whole thing mastered at New York’s 
renowned Sterling Sound, but in order 
to get a good master product, the basic 
tracks and mix had to sound good. 

“I've always sort of produced the 
band,” Burgett says, “and while think- 
ing about the overall effect about what 
a listener hears, | keep asking myself 
questions such as ‘Are they going to 
be listening to the guitar?’ ‘Are they 
going to hear the energy of the 
drums?’ It’s just something I’ve been 
gaining experience with the whole 
time, and I'd never really thought 
about being a band that actually pro- 
duces itself, but | guess we are.” 

If you’re a fan of Superseed, you 
might notice they’ve honed their sound 
and reined in the eclecticism—unlike 
their first disc, on which the group was 
still busy finding itself and experimenta- 
tion was the order of the day. “Our first 
album was a collection of different 
styles of songs,” Burgett says. “We had 
some funk on the first album and we 
had some electronica on the first 
album—we were all over the map, 
spreading our wings. But the stuff that 
was getting us noticed was the songs in 
which we just rocked out. This time 
around, we basically said, ‘We've done 
the diversified route; let’s make an 
album with the same style of songs and 
the same kind of energy.’ So this one is 
the rockier sound of the band, which 
people seem to like.” (WA) 
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Smaliman Recording Artists 


CHOKE 


10th ANNIVERSARY SHOW 


w/ guests 


DOWN EAST DAY 
ALAST GOODBYE 


FRIDAY OCT. 22 


Roadrunner/Universal Recording Artists 


FRIDAY OCT. 29 vu 


3 INCHES OF BLOOD 
SECTION Will 
THE PASTY WHITES 
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D.0.A. FOR HALLOWEEN! 


WHIZ KIDZ 


DEATH BY DAWN 


THE NERVOUS BREAKDOWN 


{Members of The Wolfnote) 
Come in Costume for $2 off cover! 


BY DAWN 
tiene a HIZ KIDS 


mous BREEN 


Sunday Oct. 31 
Halloween Par-tay!! 
$5 cover 


PonGuru / MapleMusic Recording Artists 


STIRLING 
COLUMBUS 
TAND TIS 


Wed. Nov. 10 
ALL AGES 
LES TABERNACLES 
KNUCKLEHEAD 
OUR MERCURY 


DANCE FLOOR DISASTERS (LAST SHOW!) 
DOWN FOR THE COUNT 
w/ DJ SKINNY J IN THE LIKWID LOUNGE (18+) 
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FOR THE WEEK ENDING OCT 
1.Tom Waits-Real gone (Anti) 
2. Social Distortion-Sex, love & rock ‘n’ roll (time bomb) 

| 3. Interpol-Antics (Matador) 
4. Green Day-American Idiot (Reprise) 

5. Ben Harper & the Blind boys of Alabama-There will 


be a light (Virgin) 


6. Mark Knopfler-Shangri-La (Mercury) 

7.Cake-Pressure chief (Columbia) 

8. Death from above-You’re a woman, I’m amachine (Last gang) 
9. Elvis Costello & the Imposters-Delivery man (lost highway) 
10. John Fogerty-Déja vu all over again (Geffen) 

11. The Faint-Wet from birth (Saddle creek) 
42. SNFU-In the meantime and in between time (Rake) 
13, Bjork-Medulla (Elektra) 
14. K.D. Lang - Hymns Of The 49th Parallel (nonesuch) 
15. Por Vida - A Tribute To Alejandro Escovedo (sony) 
16. David Francey-The Waking hour (Jericho beach) 
17. J.J. Cale -To Tulsa and Back (santuary) 
18. Guy Davis-Legacy (Red House) 

19. Ray Charles-Genius loves company (Concord) 
20. Wilco - A Ghost Is Born (nonesuch) 

21. Sarah Slean-Day One (wea) 
22. Black Keys-Rubber factory (Fat Possum) 

23. David Byrne - Grown Backwards (nonesuch) 
24. Herald Nix-What a world (Maximum) 

25, Maren Ord-Not today (Maximum) 

26. Prodigy-Always outnumbered, never outgunned (XL) 
27. Steve Earle-The revolution starts now (E-Squared) 
28. William Shatner-Has been (Shout) 

29. Uncas-Sunny Uncas (Independent) 

30. The Sadies-Favorite colours (Outside) 


RED EAGLESMITH 
DUSTY 


Fred Eaglesmith has remained an 


underground favorite in Canada 


for over 20 years.Don't let his new 
album "Dusty" get dusty.Play it a 
few times and then obsess over it. 


\ On sale now. 


Hy 


10355 Whyte Ave. Shop online at megatunes.com 434-6342 


‘14, 2004 


Fax your free listings to 
426-27889 or e-mail them 
to Glenys at 

com 


Deadline Is Friday at 3pm 


THU 


LIVE MUSIC 
aS SS 


ATLANTIC TRAP AND GILL 
jimmy Whiffen 


BACKSTAGE TAP AND GRILL 
Thursday night jam hosted by 
Terry Singh; 8pm-1am; no cover 


CARGO AND JAMES TEA 
SHOPPE Open stage hosted by 
Ron Taylor; 7:30-10pm 


(CASINO YELLOWHEAD Souled 
Out (pop/country) 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm 


DRUID Wynter Thursdays open 
stage 


DUKE OF ARGYLL PUB Leigh 
Freise; no cover 


DUSTER'S PUB Jam hosted by 
Brian Petch 


EASTBOUND |azz show: 8-1 1pm; 
no cover 


$3 L'ATTITUDE Dominisimo 
(Latin jazz); (9-midnight) 


FESTIVAL PLACE Gamet Rogers; 
7:30pm; $24 (cabaret)/$22 
(theatre seating); tickets available 
at the Festival Place box office 
449-3378, TicketMaster 451-8000 


FOUR ROOMS Charlie Austin 


‘THE GRINDER Open stage 
hosted by Chili-D-Fiddy; 9-12pm 


J AND R BAR AND GRILL Open 
stage with the Poster Boys 
(pop/rock/blues); 8:30pm- 
12:30am 


KINGSKNIGHT PUB Disgrace the 
Retroman 


KROBAR Third Time Harm, 
D.R.B.; 9pm 


PROVINCIAL MUSEUM 
THEATRE Lost Highway 
presented by the Northern 
Bluegrass Circle Music Society; 
7pm (door), 8pm (concert); $17 
(member)/$20 (non-member); 
tickets available at door 


SIDETRACK CAFE Staggered 
Crossing, The Madcaps, Long Way 
Down; 8pm; $10 (door) 


URBAN LOUNGE Mustard Smile; 
no cover 


YARDBIRD SUITE Steve Swell 
presents Fire Into Music featuring 
Jemeel Moondoe, William Parker, 
Hamid Drake; 7:30pm (door), 
Bpm (show); $20 (member)/$24 
(guest); tickets available at 
TicketMaster 451-8000 


CLASSICAL 
SSS 


CAFE SELECT Bonnie Gregory 
and Rob Taylor (Celtic harp and 
guitar); 6:30-9pm 


WINSPEAR CENTRE Lakmé by 
Léo Délibes, presented by 
Edmonton Opera; 8pm; tickets 
available at Edmonton Opera box 
office 429-1000 


DJS 


THE ARMOURY Vintage 
Thursdays: retro rock, dance and 
old school hip hop 


AZUCAR NIGHT CLUB Urban 
Nights: Elephant Man: after con- 
cert party with D] Touch It 


BACKROOM VODKA BAR 
Animation Station: Trip hop, drum 
‘n’ bass with MC Deadly, 
Gundam, Dale Force 


BAR NONE Max Graham with 
Luke Morrison, David Stone, Chris 
Stocks 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


A |OUSE 
Thump: intronica with the DDK 
Soundsystem 
COWBOYS House with Ryan 
Wade and guests (patio) 
DECADANCE Sou! Heaven; house 
with Tripswitch, Sweetz, T-Bass, 
Alvaro, Femme Funk, Rezidnt Funk 
DEWEY’S Hip Hop 101: with 
Jsmilz 
ELEPHANT AND CASTLE ON 
WHYTE Sleeman Method 
Thursdays: hip hop, downtempo 
with D] Headspin 


ESCAPE ULTRA LOUNGE 
Thursday Ladies Night: Top 40, 
R&B, retro with Dj Shocker 


FILTHY McNASTY’S Punk Rock 
Bingo with Dj SWAG. 


GAS PUMP Ladies Nite: Top 
40/dance with Dj Christian 


GUILTY MARTINI D} Jeff 


LONGRIDERS Hot Latin Nights; 
free dance lessons 8-9:30pm 


NEW CITY LIKWID LOUNGE 
Rub-A-Dub Thursday: rocksteady, 
dub reagae with DJ Jeebus and 
the Operation Redication Sound 
System 

NEW CITY SUBURBS Progress: 
electro/new wave with DJ Miss 
Mannered and quests; no minors 


O'BYRNE’S The Irish Tiki Lounge 
Bash: Tiki tunes with DB] Mike; 
9pm 

POWER PLANT Crush On 
Fridays: Top 40 with D) Redpoint 
THE PUBLIK GrassFire with Dj Elk 
Velvet, Because, The Kevin and 
Chris Show, Emma Hood; 9:30pm 
(door) 

RATTLESNAKE SALOON Dj 
Butter 

RENDEZVOUS Metal Night with 
DJ McNasty 

THE ROOST Rotating shows: 
Sticky’s open stage and the 
Weakest Link game with D) Jazzy 
second and last Thursday; $1 
(member)/$4 (non-member) 


SAVOY Funk and downtempo 
with Ben Jamin 


SEEDY’S Dj night 
SIDETRACK CAFE Night Watch 
with Russell Gragg 


STOLLI’S ON WHYTE Top 40 
dance, R&B 


VELVET LOUNGE Urban 
Substance: hip hop/R&B end of 
‘exams jam with Spincycle, 
Invinceable, |-Money, Sean B 


VICTORY LOUNGE NRMLS 
WLCM: hip hop, electro with DJ 
Nik 7 and guests 


YOUR APARTMENT |ammers: 
open stage hosted by Katieo; 8pm 


FRI 


LIVE MUSIC 


ATLANTIC TRAP AND GILL 
Acoustoholics 


CASINO EDMONTON All the 
Rage in Dallas (pop/country) 


(CASINO YELLOWHEAD Souled 
Out (pop/country) 


(CASTLE ROCK PUB Twice Shy 
Band 


CHANCE RESTAURANT Andrew 
Glover Trio; 4-7pm. 


CHRISTOPHERS Hidden Faces 


DUKE OF ARGYLL PUB Leigh 
Freisen; no cover 


* 
FATBOYZ PUB Barry Campbell 
and the Power Section 


FOUR ROOMS Don Berner | 


THE GRINDER Thomas Alexander 


HONEST MUR'S BAR AND 
GRILL The Hoffman-Brown Band 
(pop/rock); 9pm-Tam; no cover 


JJ'S King Ring Nancy (rock) 


KINGSAMIGHT PUB Disgrace the 


Retroman 


KROBAR Grand opening 
featuring Misery (Metallica 
tribute); tickets available at Krobar 


MELTING POT Pretzel Logic 
featuring Ralph Pretz (guitar, bass, 
groove-box), Kim Glanville 
(electronic drums, synth, groove 
trax); 8pm-midnight 


NEW CITY LIKWID LOUNGE 
Choke, Down East Day, A Last 
Goodbye; tickets available at 
Blackbyrd, Freecloud, Listen, 
Megatunes, Rukus, New City 


PEPPERS Monkey's Uncle 


RED POTATO BISTRO The 
Shufflehound (blues/roots); 
10pm-2am; no cover 


RED’S Dispozable Heroes 
(Metallica tribute) 


ST. BASIL'S CULTURAL CENTRE 
Ruthie Foster, Cyd Cassone 
presented by the Full Moon Folk 
Club; 8pm; $15 (adv)/$17 (door); 
tickets avallable at TIX on the 
Square 420-1757, Southside 
Sound 


SEEDY'S Rum Runner, Sons of 
Daughters, Joey and the 
Instapunks; $7 


SIDETRACK CAFE John Campbell 
John, Slowburn; 8-10pm (early 
show); $8 


STARLITE ROOM Coldspot (CD 
release party) 


URBAN LOUNGE Mustard Smile; 
$5 


VICTORY LOUNGE Necronaut, 
Death Toll Rising 


ZENARI'S Peter Hendrickson Trio 


YARDBIRD SUITE David 
Occhipinti Quartet; 8pm (door), 
9pm (show); $12 (member)/$16 
(quest); tickets available at 
TicketMaster 451-8000 


CLASSICAL 
LES 


CONVOCATION HALL Faculty 
and Friends: Aaron Au (violin and 
Viola), Elizabeth McHan (violin), 
Tanya Prochazka (cello), Roger 
Admiral (piano); 8pm; $20 
(adult)/$15 (studenU/senior); 
tickets available at TIX on the 
Square 420-1757, door 


DJs 


THE ARMOURY Top 40/dance 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BOOTS Retro Disco: retro dance 


BUDDY’S NIGHTCLUB Top 40 
with DJ Arrowchaser 


CAFE SELECT Funk and down- 
tempo with Djs Tryptomene and 
Slacks 


(CAUENTE NIGHTCLUB Urban 
with Black Empera, Invinceable, 
QB, and quests 

CIRCLE R Top 40 

COWBOYS Ladies Night: top 40 
CRISTAL LOUNGE Affaire Illicite: 
industrial noise, neoclassical with 
Verlag and Xerxes 

DANTE’S WORLD PUB 
Powerhouse Fridays: dance and 
retro with Zack and Johnny Staub 
(Power 92); Upstairs In the 
Skylounge: soulful house with 
Ryan Wade and guests; over 23; 
dress code 

DEWEY’S R&B, urban, soul, 
dance 

DONNA Silk: house with Winston 
Roberts and quests 


ELEPHANT AND CASTLE ON 
WHYTE D} Headspin Live 


ESCAPE ULTRA LOUNGE 
Freedom Fridays: Top 40, R&B, 
retro with DJ Shocker 


FILTHY McNASTY’S Shake Yo" 
Ass with D] Serial K 


THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
Dj Christian 


GUILTY MARTIN D} jeff 


HALO Mod Club: Indie rock, new 
wave, ‘60s soul, Britpop with DJs 
Blue Jay and Travy D 

IRON HORSE Urban Dance Party: 
with D} Loose Cannon 


‘THE JOINT Fresh Fridays: Urban 
by Urban Metropolis Sound Crew 


KROBAR Rock, metal, rock with 
DJ Matty; 9pm 

NEWCASTLE PUB AND GRILL 
DJ Shawn Z 


ORLANDO'S fl PUB AND GRILL 
Music with DJ V; 9pm 

POWER PLANT Crush On 
Fridays: Top 40 with DJ Redpoint 
RATTLESNAKE SALOON Dj 
Butter 


THE ROOST Upstairs: Euro Blitz: 
best new European music with D] 
Outtawak Downstairs: D) Jazzy; 
$4 (member)/S6 (non-member) 


ROXY ON WHYTE Babylon 
Fridays; retro/R&B/dance with DJ 
Extreme 


SIDETRACK CAFE The Jay and 
Jay Show with Jay Hannley and 
Smilin’ Jay Willis 

THE STANDARD Triple X Fridays: 
top 40/dance 

STOLLI'S ON WHYTE Top 40 
dance, R&B - 
STONEHOUSE PUB Alternative, 
house, hip hop, top 40 with DJ 
Rage and Dj Weezle; 9pm 


VICTORY LOUNGE Vindictive 
Metal Fridays 


Y AFTERHOURS House/break- 
beat with Tripswitch, Sureshock, 
MC Flopro, LP, Juicy, Dragon, Old 
Bitch; 18+ 


YOUR APARTMENT House with 
DJ Tomek 


SAT 


LIVE MUSIC 
[a 


ARDEN THEATRE Good Brothers, 
Lorn Wolf, Aaron Goodwin, Katie 
Mission, Brett Kissel; 8pm; 
$22.50; tickets available at 
TicketMaster 451-8000 


ATLANTIC TRAP AND GILL 
Acoustoholics 


BLACK DOG FREEHOUSE Hair of 
the Dog: Paul Bellows; 4-6pm; no 
cover 

BUD'S LOUNGE Open jam with 
Lorne Burnstick; 7:30-11:30pm 
(CASINO EDMONTON All the 
Rage in Dallas (pop/country) 


(CASINO YELLOWHEAD Souled 
Out (pop/country) 

CASTLE ROCK PUB Twice Shy 
Band 

CHRISTOPHERS Hidden Faces ~ 
DARIEN'S Mr, Lucky 
(blues/roots); 9:30pm-1:30am; no 
cover 

DINWOODY Moses Mayes, 
Bedouin Soundclash, Lane Amdt 
(reggae/ska); no minors; 8pm 
(door); tickets available at door 
DRUID Harpdog Brown and the 
Bloodhounds; 4-7pm 

DUKE OF ARGYLL PUB Leigh 
Freisen; no cover 


FOUR ROOMS Don Berner 


GOLDEN HARVEST MINISTRIES 
CHURCH Sam's Gospel Coffee 
House: free 
‘THE GRINDER R'n'B All Stars 
11'S King Ring Nancy (rock) 

S CAFE AND WINE BAR 


JEFFREY: 
june Mann Trio (pop/jazz); 
7-Wpm; $5 


featuring Misery (Metallica 
tribute); tickets available at Krobar 


MEGATUNES Mike Plume; 2pm; 


all ages; free 

MELTING POT Pretzel Logic 
featuring Ralph Pretz (quitar, bass, 
groove-box), Kim Glanville 
(electronic drums, synth, groove 
trax); 8pmemidnight 


O'BYRNE'S Chiis Wynters and 
Scott Peters; 3-6pm; 


PEPPERS Monkey's Uncle 


POWER PLANT Drive by Punch, 
Ten Second Epic, First Aid Kit; 
8pm (door); $8 (door) 


(QUEEN ALEXANDRA HALL 
Michael Jerome Browne, Rhonda 
Lynn, and Kevin Smith; presented 
by the the Norther Lights Folk 
Club; 8pm; $15 (adv); $17 (door); 
tickets available at Acoustic Music 
Shop, Myhre's Music, TIX on the 
Square 420-1757 


RED'S Trooper, Crush; 7pm 


RENDEZVOUS Indian Police, Son 
of a Gun 


SIDETRACK CAFE Jason Plumb 
and the Willing, James Alex 
Murdoch Band; 8pm; $7 (day of) 


SEEDY’S Black Rice, Blood 
Meridian (alt-country), Adelade; 
7 


URBAN LOUNGE Mustard Smile; 
$5 


YARDBIRD SUITE Toque 8pm 
(door), 9pm (show); $6 
(member)/$10 (quest); tickets 
available at TicketMaster 451- 
8000 


CLASSICAL 
Sas 


CONVOCATION HALL The U of 
A Symphonic Wind Ensemble; 
8pm; $10 (student/senior)/$15 
(adult); tickets available by phone 
at 492-0601 


WINSPEAR CENTRE Lakmé by 
Léo Délibes, presented by 
Edmonton Opera; 8pm; tickets 
available at Edmonton Opera box 
office 429-1000 


DJS 


‘THE ARMOURY Top 40, dance 


BACKROOM VODKA BAR Flava: 
hip hop with Shortround and 
Echo 


BILLY BOB'S LOUNGE Big 
Mouth Entertainment 


BLACK DOG FREEHOUSE 
Brendan's Sausage Party: obscure 
indie rock with Dj Ballhog 


BOOTS Flashback Saturdays: retro 
dance, house with Derrick 


BUDDY’S NIGHTCLUB Animal: 
dance with DB] Arrowchaser 


CIRCLE R Top 40 


(CRISTAL LOUNGE Urban with 
Phat Kat (Toronto), D] Shocka- 
Sean, Invinceable Bomb Squad 
and guests 


DANTE’S WORLD PUB R&B, 
dance, and retro with Frank the 
Tank Upstairs in the 
Skylounge: soulful house; over 
23; dress code 


DEWEY’S A Decade Under the 
Influence: French pop, mod, “60s 
pop with Jesse and Chris 
DONNA Deep lounge house with 
Sam Pillar, Bryan Beca and guests 
ELEPHANT AND CASTLE ON 
(WHYTE Dj Headspin Live 
ESCAPE ULTRA LOUNGE 
Evolution Saturdays: Top 40, R&B, 
retro with DJ Shocker 

FILTHY McNASTY’S Shake Yo" 
Ass with D] D-Lusion 


‘THE FOX Top 40 retro dance 
music 


GAS PUMP Top 40/dance with 
D} Christian 


GUILTY MARTINI Housegroove 
with Dj Sunny 


IRON HORSE Urban dance party 
with Dj 420 


THE JOINT Get a Nightlife: top 
40/dance/urban 


KROBAR Rock, metal, rock with 
Dj Matty; 9pm 
(NEWCASTLE PUB AND CRILL 
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g P pan and Mike; $4 (mem- 
6 (non 
H OM WHYTE Session 
Bircsy. cance/R&B, hip hop 
[Dj Extreme 
‘Deep house with Winston 


cK CAFE Night Watch: 
roots and reggae with Mick 


u's ON WHYTE Top 40 
=, ROB 
EHOUSE PUB Top 40 with 


AFTER DARK 

nsored Saturdays: R&B, hip 
‘old schoo! with Urban 
ppolis Sound Crew 


DRY LOUNGE Covert 
days: Progressive house with 
d Stone, Luke Morrison, 
den; no minors; 9pm (door); 


FERHOURS House/trance 


Donovan, Juicy, Ryan Wade, 
Morrison, Anthony 
, Erin Eden; 18+ 


APARTMENT Hip hop, 
old school with [MK and 


{ 
! U N 
IVE MUSIC 


PIG PUB AND GRILL 
jam with Carmen Cook 


cK DOG FREEHOUSE 
iain Live Alternative Jazz 
: hosted by Rubim de 
Uo (bassist) and quests; no 


0 AND JAMES TEA 
PPE Open stage with Bob 
thaud; 7-10pm. 


PUB Open jam session 


THEATRE 5 St Anne 
St Albert, 459-1542/451- 


ICKSTAGE TAP AND GRILL 
16-137 Ave, 457-5483 


» MONE 10551-82 Ave, 432- 


hosted by Imaginary Friend 
(blues, roots); 4-8pm 


FOX PUB The Ghetto Blasters, 


Euphonic 


O'BYRNE'S Joc Bird's Irie jam; 
9:30pm 

PARAMOUNT ON JASPER Night 
‘of Artists, Guitar Women: Sue 
Foley, Rachelle Van Zanten, Mo 
Lefever; $20; tickets available at 
TIX on the Square 420-1757 


RED'S Lloyd Banks, Bless 


RITCHIE UNITED CHURCH Jazz 
and Reflections: Trio NorthWest; 
3:30-Spm; collection at the door 


ROSEBOWL Jam with Mike 
McDonald; 10pm. 


SIDETRACK CAFE Under the 
Covers Sundays: Sin, Swope 
Lewis, DJ Dudeman, 9pm; $6 


CLASSICA 
el 


CONVOCATION HALL The 
Canadian Guitar Quartet present- 
ed by the Edmonton Classical 
Guitar Society; 8pm; $25 
(adult)/$20 (student/senior/mem- 
ber); tickets available at TIX on 
the Square 420-1757 


ROBERTSON-WESLEY UNITED 
CHURCH Simply Baroque: 
Featuring Elizabeth Koch (flute), 
Susan Flook (violin); 3pm; $22 
(adult)/$17 (student/senior); tick- 
ets available at TIX on the Square 


420-1757 
DUS 


CALIENTE NIGHTCLUB Ladies 
Night: urban with D] Invinceable 


MANHATTAN CLUB Industry 
Sundays: top 40, dance/R&B 


NEW CITY LIKWID LOUNGE 
Atmosphere: funk, rare groove, 
hip hop with Dj Cool Curt 


THE ROOST Betty Ford Hangover 
Clinic Show Beer Bash: every long 
weekend with DJ jazzy; $2 


SAVOY French Pop mixed with 
Deja Dj 


STOLLI'S ON WHYTE Somatic 
Sunday: progressive beats with D) 
Eightsix, D] Dfekt, quests 


VICTORY LOUNGE Ron Rimer 
Show: broadcast live at 9pm on 
The Team 1260 AM 


CASTLE ROCK PUB S70 St. 
Albert Rd, St. Albert, 458-8766 


(CHANCE RESTAURANT 10150- 
101 St, 424-0400 


CHRISTOPHER'S 2021 
Millbourne Rd, West, 462-6565, 


CIRCLE R 13620-97 St 476— 
6241 


CONVOCATION HALL U of A 
Campus, 420-1757 


COWBOYS 10102-180 St, 481- 
8739 


CRISTAL LOUNGE 10336 Jasper 
Ave, 426-7521 


DANTE'S WORLD PUB 170 St. 
Stony Plain Road, 486-4448 


DARIEN'S 5552 Calgary Trall 
South, 439-8675 


DECADANCE 10018-105 St, 990- 
1792 


DEWEY’S Power Plant, U of A 
‘Campus, 492-3101 


DONNA 10177-99 St, 429-3338 
DRUID 11606 Jasper Ave, 454- 
9928 


DUKE OF ARGYLL PUB Chateau 
Edmonton Hotel, 7230 Argyll Rd, 
465-793 1ext 847 


DUSTER’S PUB 6402-118 Ave, 
ATA-SS54 


EASTBOUND 11248-104 Ave, 
428-2448 


ECCO PUB 9605-66 Ave, 435- 
5050 


ELEPHANT AND CASTLE ON 
WHYTE 10314-82 Ave, 439-4545 


ESCAPE ULTRA LOUNGE WEN 
489-1330 


FATBOYZ PUB 6104-104 St. 
437-3633 


= 


LIVE MUSIC 


CONVOCATION HALL An 
Evening of Big Band jazz: The U of 
A and the Grant MacEwan 
College Jazz Bands; 8pm; $10 
{student/senior)/$15 (adult) 


L.B.'S PUB Open stage with 
Randy Martin; 9pm-2am 


RED'S Billy Talent, Metric, Death 
From Above 1979; all ages event; 
7pm (door), 8pm (show); $25; 
tickets available at TicketMaster 
451-8000, Red's, Blackbyrd, 
Usten, FS, Megatunes, Freecloud 


SECOND CUP (CHURCHILL 
SQUARE) Open mic every Mon 
with Rob Taylor and Ben Todd; 
7:30-10pm 


SIDETRACK CAFE Open stage 
Mondays with host Ben Spencer; 
9pm; no cover 

WINSPEAR CENTRE A Sou! 
Revival featuring Doug Riley and 
PJ. Perry (CD launch), Jackie 
Richardson, Jake Langley, and 
Terry Clark presented by the 
World at Winspear, $32-$46; 
tickets available at the Winspear 
box office 428-1414 


DJS 


BLACKDOG FREEHOUSE Dj 
Pennytentiary 


DUSTER’S PUB D} Dan 


FILTHY MCNASTY’S Metal 
Mondays with Dj SWAG. 


O’BYRNE’S Hip Mondays: 
Industry night with DJ Finnegan, 
live music 

STOLLI'S ON WHYTE Manic 


Monday: Old skool, R&B, hip hop 
with Harman B and D) Kwake 


VICTORY LOUNGE Anti-Hero 
Mondays post-rock, hip hop, elec- 
tronica with Dj Slipped Disc and 
guest 


TUE 


LIVE MUSIC 


BLIND PIG PUB AND GRILL 
Open jam with Mark Ammar 


53 VATTITUDE 10612-82 Ave, 
431-5343 


FESTIVAL PLACE 100 Festival 
Way, Sherwood Park, 449-3378 


FILTHY McNASTY’S 10511-52 
Ave, 432-5224 


FOUR ROOMS RESTAURANT 
(EDMONTON) Edmonton 
Centre, 102 Ave, Entrance, 426- 
4767 


THE FOX 10125-109 St, 990- 
0680 


GAS PUMP 10166-114 St, 488- 
4841 


LE GLOBE 14921 Stony Plain Rd, 
489-1022 


GOLDEN HARVEST MINISTRIES 
(CHURCH 10504-128 St, 447- 
4357 


THE GRINDER 10957-124 St, 
453-1709 


GUILTY MARTINI 10338-51 Ave, 
433-7183 


HALO 10538 Jasper Ave, 423- 
HALO 


HONEST MUR'S BAR AND 
GRILL 8936-82 Ave, 463-6397 


IRON HORSE 8101 Gateway 
Bhd, 438-1907 


JUS 13160-118 Ave, 489-7462 


J AND R BAR AND GRILL 4003- 
106 St, 436-4403 

"$ CAFE AND WINE 
BAR 9640-142 St, 451-8890 
THE JOINT WEM, 486-3013 


KINGSKNIGHT PUB 9221-34 
Ave, 433-2599 

KROBAR 10551-82 Ave, upstairs, 
916-1557 

L.B.’S PUB 111-23 Akins Dr, St 
Albert, 460-9100 

LEGENDS PUB 6104-172 St, 481- 
2786 

McDOUGALL UNITED CHURCH 
10025-101 St, 468-4964 


MEGATUNES Whyte Ave, 104 St 


DRUID Open stage with Chris 
Wynters 


LEGENDS PUB Open jam hosted 
by Gary Thomas 


O'BYRNE'S Celtic night with 
Shannon johnson and frends; 
9:30pm 

PEPPERS Open stage hosted by 
the Darryl Meyer Quartet (R&B, 
blues, jazz) 


SIDETRACK CAFE Klez Merovitz: 
8pm; $10 (door), 


URBAN LOUNGE Salsa and the 
City: X-Band, 9pm; Salsa dance 
lessons, 8pm; $5 (door) 


VICTORY LOUNGE The End, Slit 
‘Wrist Society 


YARDBIRD SUITE Tuesday Jam 
Sessions: 8pm (door), 9pm 


(show); $3 
DJS 


BILLY BOB'S LOUNGE Karaoke 
and Dj Tues with Run Riot 
Professional Music Productions 


BLACK DOG FREEHOUSE Viva 
with Dj Sean 


BUDDY’'S NIGHTCLUB Top 40 
with DJ Stephan 


CALIENTE NIGHTCLUB 
Basement Tuesdays: hip 
hop/R&B/reqgae/dancehall with 
Bomb Squad, 5] Invinceable, 0.8, 


DECADANCE Too Coo! for 
Tuesdays; Ambient, Trip hop, goa 
and glitch with Galatea, Bitstream 
and quests 


DUSTER’S PUB D) “Name a 
Tune” Dan 


FILTHY MCNASTY’S Twisted 
Trivia with D] Whit-Ford 


NEW CITY SUBURBS 
Resurrektion: industrial/EBM/elec- 
tro/goth with Nik Rofeelya 


THE ROOST Flamingo Bingo with 
D) Janny; 8-midnight; $1 (mem- 
ber)/$4 (non-member) 


SEEDY’S Tuesday Nights with DJ 
Miss Mannered 


SIDETRACK CAFE Night Watch 
with Dj Whitey Houston (Lyle Bell) 


LIVE MUSIC 


ARDEN THEATRE Downchild 
Blues Band; 7:30pm; $35; tickets 
available at Arden Theatre box 
office, TicketMaster 451-8000 


ATLANTIC TRAP AND GILL 


434-6342 


THE MELTING POT 10351-82 
Ave, 43-6336 


NEWCASTLE PUB AND GRILL 
6108-90 Ave, 490-1999 


NEW CITY LIKWID LOUNGE 
10081 jasper Ave, 413-4578 


NEW CITY SUBURBS 1003) 
Jasper Ave, downstairs, 413-4578 


O’ BYRNE'S 10616-82 Ave, 414. 
6766 


ORLANDO'S ii PUB AND GRILL 
13509-127 St, 918-0568 


PARAMOUNT ON JASPER 
10233 Jasper Ave 

PEPPERS Westmount Shopping 
Centre, 111 Ave, 135 St, 451- 
8022 
PLEASANTVIEW HALL 10860. 
57 Ave, 434-5997 


POWER PLANT U of A Campus, 
492-3101 


PROVINCIAL MUSEUM 
AUDITORIUM 1 2845-102 Ave, 
460-4297 


‘THE PUBLIK 4208 Calgary Trail 
South, 485-1749 

(QUEEN ALEXANDRA HALL 
10425 University Ave, 433> 
3545/477-1586/420-1757 
RATT (ROOM AT THE TOP) 
7th Fi, Students’ Unien Building, 
Uot A Campus 


RATTLESNAKE SALOOM 9261- 
4 Ave, 438-8878 


RED'S WEM Phase Ill, 481-6420 


RED POTATO BISTRO 6515-118 
Ave, 479-3256 


RENDEZVOUS 10108-149 St, 
444-1822 


REXALL PLACE 451-4000 


RITCHIE UNITED CHURCH 
9624-74 Ave 


ROBERTSON- WESLEY UNITED 
CHURCH 10209-123 St, 467- 
6531 


WED 
| 
i 


Open mic; 8pm 
BLIND PIG PUB AND GALL 
Wednesday night jams hosted by 
Randy |. Martin and Danita Lynn; 
7-V1pm 

CANADIAN LEGION Open stage 
hosted by Dino Dominelli Hot 
Five; 9:midnight; no cover 


O'BYRNE'S Chris Wynters and 
frends; 9:30pm 


PLEASANTVIEW HALL Northern 
Bluegrass Circle Music Society 
bluegrass jam; 7:30pm 


ROSSDALE COMMUNITY HALL 
Little Flower open stage hosted by 
Brian Gregg; 8pm 


SIDETRACK CAFE Mike Plume 
and the Future Hall of Famers, 
Paul Bellows (CD release party), 
Lorie Matheson; 8pm; $10 (door) 


URBAN LOUNGE Vertikal, 17 
Against the Dealer; $5 


CLASSICAL 
aS 


McDOUGALL UNITED CHURCH 
Music Wednesdays at Noon: Kerri 
McGonigle (solo cello); 12:10- 


12:50pm 
DJS 


BACKROOM VODKA BAR Wild 
Cherry: deep 
house/progressive/breaks with 
Tripswitch and quests 


BLACK DOG FREEHOUSE Glitter 
Gulch with D] Buster Friendly; no 
cover 


BUDDY’S NIGHTCLUB Top 40 
with Dj Stephan 


FILTHY McNASTY’S Mix Tape 
Bar Star College Nite with Dj Rock 
‘ny Rogers 

LE GLOBE DJ Moreno 

GUILTY MARTINI D} Sunny 


NEW CITY LIKWID LOUNGE 
New City Dolls: Glam, punk, 
metal with Skinny J, JJ Frenchy 


THE ROOST Amateur Strip: 
Weena Luy, Sticky Vicky with D} 
Alvaro; $1 (member)/$4 (non- 
member) 


SEEDY’S D] night 


SIDETRACK CAFE Revolving 
Mystery with quest D) 


STOLLI'S ON WHYTE Blue 
Velvet: Urban electronica with 
Derelict and Soulus 


VICTORY LOUNGE | Am Damo 
Suzuki: Obscuro-rock, electro 
beats with Dj Mittens and D) Bob 
Crane; 9pm (door); no cover 


YOUR APARTMENT Big Rock 
Indie Rock Night: indie rock with 
Dj Shouldbeinaband 


THE ROOST 10345-104 St, 426- 
3150 


ROSEBOWL 10111-117 St, 482- 
2589 


ROSSDALE HALL 101 35-96 Ave, 
429-3624 


ROXY ON WHYTE 10544-82 
Ave, 439-7699 


ST. BASIL'S CULTURAL CENTRE 
10819-71 Ave, 420-1757/438- 
6410 


SAVOY 10401-82 Ave, 438-0373 


SECOND CUP (CHURCHILL 
SQUARE) Churchil Sq, 423-9061 


SEEDY'S 10314-104 St, 421-0992 


SIDETRACK CAFE 10333-112 St 
421-1326 


THE STANDARD 6107-104 St, 
438-2582 


STARLITE ROOM 10030-102 St 
451-8000 


STOLLI'S ON WHYTE 201, 
10368-82 Ave, 437-2293 


STONEHOUSE PUB 11012 Jasper 
Ave, 420-0448 


TONIC AFTER DARK 9920.62 
Ave, 406-4686 


10018-105 St (downstairs), 990- 
1792 


URBAN LOUNGE 8111-105 St. 
439-3388 


VELVET LOUNGE 10041-170 51, 
930-4222 


VICTORY LOUNGE 10030-102 51 
(devenestairs), 428-1099 


WIMSPEAR CENTRE 4 Sir 
Winston Churehill Sq, 428-1414 


¥ AFTERHOURS 10028-102 St 


YARDBIRD SUITE 1023-86 Ave, 
432.0428 


YOUR APARTMENT 8120-10) 
St, 433-3337 


ZEMARI'S 10117 101 St 425- 
6 


SOUTHSIDE'S BEST LIVE VENUE 
BI1-1055T « 439-3388 


INFORMATION AND V.1.P TREATMENT 


DANCING LIESSONS START AT SPM 
$3.75 BOTTLES OF A MARCA BAVARIA 


ae . 


BIt1-1058T © 439-3388 
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\fue Weekly and The U of A Students’ Union presents 


Moses Mayes < Bedouin Soundclash 


w/ guest Lane Arndt 
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By HEATHER ADLER 


THIS WEEK: Bill Heatherington of 
the Neckers discusses the making 
of The Neckers 


Some bands like to preach politically on 
their albums, while others enjoy the pre- 
tentious posturing of nonsensical songs 
based on hipster ideals. But for Calgary's 
slapstick kings of six-string distortion, 
there’s only one subject worth writing 
about: good ol’ alcohol-infused rock ‘n’ 
roll. And although they may not have a 
lot to say on their new self-titled release, 
at least they’re saying it as loud as ever. 

“We're setting the standard for 
Alberta music,” laughs Neckers vocalist 
Bill Heatherington. “Well, okay, maybe 
not. | guess we're just about good-time 
rock ‘n’ roll with a little bit of punk 
rock influence thrown in somewhere. 
But it’s still damn good.” 

Known as much for their hyperactive 
onstage antics as their feverishly-paced 
Ramones-era grunge-punk, the Neckers 
have built a loyal following among fans 
who enjoy their particular brand of high- 
schoo! humour. But even though they 


CA) Found: ation 


Dinwoodie Lounge, U of Acampus, 2nd floor SUB 


Tickets available @ the door | No Minors | Doors @ 8 pm 


tdvarce tick 


don’t take themselves too seriously, 
Heatherington says he isn’t worried 
about the band’s artistic side getting lost 
behind the goofy hijinks. “| don’t worry 
about the humour overshadowing the 
music because we really aren’t that 
funny,” he laughs. “I think we find our- 
selves a lot more funny than other peo- 
ple actually do.... Plus, | don’t think this 
album is as funny as the others. | think if 
you saw the cover of the CD then you 
would realize there are no more car- 
toons—they’re still fun songs, but there 
are no jokes in them. 
Well, except for the song 
‘Rabid Bowie,’ which is 
kind of about a teenage 
dude with rabies for 
love. He’s not looking to 
bite people, just to kiss 
them: hilarity ensues.” 
In general, Heather- 
ington says the band’s 
latest installment is 
quite a bit more refined 
than their previous works, citing a 
renewed appreciation for narrowing 
the band’s once chaotic, anything-goes 
sound as the reason for their new reso- 
nance. “I don’t know where we’re 
moving,” he explains, “but | think 
we're refining the sound. Our scope is 
getting a little smaller because we used 
to go off on tangents, writing all these 
songs that had nothing to do with 
each other stylistically, and now we're 
just trying to make the box a little 
smaller while still being diverse. 
“There's definitely some evolution 
on this one,” he continues. “The songs 


Dunwoodsee® Lourtge, U of A 
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are still fast and furious, but they’, 
little more furious and a little less ; 
was a conscious choice because \, 
like sometimes playing everythi 
fast made it lose the melody, and so),,,. 
times when you go see a band , 
don’t necessarily want to hear mu / 


perform live have probably aire; 
heard a test drive of the new alb),,, 
which has been in the works for oy..0e 
two years. Like almost everything 


is, shall we say, a |i; 
unusual. “We run sop 
of backwards,” Heather 
ington admits. “W 
all our songs for a lng 
time and then w 
release the CDs, s 
ple have something io} 
document what t 
already been list 
to as opposed to recording a bunc 
songs and then selling them at th 
same time that we're playing them 
The Neckers’ new disc drops 
ber 30 and will be available in t 
select boutiques like Megatun 
Southside Sound. In the next 
months, the band also plans to 
through the River City on 
Heatherington describes as | 
“world Edmonton tour,” so keep 
eyes on the listings—they’re a 
showcasing a new batch of comical 
garage-punk songs destined to bi 
released on their next album. © 


CA Founggtion VUE 


WEEKLY 


ey 'Te 
fast 
We fa 
ing 


* o@in the least, 
«: ip passist Clay 
a, on eve of 
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n sor(li@ut the baby books and put 
athe finest party pants, because 
/e pla week Edmonton’s most 
a londapunk rockers, Choke, are cele- 
up their 10th birthday—and 
» is sure to spike the punch. 
ing tole past decade we've watched 
hey vegrow up: their infancy was a 
eninggamegressive rock anthems; their 
ch offi eollage of arts-weekly 
1 theligmd college station chart- 
1" their young adulthood 
Octoigy of high-profile tours 
wn ajimeally-acclaimed albums. 
S anijiigeems the band has done 
 fev@iirents on the local scene 
© roll t just don’t expect 
whalfi@ get a haircut or a real 


n Wi 
D ped 


(heirfifiime soon. 

your fiag a musician has absolutely 
ready me,” explains Choke bassist 
nicaliijinea. “It’s gravy now because 


Lo belgiized that I’ve spent a third of 
oing this, which is absolutely 
it's hard to remember what I 
before the band, but I know 
ed a lot from traveling and 
C ple.” 

says some of his fondest 
involve touring with Choke, 
leup has stayed remarkably 
d since the band’s inception 
Along the back roads of 
nd in the midst of dimly lit 
ea made lifelong friendships 
el-mates like Moneen and 
th like-minded musical 
‘he first time we played 
‘ity is one of my fondest 


Ay 


memories,” Shea recalls, “because it 
was one of the first times we had 
toured out that way and we didn’t 
know if anyone had ever heard of us. 
All these kids who couldn’t even talk 
tojus knew every word to every one of 
our songs. They didn’t even speak the 
same language, but they were so into 
it—it was just mental. 

“The traveling is a huge part of 
why I still do this,” he continues. 


e|PUNK 


“Coming home and realizing you 
got paid to do what you love, even if 
it wasn’t a lot, is really nice. It’s 
amazing to wake up in the morning 
and knowing you’re going to do 


But even with his seven-year stint 
as a pizza delivery boy and 
countless other day-job disasters, 
Shea considers himself a success 
when it comes to the band. 


what you love that day, and that 
things are going to be looked after.” 


AND IT’S A GOOD THING the boys 
of Choke have always been fueled 
more by passion than paycheques. 
Even with a strong urban following 
and numerous tours—Choke has 
opened for the likes of AFI, Bad Reli- 
gion and Good Riddance—the elu- 
sive rock-star lifestyle they dreamed 
of as boys didn’t turn out to exist, at 
least not in this country. “When we 
started out,” Shea laughs, “I would 
have thought that a band doing this 
at the status we have for some time, 
with a solid, underground cult status 
in Canada, would actually make a 
bit of money. I had no clue that it 
would be like this because I though 
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after this much time and effort you 
could sustain some kind of lifestyle.” 

But even with his seven-year stint 
as a pizza delivery boy and countless 
other day-job disasters, Shea consid- 
ers himself a success when it comes to 
the band. “In a lot of ways,” he says, 
“I think we've already reached my 
idea of success just because we went 
passed our expectations. When we 
started out, all we ever wanted to be 
is what we are now, except I had the 
misconception that we might make a 
bit of money. As far as being able to 
tour and have people to come out 
coast to coast, that’s what we all kind 
of had as a goal.” 

With their sights now set on the 
next level of success and a few out- 
standing goals (such as touring abroad 
in Europe and Japan) still to be 
conquered, Choke is looking for- 
ward to their next round of 
adventures. Their sixth full- 
length album, which just 
wrapped up in Vancouver with 
producers Paul Forgues (Slayer, 
Nine Inch Nails) and Blair Cal- 
ibaba (Gob, Brand New Unit, 
Heart), will be released this Janu- 
ary. Shea describes the release as being 
“far more produced and much slick- 
er,” and he’s confident fans will make 
sense of the band’s next phase in their 
natural evolution. 

“I would just like to keep touring 
and playing music,” he concludes. “As 
we get older, it gets harder, but it’s 
been nice up to this point because 
we've always been growing and doing 
bigger things, which has kept it inter- 
esting and fun. If it ever hits that stag- 
nant point where we're just rehashing 
things for the sake of it, then I think 
we'll call ‘er a day, but I don’t see that 
happening anytime soon.” © 
CHOKE 
With Downeastday and A Last Goodbye 

© New City ® Fri, Oct 15 (10pm) 
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By STEVEN SANDOR 


THIS WEEK: Darkson Tribe's 
Anthony “Blackmale” Adeniken 
discusses Public Enemy’s It Takes a 
Nation of Millions to Hold Us Back 


Darkson Tribe have established them- 
selves as one of the pre-eminent acts 
on the Edmonton hip-hop scene. 
They‘ve just filmed a video for 
“Hockey Shuffle,” featuring a guest 
appearance by locked-out Oilers 
tough guy Georges Laraque, at vari- 
ous locations throughout the city, 
including the Starlite Room and the 
Bay LRT station. That song will 
appear on the Tribe’s new indepen- 
dent album Prairie Fire, which should 
be in record stores throughout 
Edmonton later this autumn. 

But the Darkson Tribe might not be 
where they are today if it weren’t for 
the glory days of what is still the most 
influential rap act of all time: Public 
Enemy. When asked to pick the album 
that most influenced his decision to 
become a musician, Anthony “Black- 
male” Adeniken points to Public 


ay One tells a story of ruin and rebirth 
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Enemy’s 1988 breakout relea;. It 
a Nation of Millions to Hold Us »,, 


he also mentions the band’s t,, 4 
quent discs, Fear of a Black Pic, Jie 
Apocalypse 91: The Enemy Strikes ty 
as being equally importan: (quo. 
stones. Indeed, the three a), 
which were released during the ior 
of Public Enemy’s authority s 
almost be considered an epic trijfe, 

It Takes a Nation came 0\) , th 
a time when rap music was at ap 


roads; it had moved from the , 
underground to the North Am, 
mainstream through a series oj 
who chose to champion it a; 4 
ca’s new party music. Public 5 
was different, however. Ch, 
(Carlton Ridenhour), along vip 
steel-toothed deputy Flavor f/; 
frenetic mixmaster Terminaiyy 
showed that rap didn’t have jay, 
party music; it could be music ar 
raised the consciousness of the | 
er. Public Enemy didn’t rap abo 
cool it was to have a large dick, j 
in your pocket and a large-bg| 
woman at your side as you dj 
the night away. Instead, “Nightd 
Living Baseheads” rallied the} 
community against drugs inj 
America; “She Watch Channel 7 
(on which Terminator X yankey 
guitar lead from Slayer’s “An 
Death”) decried the dumbing ¢ 
of the public through TV; and “ 
the Noise” championed the faci 
Chuck was a rapper who was dé 
ous to America even thoug 
“never really ever had a gun.” 


www.sarahslean.com www.warnermusic.ca 
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r that my mom used to 
jat rap music was just a 
ckmale, “but Public 
music you could under- 
was a Feal science, and Chuck 
of information out there. At 
e, fap Was known as party 
Public Enemy turned it into 
ary music. As a young black 
meant a lot to me. Black cul- 
red plenty of revolutionary 
hrough the ‘60s and ‘70s, but 
ds we had crack cocaine, a cul- 
sxcess, and we needed Public 
tell us what was really going 
the people.” 
even though Chuck D and 
nemy rapped about disaffect- 


Ch youth, they also attracted a 
9 wilimyhite audience. White subur- 
r Fl who showed their rebellion 


doom-and-gloom bands like 
or heavy metal acts like 
ind Metallica were turned on 
ic Enemy's message of mobi- 


lization against ignorance. This 
development was made all the more 
evident when Anthrax joined the 
band in 1991 for a remake of “Bring 


tinued to sell records. 


tionately to black men. 


Charges of reverse racism were lev- 


frorginycG 


eled against the band—but they con- 


And Blackmale believes that Public 
Enemy’s music still stands up today. By 
. . 13 the time Apocalypse 91 was released, 
PUBLIC j the band had no problem biting the 
ENEMY hand that fed them; in “Shut ‘Em 
Down,” the band challenged their lis- 
teners to demand that the companies 
that profited off young black con- 
sumers inject some of their profits back 
into those impoverished communi- 
ties—"Stop giving juice to the Raiders, 
because Al Davis never paid us,” rant- 
ed Chuck D. And in “1 Million Bottle- 
bags,” the band attacked beer 
companies that advertised dispropor- 


“K lot of the stuff that they talked 
the Noise.” The move forced govern- about 10 years ago are still important 
ment and conservative critics to level today,” Blackmale says> “Chuck-D is 
their guns against the group, which _ still important to this day. It really is 
had quickly become the most subver- classic music—it should be studied, it 
sive cultural element in America. should be seen as important and it 
really is timeless stuff.” © 
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Pop proselytizer James Murdoch h 
well-thought-out plan for success 


BY LEAH COLLINS 


doch plays, he’s fighting the artists. “Playing pop music, jj 

good fight for pop music. “It’s ly difficult in some instance 
sort of been a battle I’ve felt like 1 accepted into the music com; 
had to wage,” says the singer/song- when you’re first start 
writer. “The songs that I write tend says, “because you're lo 
to be categorized as pop songs, andI being too commercial. | 
think that there’s a stigma around _looked upon as being indep 
that. People initially think that enough to play shows, o; 


there’s not much thing like ¢ 

skill behind pop a battle t} 

music or there’s foun 

not much passion i 

behind the music. That’s not what tainly dissipated a lot s 

everybody feels, but I think that been playing as much as | 

there is an overall sense of that, 

especially within the music commu- 

nity or music critics.” believe in what I’m doing,” jj 

And he’s been battling nonstop, _ tinues, “and that melody is a 

while constantly touring, playing ful thing. Music that: 

his acoustic, laid-back pop melodies mainstream can also 

to audiences across the country. But good in the sense of 

now Murdoch and his three-piece and having artistic merit 

band are making a long-deserved Murdoch feels he’s stayed § 

pit stop in Edmonton, his current _ his ideals by performing i 

home (Murdoch originally hails music for no reason beyond 4 

= 3 from the Yukon, but has previously to perform. And consi 

ee tf been based in Victoria), kicking blown off a handful of 

around town and working on songs execs from New York an 


THE W for an upcoming album. It’s the first came a-courting a coup! 
‘ nKDOWN ! break the group has had from the _ for some slick boy band 
THE NERVOUS BRE } road in nearly a year, but Murdoch’s not difficult to believe Mur 
FEATURING MEMBERS OF THE WOLFNOT ? il ey Ave. Palodium Build fine with that arrangement: he fig- idealism is sincere. “] could 


coll 429-CLUB for more info ures constant playing-is how he’s potentially gotten my mus | 


We: every show that James Mur- ceptions about pop music 4 


ae Bie 


going to beat those nasty precon- there,” he explains, “but !' 
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ly be giving up completely on 
n project by doing it, and 
sort of corporation would be 
ming where I'm at, and that’s not 
’m about at all.” 


DOCH’S BOY-BAND SNUB 
id out to be an unexpected 
ng. After leaving L.A., Aquar- 
ecords approached him to 
d his first solo album, Poly- 
ic, which went on to win Best 
bum of the Year at the 2002 
Music Awards and was nomi- 
for several West Coast Music 
ds. His latest release, Between 
es, gave him the chance to 
ith the sort of studio musi- 
you won't see doing cameos 
Town and Boyzone—musi- 
like Pixies guitarist Joey Santi- 
(eantiago, a good friend of Dale 
t (engineer and co-producer 
tween the Lines), sits in on two 
, “Il Was There” and “Don't 


= / 
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Call.” “Dale had produced Holly 
McNarland’s first record,” Murdoch 
says, “and Joey played guitar all 
over that record so we just thought, 
“Man, that would be awesome if he 
wanted to do it,’ and he was totally 
into it. I just thought he would 
bring a cool element to the record 
and he totally does; it’s just a great 
rock ’n’ roll kind of pop-punk vibe 
that he brought to these couple 
tunes. He really brought a great 
energy to it.” 

Murdoch's pop battle will soon 
resume, with solid touring and plenty 
of collaborations ahead—he’l! be 
heading down to L.A. to produce 
local musician Chris Wynters’s album 
with Blue Rodeo producer John 
Whynot—and it sounds as though he 
just might come out on top. © 


JAMES MURDOCH BAND 
With Jason Plumb © Sidetrack Café © 
Sat, Oct 16 (8pm) 
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10333-112 STREET © 421-1326 
04 STAGGERED CROSSING 


Jagermeister presents Canadian Rockers 
Staggered Crossing With guest THE MADCAPS and 
LONG WAY DOWN. 


JOHN CAMPBELUIOHN 


Award winning blues-rock Maritimer returns to the Track 
with guests SLOWBURN. 


JAMES ALEX 
MURDOCH BAND 


High energy pop plus a solo acoustic ‘ 
performance from former Waltons’ frontman, JASON PLUMB. 
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SIN*SCREWTAPE LEWIS 


Under the covers Sundays with D) DUDEMAN. 


KLEZMEROVITZ 


Calgary's Eastern European, folk-roots, Jewish party band 


MIKE PLUME 
& THE FUTURE HALL OF FAMERS 


CD Release for Rock and Roll Recordings Pt. 1 
With guests PAUL BELLOWS and LORRIE MATHESON. 


BROCK SKYWALKER 
& HIS IRREGULAR HEARTBEATS 


CD Release party for the Captain Tractor singer/songwriter. 
With KRIS DEMEANOR & HIS CRACK BAND 


DAVID GOGO 


Rockin’ blues with guests LOS BASTERDOS 
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22 
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AMERICAN IDIOT 
3) MARK KNOPFLER 
HANGRI-LA (LTD ED) 
R.E.M. 
| AROUND THE SUN 
| 5) KORN ‘ 
GREATEST HITS VOL. 1 ~ 
6) K-0S 
| JOYFUL REBELLION 
7) GOOD CHARLOTTE — 
CHRONICLES OF LIFE & : 
DEATH 
8) INTERPOL 
ANTICS 
9) MAROON 5 
SONGS ABOUT JANE 
10) MARILYN MANSON 
LEST WE FORGET 
:BEST OF 


/1) FAHRENHEIT 911 
2) ALADDIN 
(2DVDS) 
3) STAR WARS TRILOGY 
(4DVD) 
4) WALKING TALL 
5) SHAWSHANK 
REDEMPTION 


6) ETERNAL SUNSHINE 
OF THE SPOTLESS 
MIND 


7) LAST SAMURAI 

8) CLERKS: 
10TH ANNIVERSARY 

9) BOWLING FOR 
COLUMBINE 

10) BLADE RUNNER 
(DIRECTORS CUT) 


THE USED 
IN LOVE AND DEATH 
(WARNER) 
———e ee 
| should have known this one was 
going to be all downhill right from the 
start. The promo copy of the Used’s In 
Love and Death features a new encod- 
ing system to make sure us record 
reviewers who get shit for free won't 
be able to burn it, put it on a file-shar- 
ing service or do our jobs. The encod- 
ing made the disc unreadable for all of 
my CD players, so, after a day or two 
of frustration, | tried it in my Mac, 
even though the warning on the disc 
stated, “This CD should not be played 
on a computer.” Finally, it worked. 
After a decent start (“Take It 
Away,” a really abrasive punk rocker 
featuring a heck of a lot of screaming), 
the album degrades into nothing more 
than pop/punk dreck, much like any- 
thing you'd see on any of the Much- 
Music hit shows. It’s just a bunch of 
kids dressing up annoying pop songs 
with guitars and putting enough 
blood and guts into the album artwork 


THE 


Pv 


NVISOBY gsc 
a be 


to lure the kids in. File this along with 
Good Charlotte as saccharine pop 
music disguised as punk. 

Maybe, just maybe, the record 
company knew how awful this record 
was and that’s the reason they put out 
promo CDs that don’t play—kind of 
like the studios that don’t do preview 
screenings of movies they know are 
turkeys. And they were clever enough 
to put the one decent song first, so 
maybe we wouldn't listen all the way. 
Sorry, record label: you didn’t fool me. 
Hopefully, the people who shell out 
money for music won’t be fooled 
either. @* —STEVvEN SANDOR 


MADELEINE PEYROUX 

CARELESS LOVE 

(ROUNDER) 
SS 
Back in 1996, | can remember playing 
tracks from Madeleine Peyroux’s debut 
album Dreamland on the jazz radio 
show | used to host on CJSR. Back 
then, Peyroux seemed like a quirky 
novelty: a young American singer with 
a voice like Biilie Holiday, performing 


LACK HALOS 


ANO THE FRANKLINS 


NOVEMBER 2 


STARLITE ROOM + 10030-102:: 


18+ NO MINORS + DOORS 8 PM > SHOW 9 PM 


TIX: TICKETMASTER, CHARGE BY PHONE 780-451-8000 ONLINE WWW.TICKETMASTER.CA 
PLUS MEGATUNES, LISTEN, BLACKBYRD, FREECLOUD AND FS (WEM) 


dreamily swinging versions of jazz and 
country standards like “Getting Some 
Fun Out of Life” and “Walking After 
Midnight.” Well, eight years later, Pey- 
roux’s type of music is no longer on 
the fringes; in fact, thanks to jazz- 
singing, piano-playing babes like 
Diana Krall and Norah Jones, it’s one of 
the hottest genres around, and Pey- 
roux now finds herself in the strange 
position of jumping onto a bandwag- 
on that she helped build. 

Her new disc, Careless Love, has the 
same warmth, intimacy and impecca- 
ble sense of phrasing as Dreamland, 
and producer Larry Klein doesn’t get in 
her way. Here, Klein goes small, back- 
ing Peyroux up with a drumless, Holly 
Cole-style small band, with Larry Gold- 
ings’s organ serving as the secret ingre- 
dient. Peyroux captures all the droll 
humour of W.C. Handy’s lyrics on the 
title track and the sophistication of 
Josephine Baker's “J’Ai Deux Amours,” 
but if anything, she’s even better at 
handling more contemporary material, 
including Elliot Smith’s “Between the 
Bars” and Bob Dylan’s “You're Gonna 
Make Me Lonesome When You Go.” 
(And Peyroux’s bouncy version of 
Leonard Cohen’s “Dance Me to the 
End of Love” is a welcome antidote to 
Cohen’s lugubrious original.) 

Peyroux may not be doing any- 
thing here that countless jazz singers, 
both major and minor, weren’t doing 
on dozens of albums for Verve and Blue 
Note throughout the ‘50s and ‘60s, but 
she’s a rare commodity these days— 
okay, a little bit less so now than eight 
years ago, but still one worth celebrat- 
ing. koe ee ~—PauL MarwycHuk 


ist= 


recordsa&cds 


crimes 


top 10 sellers 


01. antics interpol 
02. funeral arcade fire 
03. audit in progress hot snakes 
04. wet from birth the faint 
05. n'ecoutez pas le fly pan am 


WINCHESTER 


CLINIC 
WINCHESTER CATHEDRAL 
(DOMINO) 


Clinic has one thing going for it (a 
lot of bands lack: a distinctive, ji, 
ately recognizable sound that ;; 
easy to identify every single one of 
songs as a Clinic song within th¢ 
10 seconds. That chugging, mic 
bass groove, those minor chord; 
breathy, indecipherable lyrics that 
| know might consist of the same 
or nine phrases recycled in song 
song, the mournful harimy 
melodies that weave through 
arrangements like an ambula 
trundling down a rain-slicked 
street: it’s a formula Clinic 
exploring for five years and one 
they perfected on their outstang 
2002 disc Walking With Thee. 

Winchester Cathedral offers | 2; 
spoonfuls from the same bubbling 
dron—a little bit darker and a {j 
more intense this time out, bul 
essentially unchanged. (I especially\ 
the piano-driven tracks “Circle of Fi 
and “Fingers,” two memorable exd 
es in hypnotic keyboard-poundi 
They're certainly consistent, and | 
necessarily mean that as a compiir 
Like Stereolab, Clinic is in dang 
turning into a band whose sound 
consistent from album to album 
after a certain point, everything 
put out seems more or less inesse 
Right now, though, when it coms 
Clinic discs, every rock fan should 
sider owning at least one of them, 
Winchester Cathedral’s not a bad 
to start. wee eey —Paut Marvncti 


10649.124 street 
780.732.1132 
www.listenrecords.né 


06. summer in abaddon pinback 
07. power gq & notu 

08. nino rojo devendra banhar! 
09. last exit junior boys 
10. mirages tim hecker 
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AYERS 
HOGANY VIBE 
pSTER) 


it tgipk and soul maestro Roy Ayers is 
im@ifong the more influential figures in the 
malamnre; samples of his tracks are staples in 
e offmmssic disco and house tracks. | own 
thellers’s score for the blaxploitation classic 
idtelmmmly and an LP repress of Everybody Loves 
rdsiige Sunshine (the original version of “Hey 
vat ffgevVhat You Say Come On” still works 
me @@pnders in a house set), but Mahogany 
ng Ilipe is evocative to a fault of Ayers’s hey- 
nom There’s a fine line between nostalgia 
ighme cheese, and Ayers’s latest sucks even 
\ce ge 1970s standards. 
ghee With the recent release of Virgin 
as tflbiquity: Unreleased Recordings 1976- 
\e age 1—a collection of Ayers classics and 
tan@mreleased material—_things sounded 
»mising for Mahogany Vibe, which 
12 previously only available as a fan 
ing @lb item. However, it’s likely only fans 
apologists will find much to appre- 
e here. Lines like “I want to taste of 
sweet fruit on the tip of my palate” 
“| Wanna Feel You” should give 
an idea of the level Ayers is working 
here. Not even the presence of 
ah Badu on several tracks, including 
uly terrible rework of “Everybody 
ves the Sunshine,” lends Mahogany 
ie credibility. %& —Yuri WueNscH 


: aked for the Holidays 


ettwerk) 

areer death rattle 

is shit lump smells suspicious 
aby Jesus cries 


onverge 


haiku QUICK SPINS@ 


CHRIS LIEBING 

STIGMATA CHAPTER ONE: 
THE COMPLETE COLLECTION 
(cL) 


SS ee 
Although Chris Liebing and Andre Wal- 
ter’s series of Stigmata four-track EPs 
aren’t particularly flashy or revealing, 
they've still made their way into the 
crates of the world’s finest techno jocks: 
Luke Slater, Billy Nasty, Marco Bailey and 
Oliver Ho among them. By employing 
Live, a new sequencing and mixing soft- 
ware from Ableton, Liebing has been 
able to mix all 44 tracks in the series 
together. However, even with this techni- 
cal marvel at their disposal, the mix does- 
n‘t sound much different from a typical 
techno set mixed with vinyl or CDs. 
Though Live is still in its infancy, DJs 
and producers are already testing its com- 
mercial applications: for instance, Sasha 
used it to mix his recent progressive- 
ambient trip, Involver. Scion’s Arrange and 
Process Basic Channel Tracks, with its lush 
layering of Germany's prized Basic Chan- 
nel catalogue (arguably the minimal tech- 
no predecessor to Liebing’s hard-as-fuck 
Stigmata series) gives perhaps the best 
indication yet of the software's capabili- 
ties. Still, Stigmata is a decent mix and 
Liebing’s production is solid, so hard tech- 
no enthusiasts will likely still appreciate 
this collection. Meanwhile, Live awaits the 


Dolly Parton 


ad 


Fico Wicey 
& 


artist who will truly breathe life into it. 
Foto —Yun Wuenscu 


RILO KILEY 
MORE ADVENTUROUS 
(WARNER) 
Se eS SS 
Frightful descriptions of Rilo Kiley’s latest 
as “radio-friendly” have permeated Inter- 
net forums as of late. Those rumours are 
bullshit, and More Adventurous is certainly 
the band’s most consistent album to 
date, showcasing a more defined style of 
alternative pop-rock with a dollop of alt- 
country and less indie-difficultness. The 
long and sauntering heartbreak tale 
“Does He Love You?” hits its soft-heart 
target with a slow-burn melody and 
Jenny Lewis’s fine-aged bourbon vocals. 
Blake Sennett only sings on one 
song, “Ripchord,” this time around, 
perhaps because he is saving his larynx 
for more Elected side projects. A uni- 
form theme of heartbreak runs through 
this album; that’s nothing new, but this 
outing hints at a newfound maturity in 
lines like “I’ve read with every broken 
heart we should become more adven- 
turous,” from the title track. So, in con- 
clusion, More Adventurous doesn’t 
pander to top-40 radio, but it doesn’t 
live up to its album title, either—it just 
slightly rises above its alt-rock basement 
foundation. #4 —CHap Hucuak 


BY WHITEY 
: AND TB. PLAYER 
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Live and Well (DVD) 


(Sugar Hill) 
She is still perky! 


Classic songs make me weep, but 
“Stairway to Heaven”? 


Chick Corea Elektric Band 


To the Stars 
(Stretch) 


ive at reds 


>> 


new world 
disorder 5 


mountain bike movie 


doors 6:3 Yom 
$19 cover 


show 8pm aed 
Ss 


a world asleep 
w/ transit radio 


doors 8pm 
34 cover 


Jazz concept album? 
In space they can’t hear you scream... 
Not so here on Earth 


“P h) 

spastic, angry kids 

hey go fucking ba-nah-nas 
onic shock and awe 


Turtles 


Together: The Very Best of the Turtles 


Frank Black Francis 
Frank Black Francis 
(Sonic Unyon) 

IC When Pixies were thin 
b Demos portend the future 
Now fatties, still great 


Celine Dion and Anne Geddes 
Miracle 

(Columbia) 

Wow, where do | start? 

Soulless art and music merge 

Do they have no shame? 


nd Tix: Blackbyrd, Freecloud, 
Listen, Megatunes, 
Ruckus, New City 


The Nein 

The Nein 

(Sonic Unyon) 

Spartan, heady rock 

And what could be cooler than 
Asong about Dune? 
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Bets i ELECTRO. HIP HOP AND ALL THINGS GLITCHY.. 
WITH DJ NIK7 AND GUESTS LAYING DOWN THE LAW! 


VE METAL FRIDAYS PRESENT... 


ity VINDIC 
& aa a 


PILSNER AND RYE SPECIALS ALL NIGHT LONG! 
CAT | TRUE UNDERGROUND CLUB MUSIC... 


iT COVERT SATURDAYS 


@ WITH DJs DAVID STONE. LUKE MORRISON AND ERIN EDEN 
$3.50 STELLA ARTOIS AND $3.00 HIBALLS ALL NITE LONG! 


ENJOY SKATE VIDEOS, DRINK SPECIALS 
AND THE ROCKING NOISE OF DJ SLIPPED DISC! 


at (ANTI-HERO MONDAYS 
IB 


TWE | RANDOM TUESDAYS PRESENTS 


in o| THE END 


is hiseab RECORDS) WITH SLIT WRIST SOCIETY 


| HAPPY FUN TIME INDIE ROCK CRAZINESS! 


ui a AM DAMO SUZUHI 


wity DJS MITTENS ano BOB CRANE 


fh = SOOM TOTHEVICTORY STAGE... 


" + Oct 26: GROOVIE GHOULIES 
) WITH JACKASS & THE CHEWKAS (EX-KASUALS) 


NOV. 2: PLAINSAY WITH GUESTS ~ 
NOV. 4: CHROMEO WITH DJ NIK 7 


NOV. 6: COVERT PRESENTS TIGA nee L) 
| WITH DJ NIK7, DUSTY GROOVES, DAVID STONE, 
_ LUKE MORRISON AND ERIN EDEN! 
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By DAVID STONE 


While you weren’t sleeping 


When | was a much younger man, | 
could roll with the best of them. The 
weekend would begin on Thursday 
night and not end until Thursday 
morning, if you know what | mean. 
Although | stank like an ashcan dipped 
in a vat of draft beer, my exhausted 
frame was always held together with 
an unrelenting good spirit, fueled by 
constant excitement and maybe a few 
too many, er, candies. If you know 
what I mean. 

That's what old-timers like to call 
“back in the day,” a phrase that grates 
me more than choking on my own 
vomit. “Yeah, it’s good now, but not 
like back in the day.” Please. Things 
are certainly different now, yeah: I’m 
older, | like my sleep from time to 
time and the music has moved on. 
I'm just happy | can still go out and 
enjoy some decent grooves any night 
of the week, and maybe even spin a 
few tunes myself. 

Last weekend was a test of my 


endurance, that’s for sure. Friday night 
was a reunion with Neal K at Chase 
Nightclub for United’s Mixer weekly, 
as we slammed through an 
unabashedly over-the-top classic trance 
set. We laughed, the crowd cheered 
and everyone seemed to have a good 
time. And United Productions is slam- 
ming out their schedule over the next 
few weeks with a parade of visiting tal- 
ent. This Friday, they’ve got Dutch 


trance duo Rank 1 dropping in to spin... 


a few of their classic hits like “Air- 
wave,” as well as a box of soaring new 
tunes. On Wednesday, October 27, 
they’re back out at Escape with a 
returning Lisa Lashes, while Novem- 
ber 4 sees “Satisfaction” creator 
Benny Benassi making his Edmonton 
debut at Rum Jungle. 

But back to the story: after Friday 
came Saturday, and back into the Vic- 
tory Lounge for my Covert Satur- 
days residency with Luke Morrison 
and Erin Eden. Kraut industrial band 
KMFDM were rocking upstairs in the 
Starlite Room while we hustled 
through some bumping progressive. 
Both Luke and Erin have also been 
holding down Saturday residencies 
next door at Y Afterhours but their 
schedule was juggled a bit to make 
room for Juno-winning producers Orig- 
inal 3, who were back in town. They 
might have to deal with another time 
shift as Brad Copeland returns to Y's 
booth on October 23. 

Then came Sunday and the Vote 
Techno party at Stolli’s on Whyte. It 
was a bit of a risk to try something on 


VEDA HILLE KINNIESTARR OH SUSANHA 


TICKETS AT SIDETRACK, BLACKBYRAD,MEGATUNES & LISTEN 
SHOW FROM SPM - MIDNIGHT DJ MICK SLEEPER - 12AMi T0 CLOSE 
10333-112ST 421-1326 WWW.SIDETRACKCAFECOM 
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a Sunday long weekend, especid 
with all the big mainstream ,, ld 
throwing mega-bashes, but a }.., 
crew of techno fanatics crowdeq j 
the newly reopened club and enjo 
sharp sets from Neal K and Try 
tomene. Quite a few people too 
election theme to heart and drex 
up in their business finest, which , 
fun to see. 

Now I’m cracking open my « 
timer and checking out how m, 
more nights I’m going to (glee/y| 
sacrifice sleep over. Tonight (Thurs. 
down at the new Bar None—locat; i 
the old Rebar/Pure/Stars space—c;, 
nected Entertainment is presentin, 
return visit from Max Graham, \; 
back on the path of the progr 
gospel after taking some time off | 
teinvigorated by the sounds of it. , 
Shine weekly club nights in Mony 
and Toronto, as well as a new S$}; 
music record label that’s throwing « 
some decent tunage. 

If breaks are more your bag, thg 
you might want to check out ex. 
Spilt Milk at Decadance downicy 
Spilt’s been making a home for his 
in Vancouver nowadays, so it’s aly 
good to see him return to his o 
stomping grounds. Also, Subt, 
ranean Sound have a new Tues¢ 
night thing going on at the new S7my 
phire lounge on Whyte Avenue, x: 
can kick back and enjoy a few brokd 
beats from Icon and Degree while y 
sip on a tasty martini. Mmmm 
sounds like a good idea. Ah, w 
needs sleep, eh? O 


Harmonies | 
Thurs., Oct.2! 
“Se 10 


~v oridas - ~ 
Vietnamese & 
Salvadoran Cuisine 


"] Silent Auction & Live Entertainnet 
y Asani, Capotira, Tio Pat 

§ Va Rosario Vega 
& Maria Dunn 


Tix $20.@ Earth's Genera! 
Store, Audrey's Books, 0' 
call 944-4687 / 604-9663 


Thanks to VUE WEEKLY, CJSR 
BLACK CAT PRESS, SOL ANDINO 
TRAVEL CAFE, LOS CAMALES 
RESTAURANT, & THE EDMONTON 
SMALL PRESS ASSOC. (ESPA) 
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dstar, the latest movie from 
Subte 


for/writer/director/ubiquitous 


Tuesdiinadian film presence Don 

New S2iliiiar, takes place during the film- 

Ee, SO a crappy, shot-in-Toronto 

 brokififie called The First Son, which 

vhile y@@)-year-old sitcom star Taylor 

‘a ‘ion Burns (imagine a bratty ver- 
1, W 


Jonathan Taylor Thomas) as 
ischievous son of the president 
United States, who is called 
ito save his country when his 
kidnapped by terrorists. 
\ pllar's Script is a downbeat come- 
ema about the price of fame 
‘|Mhe cruelty of the Hollywood 
dustry, and he understandably 
4 hard time selling the idea to 
ay ors. “As a matter of fact,” 
: dart says over the phone from 
fo, “when | was telling the plot 
: a movie to a lot of American dis- 
- rs, they'd say, ‘But what about 
7” st Son idea, though? That’s an 
meeting plot!” 
S JB dismaying to hear that even 
iz icKellar—who's probably been 
din more acclaimed Canadian 
than anyone else I can think 
€r as an actor (Exotica, Way- 
Dwn) a writer (The Red Violin, 
Two Short Films About Glenn 
or some combination of act- 
ting and directing (Last Night, 
ay 61)—has to fight an uphill 
© get projects financed. If any- 
He says, his job has gotten even 
“Experience isn’t necessarily a 
7 t under the current Telefilm 
dll fie,” he says, “because they were 
to radically rethink [the organi- 
63 ) and make more ‘commercial’ 
an movies. So it was getting 
ingly difficult to get movies 
at Were more nuanced or con- 


ral i less to genre templates,” 

or Wdstar starts out as a fairly typi- 

53 hind-the-scenes Hollywood 

> [pt such familiar types as the 
©us child actor, the pushy 

, mother and the pissed-off pro- 


all making appearances. But 
halfway through the movie, 
these characters away 

© movie set and puts them 
‘uations that reveal surprising 


aspects of their personalities: Taylor 
(Mark Rendall) winds up running 
away from the movie with a naive, 
nubile young starlet (Kristen Adams) 
who's disturbingly willing to exploit 
herself to get ahead; meanwhile, Tay- 
lor’s mother Suzanne (a tough-as-nails 
Jennifer Jason Leigh) searches for him 
along with Rick (McKellar), an experi- 
mental filmmaker who's moonlight- 
ing as Taylor's driver and gets sucked 
almost accidentally into the middle of 
Taylor's chaotic, unhappy home life. 

Childstar is like an affirmation of 
Cintra Wilson’s comment that “Fame 
is a perverse deformity, and the peo- 
ple that have it, for a huge part, are 
willfully and deliberately fucked-up 
past the point of having anything 
sweet or human or normal about 
themselves ever again.” Luckily, fame 
doesn’t seem to have done anything 
the least bit horrible to Don McKel- 
lar; during our conversation, he was 
so smart, self-deprecating and gener- 
ous with his time that you’d never 
suspect he was a movie star. 


Vue Weekly: Did you start off want- 
ing to make a movie specifically 
about child stars, or was the concept 
of child actors a way into stuff that 
you “really” wanted to talk about? 

Don McKellar: Well, it's com- 
plicated, because what | found fasci- 
nating about the idea of a child star 
also embodied what I find fascinat- 
ing about the industry. Like anyone 
who knows movies, I have sort of a 
love/hate thing with movies, and 
when I met Haley Joel Osment at 
this Oscar party a couple of years 
ago, it seemed to sum up my frustra- 
tions with movies as well as my fas- 
cination with them. There was 
something charismatic about him, 
but also something unnatural and 
vaguely disturbing. 

VW: The first glimpse you get of 
Taylor in Childstar is of him wearing 
this pure white turtleneck, and he’s 
got on these tinted glasses and this 
floppy hair—there’s something 
creepy about his look, but also some- 


thing innocent. 
DM: Exactly—it’s that mixture of 


innocence and experience jammed 
into one figure. 

VW: Did you deliberately exag- 
gerate any aspect of what it’s like to 
be a child star? 

DM: Judging from the stories I’ve 
heard, I think it would be hard to 
exaggerate that kind of life. As a mat- 
ter of fact, I think I was probably 
pretty discreet. Certainly the child 
stars and ex-child stars I know who 
read it told me that everything that 
happens in it had happened to them. 

VW: How about grown-up child 
stars, like the character Brendan 
Fehr plays in the film? What are 
they like? Are they bitter, or is no 
longer being the centre of attention 
kind of a relief? 


FILM FESTIVAL 


DM: I've met both cases. I’ve 
definitely met bitter people, or dam- 
aged people. I’ve met some who 
were quite resentful and feel that 
they were abused. I’ve met one who 
I'd classify as being in denial, who 
said it was perfect and it was always 
their choice and there was nothing 
wrong with the experience. And I’ve 
met people like Sarah Polley, who 
seems to have gotten through it all 
right, but that seems pretty rare. And 
even she has her bitterness and anger 
about the way she was treated as a 
child star. In some ways, that may 
have just pushed her faster to where 
she is now—you know, with any 
kind of adversity or trauma, it can 
take whatever’s in your character 
and make it better or worse. 

VW: Was it difficult to find some- 
one to play the kid in the movie? 

DM: It was definitely the biggest 
concern going in, and a lot of 
investors were very concerned 
because they don’t like it when you 
have a script that has to be carried 
on a 12-year-old’s shoulders. And 
strangely enough, there really is no 
superstar 12-year-old around now 
who could “open” the picture—the 
Culkins are all getting a bit too old, 


By PAUL MATWYCHUK 


take their place. But Mark Rendall 
was one of the first kids who audi- 
tioned, and I always knew he was the 
best actor I had, but I was concerned 
at first that he was just a bit too nice 
and a little too Canadian. But he was 
very experienced and intelligent and 
had range, and in the end I went 
with the best actor. And he also has 
that iconic child star “look.” 

VW: It was a pleasure to see Jen- 
nifer Jason Leigh playing the moth- 
er—it’s been a while since I’ve seen 
her in a movie. What did she bring 
to the part, to your mind? 

DM: Well, she’s very creative in 
the choices she makes—and she’s 
also very creative in the way she 
approaches a part. She’s not afraid to 
play a mother who’s perhaps less 
than fully sympathetic, and I think a 
lot of actresses would resist that. But 
she wasn’t afraid to make her char- 
acter ugly. She’s a bad mother! But 
she’s doing the best she can. 

VW: And she’s not a stereotypi- 
cal “bitch,” but there’s still a hard- 
ness to her. 

DM: Right. I was always saying 
to her as we were working on the 
film, “You're doing your best. You're 
doing it all for your son.” And the 
character likes to think of herself as 
smarter than the normal stage mom, 
and above all that. That’s sort of her 
vanity. She’s immature, is what she 
is. Her son’s the mature one. 

VW: There’s a lot of little films 
within the film—Taylor’s sitcom, 
Rick’s experimental film, the First Son 
stuff. Was that a pain, or was it one 
of the pleasures of making the film? 

DM: They were all quite fun, 
even the sitcom. I was afraid André 
Turpin, my DP, wouldn’t quite be 
able to pull off the look of it, because 
it’s a very distinctive look, but he got 
it. And it was great fun shooting the 
First Son stuff. | pushed myself to 
come up with good if slightly ridicu- 
lous camera moyes that would look 
different from the rest of the 
moyie—lots of swooping crane shots 
and things like that. We rented a 
crane for one day and just used the 
hell out of it. And we did a lot of 
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crappy CG stuff, which is fun too. 

VW: Childstar is kicking off the 
Edmonton International Film Festi- 
val this year. | was wondering if you 
had any comments about the role of 
smaller film festivals like Edmonton. 
There’s a big gap between, say, the 
Toronto festival, which is one of the 
world’s major launching pads for 
new films, and something like 
Edmonton, which is not exactly 
where a movie’s reputation gets 
made on the world stage. 

DM: No, you're not going to sell 
your film to the Czech Republic or 
whatever there. Toronto, on the other 
hand, has become kind of a trade 
convention, and in a certain way, it’s 
not really enjoyable for someone like 
me. Also, it’s my hometown, which 
means I have to host a lot of people, 
and I have meetings all the time—I 
didn’t see one film in Toronto this 
year, which is sort of depressing. So 
festivals like Edmonton are good for 
actually seeing films, for one thing. 
And you feel like you’re showing 
them to a “real” audience—you 
almost feel a little skeptical about the 
response you get in Toronto. 

VW: I was at press screenings all 
day yesterday, and I saw three films 
that | literally knew nothing about 
before they started, which almost 
never happens to me anymore. Usu- 
ally by the time they play here, I feel 
like I know too much already. 

DM: Yeah, they feel predigested. 
Even here, I almost feel like I’m tired 
of films before I see them. We've really 
made efforts with this film not to 
screen it too much in advance. I think, 
especially with the Canadian press, 
they feel like they've seen it all before, 
even before it comes out. People can’t 
discover movies anymore. And I think 
it’s important for people to respond 
freshly to a movie and let it affect 
them in a way that surprises them. @ 


CHILDSTAR 

Directed by Don McKellar * Written by 
Don McKellar and Michael Goldbach « 
Starring Don McKellar, Jennifer Jason 
Leigh and Mark Rendall ¢ Princess 
Theatre * Thu, Oct 14 (8pm) 
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The wrath of grapes 


Jonathan 

Nossiter probes 
globalization’s effect 
on the wine industry 
in Mondovino 


By CHRIS WANGLER 


en the documentary Mon- 
Weer filmed on three conti- 
nents over a period of three 
years by film director (Sunday, Signs 
and Wonders) and wine insider 
Jonathan Nossiter, was uncorked at 
Cannes, it ran to two and a half 
hours. ThinkFilm, its distributor, felt 


it was too long, and had the director 
shorten it to 135 minutes for the fall 
festival circuit. While it’s still a bit 
of a slog in its reduced form, it 
remains a complex portrait not of 
wine itself, but of the people who 
make, sell and critique it in an 
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increasingly global context. 
Michael Moore had Charlton 
Heston, and Nossiter has the Mon- 
davis, owners of a sprawling vine- 
yard north of San Francisco that 
receives some 200,000 visitors 
annually. With their father Robert 
silently looking on, sons Michael 
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and Tim are called on to defend 
their expansionist tactics in the 
French region of Languedoc, where 
a small-town communist mayor 
successfully blocked their bid to 
purchase a large plot of land. L’af- 
faire Mondavi, as it became known 
to the locals in France, is the only 
overtly political theme in this 
humanistic film, but it allows Nos- 
siter’s complex cast of personalities, 
from peasants to multimillionaires, 
to muse on the state of the indus- 
try. Aimé Guibert, the sage propri- 
etor of Daumas Gassac, discusses 
wine’s “religious relationship 
between man and nature” before 
declaring, with Nietzschean 
aplomb, that “Wine is dead.” 

But Mondovino does not present a 
tidy Europe-vs.-U.S.A. dynamic, nor 
is the world of wine divided between 
corporate Goliaths and artisanal 
wine growers. The French “wine 
consultant” Michel Rolland, for 
instance, is a kind of old-world new- 
worlder, who’s friendly with the 
Americans but still seems old-fash- 
ioned tooling around in his chauf- 
feured Benz. His freelancing 
activities have quietly expedited the 
so-called “Napa-ization” of wine: a 
belief, sacrilegious among purists, 
that great wine can be made quickly 
and anywhere—possibly even Mars, 
according to Michael Mondavi. 

Nossiter further stirs the pot 
through interviews with Neal Rosen- 
thal, an affable New York wine 
importer, and Robert Parker, the 
enormously influential wine critic. 
An implication that Parker and Wine 
Spectator magazine have unfairly 
advanced American interests in 


Michael and Robert Mondavi 


Europe goes unexplored, largely 
because Nossiter is not a journalist's 
documentarian. Against expecta- 
tions, he presents no tastings or facts 
recited by rote, nor any sweeping 
generalizations a la Michael Moore. 
He prefers to watch each scene 
unfold, letting his handheld camera 
drift between his subjects and telling 
background details, with the under- 
standing that eventually the truth 
will out. 

One winemaker from Burgundy, 
Hubert de Montille, initially comes 
off as an indignant vintner with the 


apposite reverence for old oak and 
terroire, a mysterious quality of the 
soil. Naturally, these require decades, 
even generations, to perfect. But it 
soon becomes clear that his harried 
son and daughter, also in the indus- 
try, either openly disagree with him 
or consider him a bit of an old fool. 
The dysfunction has a telling impli- 
cation: that family, another age-old 
intangible, requires as much time 
and care as wine, and has been no 
less affected by globalization’s cul- 
tural disconnect. 

If you can suffer Nossiter his 
auteurism, and accept that he can- 
not possible embrace the entire 
“world of wine” implied in the title, 
Mondovino offers some fascinating 
vignettes about the uneasy tension 
between civilization and one of its 
least understood commodities. 


I MET NOSSITER at the Interconti- 
nental Hotel during the Toronto 
International Film Festival. The 
night before I had seen him hound- 


ed by media during a tasting for the 
film at a small art gallery. As he 
slumped into his chair, smiling 
reluctantly, he told me he was so 
overwhelmed that he was only able 
to taste one wine: a Riesling from 
B.C. Here’s our conversation. 

Vue Weekly: So do you like 
Canadian wines? 

Jonathan Nossiter: Absolutely. 
There are a lot of nice wines. And 
unlike people south of the border, 
Canadian winemakers don’t take 
themselves so seriously. There’s a 
certain humility and you can taste 


that in wine. You can also ; 
excess ambition. Canadian w 
don’t pretend to be something , 
than what they are. i 

VW: Apparently you shot 
hours of tape for this film. 

JN: There were a lot of coun 
I wanted to shoot in. | didn’t g 
in Australia or Germany or Spal 
South Africa because I simply 
out of time. But I think by shoaf 
in Argentina, Paraguay, Brazil, 
U.S., Italy and France, you 
extrapolate to the rest of the wof 
didn’t want to do a dictionary a 
wine. In fact, it’s not even a 
about wine. 

VW: So what's it about? 

JN: It’s a film set in the world 
wine, about the people and the g 
tures that produce wine. | usu 
make fiction films. I was intereg 
in engaging stories and intense 
jects who were alive in front of 
camera and who could surprise ™ 

VW: Is this the one film } 
wanted to make because of yi 
background as a sommelier and W 
writer? 


JN: It’s the opposite. It's the & 


film 1 never wanted to make. |n p 
ciple, what could be more fuc 
boring than making film abo 
bunch of assholes drinking so 
thing that you as a spectator 4 
only see and can’t taste? ! fled 
idea like the plague. It wasn’t us 
saw a way to tell a human sto 
human terms that I agreed to 4 
film set in the world of wine 

VW: How much was global 
tion a part of Mondovino? 

JN: I don’t think there's 2 5! 
industry on this earth that i 
affected by rapid globaliza"' 
What's interesting about W! 
which has always been like 
canary in the mineshaft, is that if 
symbol of the state of the cult 
around it. It’s a simple agricult 
product and at the same time 
reflective of aspirations to 2 !'8 
culture. Wine is a sort of indica" 
where we're at. I hope peop!¢ 
see in the struggles in the world 
wine a reflection of their ow? 
whatever they do. © 
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Directed by Jonathan Nossiter * Pri 
Theatre ¢ Sun, Oct 17 (4 
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Grey Gardens 


DSEF BRAUN: 


e the documentary form con- 
ymues to shape and be shaped 
social trends, accessibility, 
ogy and audience needs and 
ions, there remain specific 
hat stand out as having 
the parameters of what docu- 
®s can explore that other films 
and few filmmakers can lay 
© as many of these ground- 
§ works as Albert and David 
’. Salesman, the Maysles’s 
m about Bible salesmen on 


daughter Edie, the reclusive 
of Jacqueline Kennedy-Onas- 
® insightfully as time capsules 
\-S. of the recent past, but 
‘el more shrewdly as explo- 
of culture and relationships 


/ Albert Maysles, who contin- 
ork at a feverish pace today as 
and cinematographer on a 
Of projects, among them The 


Jew on Trial, an investigation into the 
ludicrous murder accusations made 
against Mendel Beilis in Russia in 
1913. (David Maysles died in 1987.) I 
spoke with Maysles by phone from 
his office in New York last week. 


Vue Weekly: Now, you and your 
brother began making films in the 
early '60s, is that right? 

Albert Maysles: Actually, I start- 
ed in 1955. I made a film in mental 
hospitals in Russia. I was teaching 
psychology at Boston University and 
had worked in mental hospitals, and 
I wanted to get a view of Russia that 
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wasn’t about ideology, more of a 
down-to-earth representation of life. 
VW: How clearly defined was 
the documentary genre back then? 
AM: I think we can fairly say it 
was largely a form of advocacy. 
Maybe that hasn’t changed. The 
form was certainly hampered by the 


fact that the equipment wasn’t that 


mobile. At best, you’d have a very 
heavy camera on a tripod, so you 
couldn’t move around. Unfortunate- 


=ly, nowadays people don’t take 


advantage of the kind of equipment 
*that would have really set us loose 
back then. Many docs are still just 
interview, interview, interview. 
VW: Talking heads. 
AM: Yeah. 
) WW: Once you and David began 
~making films together, did you have 


a very clear philosophy of what docs 
should be, a strict methodology like 
that of Frederick Wiseman? 

AM: Well this was before Wise- 
man, 1960, '61, still working with 
Bob Drew. We held to the philoso- 
phy of what they called cinéma vérité 
at that point. But then my brother 
and I made a film called Showman, 
just the two of us, and a French critic 
called it “direct cinema.” Whether 
that was the first time that term was 
used, I don’t know. But what we were 
after was finding ways to let things 
happen, get behind the scenes, facili- 
tate personal moments, develop a 
Tapport with people, have confidence 
in reality supplying all you needed. 

VW: When you began to initiate 
Salesman, were you or David aware of 
all the levels the film would work on, 
the way it comments on the ethics of 
consumerism and religion in the U.S.? 

AM: Yeah, especially because 
both of us in high school had done 
some door-to-door selling—brushes, 
encyclopedias. My brother sold Avon 
products. So we had this idea for a 
while, did some research into what 
was being sold, and when we discov- 
ered that these four guys from our 
hometown were selling the Bible, we 
knew we had something good there. 

VW: How difficult was it to get 
your subjects to relax before the 
camera? 

AM: I've always felt I’ve had suc- 
cess that way; the first shot is as 
good if not better than the last. The 
way you look at a person, the gen- 
uine empathy you project, the confi- 
dence you have: people pick up on 
that right away. 

VW: Do you think increased 
familiarity with documentary film- 
making changes the way people 
behave before a camera? 

AM: I don’t think so. It depends 
on the cameraperson, on how that 
person relates to the subject. I know 
as a psychologist that most people 
would much rather disclose than keep 
a secret, and people feel good about 
attention being paid to them. Now, 
people say, “Well, that was back then, 
people are different today, they’re 
more sophisticated about what a cam- 
era might do to hurt them or whatev- 
er,” but I still think it comes down to 
what the filmmakers project, their 
love or Jack of it, their ability to make 
a connection, all of that. 

VW: It’s amazing how unaware 
of the camera I was while watching 
Salesman. Was that your intention? 

AM: Well, we didn’t want the 
camera to take precedence over the 
subjects. 

VW: Yet by contrast, Grey Gar- 
dens begins with you and David 
announcing your presence and 
thereafter interacting with the sub- 
jects in a casual manner. 

AM: True, we put ourselves 
onscreen to begin with so that as the 
film went along, people would be 
able to ground themselves in a cer- 
tain context, understand why they’re 
looking at this. I think we made the 
right choice to do it that way. 

VW: People often comment on 
their feelings of discomfort with 
what they see as the exploitation of 
the ladies in Grey Gardens, but even 
after seeing the film, the Beales felt 
quite fairly represented by the film, 
didn’t they? 

AM: All of us, the Beales included, 


felt quite strongly in the end the rep- 
tesentation was fair. But you know, 
each individual viewer brings to the 
Screen whatever abilities or disabilities 
they have with relating to people. 
Some were very much offended by 
the film. The New York Times just 
hated the film, but when you read the 
piece you can see how it's a personal 
problem. “Why are the filmmakers 
showing us all this flabby flesh?” he 
wrote. So he’s got a problem with age. 
The whole article was attempting to 
defend the women against the attacks 
of the camera because he thought 
they were so crazy. He had this nega- 
tive view of these women that made 
him feel the need to defend them. 

VW: Grey Gardens has really 
taken on a cult following over the 
years. Is it a film that stands out for 
you personally? 

AM: Oh yeah, major. Of all of 
our films, it’s the most profound 
exploration of a human relationship. 
And the mother-daughter relation- 
ship is one that I feel has been some- 
what neglected in art, literature and 
psychology as well. 


VW: What's your response to this 
new era of documentaries getting 
broader publicity and wider releases 
than ever? Is it a good sign or bad for 
the progress of the medium? 

AM: It depends how good the 
films are. I've always been opposed 
to Michael Moore's shenanigans, but 
I thought Fahrenheit 9/11 was quite 
good. I’m more interested in non- 
advocacy, but there are legitimate 
grounds for such work. On the other 
hand, it’s got to the point where the 
only thing that draws people toa 
documentary is a political issue—a 

polemic, I mean. Salesman and Grey 
Gardens certainly don’t offer that, 
yet I’m still hoping that they'll be 
living with us for a very long time. © 


SALESMAN 

Directed by Albert Maysles, David 
Maysles and Charlotte Zwerin « 
Garneau Theatre ® Sat, Oct 16 (7pm) 


GREY GARDENS 

Directed by Albert Maysles and David 
Maysles « Garneau Theatre © Sat, Oct 
16 (9pm) 
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Jorgen Leth in 
The Five Obstructions 


Vue Weekly’s gourmet guide to this year’s 
Edmonton International Film Festival lineup 


By VUE STAFF 


After the Apocalypse (dir: Yasuaki 
Nakajima) « Princess Theatre Il: 
Thu, Oct 14 (7pm); Garneau The- 
atre: Fri, Oct 15 (Spm) Yasuaki Naka- 
jima’s eerily strange, black-and-white, 
feature-length experiment After the 
Apocalypse is a bit odd, to say the least. 
It meanders around a typical, clichéd 
last-people-alive-after-the-end-of-the- 
world scenario but at least it does so in a 
fairly artistic, visually interesting way. 

Nobody actually says anything dur- 
ing the entire 73-minute film; instead, 
Nakajima opts for a soundtrack of hol- 
low, wheezing grunts, atmospheric 
buzzing, white noise and assorted oth- 
erworldly clanks and clicks. While 
apparently shot in Brooklyn and 
Queens, the set is creepily post-apoca- 
lyptic, with twisted webs of steel 
beams, abandoned industrial waste- 
lands and water of questionable quality 
lapping at the shores of the steel and 
concrete wreckage. The characters are 
simple, though not particularly dynam- 
ic, and include a lustful, desperate, eas- 
ily agitated fellow who yearns for 
female companionship; an indecisive, 
polyandrous, baby-obsessed young 
woman; an overaggressive trailer punk 
who bears a remarkable resemblance 
to a scruffy, unkempt Billy Ray Cyrus; a 
friendly, kind, delicious, goggle-wear- 
ing Rastafarian; and a vaudevillean type 
who meets an untimely end. 

After the Apocalypse is a straightfor- 


learning to cope with their bleak sur- 
roundings, struggling to communicate 
without the benefit of words and inter- 
acting as best they can with each 
other, all while trying not to let their 
inner animal destroy what’s left of 
humanity. —IAIN IuicH 


Bad Education (dir: Pedro Almod- 
é6var) * Garneau Theatre ¢ Mon, 
Oct 18 (9:30pm) Almodovar, at the 
top of his game here, has crafted a fas- 
cinating, shimmering puzzle of memo- 
ry, identity, betrayal and deception. An 
elegant Hitchcockian thriller of gay 
desire, centred around an abusive 
Catholic boys’ school, Bad Education 
offers a master class in cinema. 

In 1980 Madrid, Ignacio (Gael Gar- 
cia Bernal), a young actor seeking work, 
shows up at the offices of his old school 
friend and first love, Enrique Goded 
(Fele Martinez), now a director. Enrique 
becomes intrigued by a script that Igna- 
cio leaves with him. The Visit is a faithful 
retelling of their blossoming love in a 
brutish Catholic school, and in a fiction- 
al epilogue to the tale, Ignacio’s charac- 
ter, metamorphosed into a drag queen 
(another remarkable performance by 
Bernal), returns to the school to seek 
revenge for past wrongs. But is this part 
of the story really fiction? And is Ignacio 
hiding a darker secret from Enrique? 

Bad Education has Almodévar’s hall- 
marks, from deliberate, fluid camera- 
work to sumptuous sets (such as 


Enrique’s office, full of ’80s kitsch). But 
there’s also a stylish sense of menace 
here that slowly sucks you in as the 
director plays with film noir allusions 
and stories-within-stories while he blurs 
art and life, collides versions of truth, 
complicates relationships between 
abusers and hustlers, and draws the 
story deeper into a tangle of suspicion, 
murder and double-crosses. One of the 
best films of the year. —BrIAN GIBSON 


CQ2 (dir: Carole Laure) ¢ Princess 
Theatre Il * Thu, Oct 14 (9pm) In 
CQ2, Jeanne, a contemporary dance 
instructor, is released from prison after 
serving time for a justified assault. On 
the same day, Rachel, an abused and 
angry 17-year-old, sees Jeanne leave 
the prison and decides to follow her. 
Over time, Rachel squeezes herself into 
Jeanne’s life, and through Jeanne’s 
teachings, discovers meaning and self- 
fulfillment through the art of dance. Of 
course, there's a lot more to this movie 
than just that simple plotline: one 
man’s yearning for love, one woman’s 
search for meaning, another's desire for 
children, a stalker, a violent rape and so 
on, but to be truthful, it’s all pretty 
superfluous. In fact, CQ2 is a big mess. 
The dialogue is stilted and forced, a few 
of the subplots are completely unneces- 
sary and the audience is left scratching 
their heads at various implausible story 
developments. There’s no way some- 
one would be sent back to prison for 


such an offense and no chance some- 
one could become such an accom- 
plished dancer in such a short time. 

CQ2’s only saving grace is its 
dance sequences. Director Carole 
Laure captures with unobtrusive preci- 
sion the raw emotion and subtle 
power of every movement. Clara 
Furey, who plays Rachel, also gives a 
wonderful performance filled with sen- 
suous anger and vulnerability, especial- 
ly when she’s allowed to dance. It’s 
just too bad there was no way to fast- 
forward through the rest of the movie. 
—WAYNE ARTHURSON 


Dear Frankie (dir: Shona Auerbach) 
e Garneau Theatre ° Tue, Oct 19 
(8pm) A scruffy, heartwarming film 
that’s actually heartfelt, buoyed by 
authentic performances and grounded 
in a story more bitter than sweet. 
Frankie (Jack McElhone) is a deaf nine- 
year-old boy who writes to his father, 
stationed on the boat Accra. When 
Frankie moves with his mother Lizzie 
(Emily Mortimer) and grandmother to a 
port town near Glasgow, Frankie finds 
out that his father’s boat is due to dock 
there soon. But Lizzie is afraid that 
Frankie will finally discover the dark 
truth about who his dad really is. 

From Frankie's relationship with a 
bully and his friendship with a girl at 
school, to the story’s dark dramatic 
twists, Auerbach carefully sidesteps 
nearly all the potential melodramatic 
pitfalls and sentimental traps of this 
awkward premise and focuses the film 
on the struggling family trio with a 
respectful but unflinching eye. Mor- 
timer and Gerry Butler, as a helpful 
stranger, offer rich performances. But 
McElhone, as precocious Frankie, a 
vegetarian and budding marine life 
expert whose interest in seahorses is a 
metaphor for his need for a father, qui- 
etly steals the show. 

Avoiding the triteness and the 
syrupy-sweet copout ending of a typi- 
cal family drama, Dear Frankie is a 
hushed, melancholic glimpse at a sin- 
gle mother’s struggle to protect and 
nurture her son. —BRriAN GIBSON 


Exils (dir: Tony Gatlif) * Princess 
Theatre * Tue, Oct 19 (7pm) In the 
first scene of Tony Gatlif’s Exils, Zano 
stands naked at his Paris apartment 
window. “Let’s go to Algeria,” he says 
to his girlfriend Naima. Algeria. A 
country they only know through the 
haunting memories and stories from 
dead parents and grandparents who 
fled the country during the late ‘SOs. 
Nevertheless, Naima agrees and the 
couple, played by Roman Duris and 
Lubna Azabal, hit the road, crossing 
France, Spain and the Mediterranean 
along the way. 


At first, the pair of disas 
twentysomethings treat the ; 


ing Africa for a better life in 
Almost without noticing, Za), 
Naima’s mindless journey be¢, 
search for identity, a yearning « 
nection to the homeland of (}y,j 
lies. Once in Algiers, throug 
incredibly moving and coms 
scenes, they are confronted ,, 
fact of their African roots and oj 
promise of recapturing ther, 
the diaspora of European cy) 
Filled with stunning imagery, ¢; 
ing performances and an intoy, 
musical soundtrack, Exils is an 
and astonishing film about fj 
oneself in a foreign yet familis 
—WAYNE ARTHURSON 


The Five Obstructions (dir; | 
Leth and Lars von Trier) 
neau Theatre * Mon, 0 
(7pm) With films like Breakij 
Waves, Dancer in the Dark and 
under his belt, Lars von Trier ha 
demonized as a director wha 
nothing more than torturing hi 
actresses. Well, it turns out { 
enjoys torturing his fellow di 
too: in The Five Obstructia 
assigns his former teacher, e 
Danish director Jorgen Leth, ¢ 
of remaking his droll 1967 sh 
Perfect Human five times, eac 
hampered by an increasingly d 
cal set of restrictions. One versiq 
to be made in Cuba with noc 
ing longer than 12 frames; ar 
must be filmed in “the most mig 
place on Earth” with Leth hing 
the star; another must be in th¢ 
of a cartoon. 

Leth rises to the chall 
admirably, turning every one 4 
Trier’s obstructions into creative 4 
tunities, much to von Trier’s bard 
cealed annoyance. Ironically, by | 
worst of Leth’s five films is th 
where von Trier impishly deci 
impose no restrictions at all and 
Leth the obstruction of “complet 
dom.” Is creativity impossible ¥ 
obstacles? Can our imagir® 
become fertile only after 
Dogma-style “Vow of Chastity 
five Obstructions suggests the a 
yes—although one wonders if vo 
would ever allow Leth to turn the 
on him for a sequel. —Paul Mat 


Freeze Frame (dir: john Si 
* Princess Theatre ° 54! 
(7pm) Freeze Frame begin 
buzzy, jumpy scrambled-frame 
of a man flipping and flopping 
bed. Turns out this guy is Si 


» 
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years ago was charged with 
ly to be released after a 
at did nothing to dispel 
‘s belief in his guilt. Since 
on’s been meticulously 
q every Moment of his life 
ous cameras—a bedcam, a 
vaultcam and even a‘cam 
bolted to a harness on his 
ne idea being that so long as 
ideo of himself at all times 
itting murders he should 
clear. Great, except a new 
pops up—and when he goes 
t the tapes to prove his 
e, he finds the exculpatory 
missing. 

is played with wide-eyed, 
4 weaseliness by Lee Evans, 
ye may remember as half of 
unting pair in Mouse Hunt, 
none of the other actors are 
stars, they have that vaguely 
ble BBC bit-actor familiarity 
em. Freeze Frame has a very 
ook, full of muddy blacks and 
id shades of blue in the ducts 
els that make up Simon’s 
ent, and of course everything 
round what has and hasn’t 
prded. Beyond the peculiarity 
obsessive self-recording we 
sual assortment of twists and 
igs and thrillery bits, and put 
it makes for a reasonably tight 
ball thriller. —STEPHEN NoTLey 


n Butchers (dir: Anders 
Jensen) « Garneau Theatre 
14 (9:30pm) Badly exe- 
ill-conceived idea, the Danish 
omedy The Green Butchers is 
ind colourless, a tasteless dish 
in a marinade of thick charac- 
flatly unamusing situations. 
e (Nikolaj Lie Kaas) and Svend 
Mikkelsen), sick of carving meat 
ickroom of a deli for their boss, 
lly awkward misfits who are 
women, and even have trou- 
ig to each other. When they 
ir own butcher shop, it seems 
to be a dismal failure until 
me up with a gruesome new 
Di meat when Svend starts 
tople. 
character in the film is odd 
S sake. The protagonists are 
nlikable, uninteresting and 
inded. Svend, a sweating, 
tly anxious man with a half- 
hair, is obsessed with run- 
ofitable butcher shop, while 
@ half-cracked loner who col- 
letons. (Kaas also painfully 
‘me's brain-damaged twin, 
© pair's neuroses and psy- 
hich stem from deaths in 
ilies, are never given any 
depth. /Svend’s and Bjarne’s 
; dealt with, and The 
which ends with a 
ming Wat seems to drop out 
isn’t making any satirical 
POUL morality, crime, or even, 


Intimate Strangers (dir: Patrice 
Leconte) * Garneau Theatre « Sun, 
Oct 17 (9:30pm) The wrong turns in 
life make for interesting stories, and 
Patrice Leconte’s latest film, Intimate 
Strangers, revolves around one such 
turn. Or rather, a wrong door. 

Heading to her first appointment 
with a psychiatrist, Anna (Sandrine Bon- 
naire) accidentally enters the wrong 
office, walking instead through the door 
of financial advisor William Faber (Fab- 
rice Luchini). William realizes that Anna 
isn’t looking for financial advice when 
she starts confessing secrets of her sexu- 
al life and relationships to him, but he 
politely plays along so as not to create 
an even more awkward situation. Anna 
soon learns of her error, but it doesn’t 
stop her from coming back to confide 
in William again. They start to develop a 
relationship of sorts, with William’s bor- 
ing life of forms, contracts and triplicate 
copies turned upside-down by his acci- 
dental patient. The days between their 
meetings become boring and tiresome 
for William, who, absorbed by the 
secrets of this mysterious stranger, can’t 
seem to reconcile the idea of returning 
to his previous, pre-Anna life. 

Shot in an unsteady, bumpy cam- 
era style with plenty of close-ups, 
there’s a lovely air of intimacy and 
closeness to the characters’ relation- 
ship. Leconte shows us the unhappy 
lives of these two seemingly normal 
people along with the effect that each 
has upon the other. Intimate Strangers is 
a subtle, delicate exploration of the 
lives of an unlikely pair of lonely people, 
drawn together by chance. —IaIN IuicH 


Kontroll (dir: Nimréd Antal) « 
Princess Theatre * Tue, Oct 19 
(9:30pm) Think of Hungarian director 
Nimrod Antal’s Kontrol! as the darker, 
grimmer European cousin of the recent 
Canadian mockumentary The Delicate 
Art of Parking. Both films offer sympa- 
thetic portraits of people saddled with 
tedious gadfly jobs that make them 
sympathetic to nobody: Delicate Art 
explored the rarefied world of parking 
meter attendants, while Kontroll inves- 
tigates the ticket inspectors who patrol 
Budapest’s subway system. The entire 
film, in fact, takes place deep under- 
ground, beneath the dead, fluorescent 
lights of the subway tunnels, and its 
characters’ faces are all grey from lack 
of sunlight and puffy from a steady 
diet of greasy fast food bought from 
underground vendors. 

The'film’s portrayal of self-hating 
minimum-wage slaves who can barely 
bring themselves to care about their 
jobs has-a-Slobby sense of humour that 
recalls Clerks, but there’s also a strain of 
Hungarian melancholy running 
through its veins that’s much more 


potent than Kevin Smith’s pop-culture 
riffing. (There’s even a serial killer run- 
ning around pushing people into 
incoming trains—although the film’s 
mood is so dour that Antal seems to be 
suggesting that the killer is doing his 
victims a favour.) Kontrol is part come- 
dy, part thriller, part allegory and part 
depressive wallow, and while it doesn’t 
necessarily reconcile its many moods, 
it’s a reasonably engaging ride that’s 
well worth the price of the fare. —Paut 
MAaTwycHuk 


P.S. (dir: Dylan Kidd) ¢ Garneau 
Theatre ° Fri, Oct 15 (7pm) Laura 
Linney made a big splash with her 
motion-picture debut in The Truman 


SEE PAGE 44 
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www.odeonfilms.com 


CENT! MESMERIZING! 
A WILD RIDE OF A MOVIE! 


Gael Garcia Bernal gives a breakthrough performance, 
playing Guevara like a gathering storm.” 
‘RoflingStone -PETER TAWERS 


‘THE BEST PICTURE OF THE YEAR! 


It takes us on an extraordinary emotional journey, with sights and sountis 
we've never seen before. Bravo to Walter Salles and his gifted stars.” 


“LEONDAD MALTIN, FF ENTERTAINMENT TONIGHT 


Boe Kew York Gmes “2.0. SCOTT 


kak! 
ONE OF THEYEAR'S 
BEST FILMS! 


Thriliag \ 


, Darticutarty 
Gael Garcia Bernal, a very serious 
Candidate for a Best Actor Oscar’.” 
CUO -100 LECH 


HE “es i 
) MOT@RCYCLE 
DIARIES 


Based on the memoirs of Ernesto “Che” Guevara and Alberto Granado 


The nev file from acclaimed director Walter Salles and 
executive producer Robert Redford, Screenplay by José Rivera. 


‘COARSE LANGUAGE OUI 
THROUGHOUT FOUR 


quar www.themotorcyclediariesmovie.com 


ors | | Ouaas 


Now GNEPLER OOEON ] SS 
CITY CENTRE « STARTS n+] 
® DIGITAL SOUND CHECK THEATRE DIRECTORY FOR SHOWTIMES —— 


LET THE WORLD CHANGE YOU...AND YOU CAN CHANGE THE WORLD. 


“TWO THUMBS WAY UP!’ 


“JOHN SAYLES IS ONE “ONE OF THE BEST MOVIES | 
a REAL HEROES.” I'VE SEEN IN A LONG TIME! 
AEto ach cufNton cOOPex oeLtnn onErlis rfc CARON wi 
HUSTON KRISTOFFERSON LOPE HUMP PUACE aOTH saGtian Witte. ZANE 


Poa /\ Fon 


vse joSAYLES 


td AMARCIRSTS CONVENTION jpresemt “SALYER CITY” MARIA BELLO THORA SARCH DAVID CLERIOM 
(CURES COOPER ALMA DELFNA MOCRARD DREYFUSS WIGUEL FERRER JAMES GAMECOR DARTL HANNAN DABOTY HUSTON KEES KRISTOFFERSON 


ASO CARING contame designer DUT CUMLOFE production designer TOST COREITT director of photography HASKELL WEXLER ASC 
ma! predeced by MAGCGM REM) written, rected, and edicod by JOB SATLES # DOITAL SOLD 


HE silvercitythemovie.com (OPEN 
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WIN! Free tickets to Reds 


presentation of... 


rumour 
but he o 
about his talents as a hoof sith his 
film, Shall We Dance?, a remake 
of the 199 anese film about a 
d middle 
outa 
room dancing lessons. Jennifer Lopez 
e's hot-tamale instructor and 
skinny 
one of Gere's 
one who remembers her lemon 
bathing scene in Atlantic City kn 
Susan Sarandon (who plays Ge 
wife) is the real sexpot in the cast. 


B singer. Mya plays 
low students, but any- 


JUST GALL VUE WEEKLY TO WIN! 426 - 1996 


OCTOBER 15-18 


a TRIBUTES TO 


CUT NIE) A 


ANONHETE RUSSO: 


y 


Another Russia: Tribute to 
Lenfilm Studios A selection of films 
from the celebrated studio that 
became a haven for experimental- 
minded and technically innovative 
Russian directors. Featuring: October 
(dir: Sergei Eisenstein and Grigory 
Alexandrov): Fri, Oct 15 (8pm); Alone 
(dir: Grigory Kozintsey and Leonid 
‘ Trauberg): Sat, Oct 16 (7pm); Twenty 
N * Days Without War (dir: Alexei Guer- 
WITH LIVE ACCOMPANIME man): Sat, Oct 16 (9pm); Masquerade 
(dir: Sergei Gerasimov): Sun, Oct 17 
(7pm); Second Circle (dir: Alexander 
Sokurov): Sun, Oct 17 (9pm); King 
Lear (dir: Grigory Kozintsev): Mon, Oct 
18 (9pm). In Russian with English sub- 
titles. Zeidler Hall, The Citadel 


Fedrerivat International Film 
Vv! 


Han rien Seu lOs 


OCTOBER 


ETON 1 PM 


=i Festival Edmonton’s annual 
g(8S showcase of new films from 


TWENTY DAYS | 
WITHOUT WAR} 


THIS WEEN'S NEW Ni 


Canada and around the world. Gala 
and special screenings include: Child- 
star (dir: Don McKellar): Princess The- 
atre, Thu, Oct 14 (8pm); Dear Frankie 
(dir: Shona Auerbach): Garneau The- 
atre, Tue, Oct 19 (8pm); Distant Thun- 
der (dir: Satyajit Ray) and Earth (dir: 
Deepa Mehta): Princess Theatre, Fri, 
Oct 15 (7 and 9:15pm); Salesman and 
Grey Gardens (dir: Albert and David 
Maysles): Sat, Oct 16 (7 and 9pm). 
See www.edmontonfilm.com for com- 
plete listings. Read our festival cover- 
age starting on page 37. 


Luther Joseph Fiennes, Alfred Molina, 
Peter Ustinov and Bruno Ganz star in 
Hot Millions director Eric Till’s biopic of 
Martin Luther, the religious reformer 
and founder of the German Protestant 
movement, from his decision in 1505 
to become a monk to his eventual 


excommunication and confronta 
with King Charles V in 1530 


Shall We Dance? Richard Gere 
Susan Sarandon, Jennifer Lopez ay 
Stanley Tucci star in Serendipity di 
tor Peter Chelsom’s remake of “he 
1996 Japanese romantic comesly 
about a bored accountant whe s 
ly begins taking dancing lessons 
way of saving his lacklustre mary’ 
and bringing joy back into his ife i 
Team America: World Police 
Park: Bigger, Longer and Uncut 
writer/director/voice actors Trey P 
and Matt Stone's politically incor@y 
action-movie satire, in which an a 
marionette cast plays a group of 
square-jawed, pro-American terrojy 
fighters battling insane Korean di 
Kim Jong-ll. Read Stephen Notley’ 
review on page 44. 


GARNEAU 
theatre 


8712 - 109 Strest - 435-0723 


10337 - Whyte Ave. - 433-0728 


OGHOBERRIOR EM 


THURSDAY-8:00P' 
FRIDAY-5:00p 
FRIDAY-7:00P 
FRIDAY-9:15P 

SATURDAY-11:002 

SATURDAY-2:00p 

SATURDAY-7:00P 

SATURDAY-9:30P 

SUNDAY- 1 1:002 
SUNDAY-2:00P 
SUNDAY-7:00P' 
SUNDAY-9:00P 

MONDAY-5:00P' 
MONDAY-7:00P 


The Green Hat 

The Green Butchers 
After the Apocalypse 
PS. 

Primer 

Temptress 

Best of Ottawa FF 
Silent Love 
Salesman 

Grey Gardens 
Monkmus 

Raining Cats & Frogs 
NFB Animation 
Minor Keys 

Bright Young Things 
Intimate Strangers 
Ottawa Animation 
The Five Obstructions 
Bad Education 
Temptress 

Dear Frankie 


Childstar 

Bitter Dream 
Distant Thunder 
Earth 

Weeping Camel 

ice Men 

Freeze Frame 
Lipstick & Dynamite 
Soho Shorts 
Mondovino 
GingerSnaps | 
GingerSnaps li 
Poem 

The Woodsman 
Seven Times Lucky 


Py MASQUERADE 
& ye) TOGIOBERRITRM 

SECOND CIRCLE Sateen 

OGIOBERAMORN 


THURSDAY-7:00pm 
THURSDAY-9:30pm 
FRIDAY-5:00pm 
FRIDAY-7:00pm 
FRIDAY-9:30pm 
FRIDAY-11:30pm 
SATURDAY-11:00am 
SATURDAY-2:00pm 
SATURDAY-7:00pm 
SATURDAY-9:00pm 
SATURDAY-11:30pm 
SUNDAY-11:00am 
SUNDAY-2:00pm 
SUNDAY-5:00pm 
SUNDAY-7:00pm 
SUNDAY-9:30pm 
MONDAY-5:00pm 
MONDAY-7:00pm 
MONDAY-9:30pm 
TUESDAY-5:00pm 
TUESDAY-8:00pm 


KING LEAR 


OGIO BERRGTORM 


All Metro screenings are held at Zeidler Hall in the Citadel Theatre, 9828-101 A Ave 
For more information, call 425-9212. or log on to www.metrocinema.org 


Matro operate 
? 
CO 


Exils 
Kontroll 


THE EIFF RUNS FROM THURSDAY THE 1474 OF OCTOBER TO TUESDAY 
THE 197} OF OCTOBER AT GARNEAU AND PRINCESS THEATRES! 


oO iC A 
Canada Council Cor Arts 1 
so ur f 


Foundatior 
Arts 
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it any time. 


mation 


RNATIONAL FILM FESTIVAL 


PRINCESS 


TIONAL FILM FESTIVAL - 


METRO CINEMA 


pam ie 
GRANDIN THEATRE 


DDER 49 PG 


rontay 


Sun 12:45 3:00 5:15 
k A 


PG 
Gere, 
PEZ afters) 7:15 9:15 
pity dit RK TALE e 
of @t Sun 12:00 1:00 2:00 3:00 5:00 
7:00 9:00 
nedy i ee 
(NO Sellars, 
SOns afgmpet Sun 12:30 2:45 5:00 
Ppa 7:45 9:45 
marria 
: WE DANCE? PG 
VS "if. Rr Sun 12:15 2:30 5:00 
710 9:10 
LEDUC CINEMAS 
PG 
PG 
PG 
1:00 3:30 
7:00 9:30 
TALE G 
at Sun 1:20 3:20 
iy 7:10 9:10 
WETASKIWIN CINEMAS 
(0). 780-352-3922 
RK TALE G 
Bt Sun 1:10:20 
ely 7:10 9:10 
WE DANCE? PG 
Sun 110330 
Daily 7:10 9:25 
PG 


Sun 1:00 3:25 
Daly 7:05 9:20 


R49 
‘Sun 1:00 3:30 
Daily 7:00 9:30 
CINEMAPLUS 


>. 


| et 
ee oe Ra ~ 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Daily 7:00 9:30 Sat Sun 12:30 3:00 

THE VILLAGE PG 
May frighten young chikiren. 

Daily 7:10 9:40 Sat-Sun 1:10 3;30 
COLLATERAL 

Violence, gory scenes, 

Daily 6:20 9:15 Sat Sun 1:00 3:50 


140 


CINEPLEX ODEON CINEMAS 


CINEMA GUIDE 


10200-102 Avo, 421-7020 
TAXI PG 
Violence. Daily 1:00 3:40 6:50 9:30 
FRIDAY NIGHT LIGHTS PG 


Mature theme, not recommended for young children, 
Dally 1:30 4:10 7:35 10:15 


THE MOTORCYCLE DIARIES 144 
Coarse language throughout. 

Daily 1:20 4:20 7:10 10:10 

SHARK TALE G 


Fri-Tue Thu 12:30 1:40 2:45 4:00 5:00 6:30 7:30 9:10 
9:40 Wed 12:30 1:40 2:45 4:00 5:00 6:30 9:10 9:40 


LADDER 49 PG 
Coarse language. Daily 12:40 3:20 7:00 9:50 
THE FORGOTTEN PG 


Frightening scenes. Fri-Sun Tue-Thu 12:50 3:30 6:40 
9:20 Mon 12:50 3:30 9:20 


SHAUN OF THE DEAD 164 
Gory scenes. 

Daily 1:50 4:30 7:45 10:20 

SHALL WE DANCE? PG 


Daily 1:10 3:50 7:20 10:00 


WEST MALL 8 
8882-170 St, 444-1829 
1, ROBOT PG 
Frightening scenes, not recommended for young chil- 


dren. Fri-Sun 2:00 4:30 7:00 9:30 
Mon-Thu 4:30 7;00 9:30 


ALIEN VS. PREDATOR 
Gruesome scenes. 

Fri-Sun 2:20 4:40 7:20 9:35 
Mon-Thu 4:40 7:20 9:35 


EXORCIST: THE BEGINNING 
Gory scenes, Fri-Sun 1:40 4:10 6:50 9:15 
Mon-Thu 4:10 6:50 9:15 


SHREK 2 G 
Fri-Sun 2:10 4:20 6:40 8:50 
Mon-Thu 4:20 6:40 8:50 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for younger children. 
Fri-Sun 1:20 3:50 6:30 9:00 

Mon-Thu 3:50 6:30 9:00 


COLLATERAL 
Violence, gory scene. Fri-Sun 1;30 4:00 6:35 9:10 
Mon-Thu 4:00 6:35 9:10 


HERO PG 
Violence. Subtitled. Fri-Sun 1:50 4:15 7:10 9:20 
Mon-Thu 4:15 7:10 9:20 


THE VILLAGE PG 
May frighten young children. 

Fri-Sun 2:30 4:45 7:30 9:40 

Mon-Thu 4:45 7:30 9:40 


CLAREVIEW 
4211-139 Ave, 472-7600 
RESIDENT EVIL: APOCALYPSE 
Fri-Sun 1:50 7:50 Mon-Thu 7:50 


THE FORGOTTEN PG 
Frightening scenes. 

Fri-Sun 12:40 3:30 7:40 10:05 

Mon-Thu 3;30 7:40 16:05 


SHAUN OF THE DEAD 
Gory scenes. Daily 4:45 10:10 
SHARK TALE c 
Fri-Sun 12:30 1:30 2:45 3:40 5:00 6:30 7:05 8:30 9:20 
Mon-Thu 3:40 5:00 6:30 7:05 8:30 9:20 


LADDER 49 PG 
Coarse language. Fri-Sun 12:50 3:20 7:00 9:30 
Mon-Thu 3:20 7:00 9:30 

TAXI PG 
Violence. Fri-Sun 1:00 4:05 6:50 9:00 

Mon-Thu 4:05 6:50 9:00 


144 


184 


14A 


18A 


18A 


Mon-Thu 3:50 7:30 10:00 


RAISE YOUR VOICE PG 
Fri-Sun 1:40 4:00 6:40 9:10 

/ Mon-Thu 4:00 6:40 9:10 
SHALL WE DANCE? PG 
Fri-Sun 1:20 4:15 7:20 9:50 
Mon-Thu 4:15 7:20 9:50 


TEAM AMERICA: WORLD POLICE 184 
Crude sexual language, not recommended for children. 
No passes. 

Fri-Sun 2:00 4:30 7:10 9:40 

Mon-Thu 4:30 7:10 9:40 


SOUTH EDMONTON COMMON 
1525-99 St, 496-9585 


THE BOURNE SUPREMACY 
Fri-Sun Wed-Thu 2:20 4:50 7:40 10:10 
Mon-Tue 2:20 10:10 


RESIDENT EVIL: APOCALYPSE 
Fri-Tue 5:00 10:40 
Wed-Thu 10:40 


CELLULAR 
Fri-Tue 1:40 8:10 
Wed-Thu 1:40 


WIMBLEDON 
Dally 1:10 4:15 6:50 9:15 


THE FORGOTTEN PG 
Frightening scenes. 
Daily 1:00 3:10 5:20 7:50 10:15 


SHAUN OF THE DEAD 
Gory scenes. 
Daily 12:50 3:15 5:40 8:20 10:45 


SHALL WE DANCE? PG 
Fri-Mon Wed-Thu 1:20 3:50 7;10 9:45 

Tue 3:50 7:10 9:45 

Stars and Strollers: Tue 1:00 


SHARK TALE G 


Daily 12:30 1:30 2:00 3:00 4:00 4:30 5:30 6:30 7:00 
8:00 9:00 9:30 10:30 


14A 


18A 


144 


18A 


TAXI PG 
Violence. 

Daily 12:30 1:15 2:45 4:10 5:10 7:15 8:15 9:50 10:45 
FRIDAY NIGHT LIGHTS PG 


Mature theme,not recommended for young children, 
Daily 12:45 1:45 3:45 4:45 6:45 7:45 9:20 10:20 


RAISE YOUR VOICE PG 
Fri-Sat Mon-Thu 2:10 4:40 7:30 10:00 
Sun 4:40 7:30 10:00 


THE MOTORCYCLE DIARIES 
Coarse language throughout. Subtitled. 
Daily 12:40 3:40 6:40 9:40 


NAPOLEON DYNAMITE G 
Daily 1:50 4:20 7:20 9:35 


WWE: TABOO TUESDAY 
Classification not available. Tue 5:00 


GALAXY CINEMAS @ SHERWOOD PARK 
2020 Sherwood Drive, 416-0150 


SHARK TALE se} 
Fri 3:30 4:45 6:30 7:10 9:00 9:30 

Sat Sun 12:00 1:00 2:30 3:30 4:45 6:30 7:10 9:00 9:30 
Mon-Thu 6:30 7:10 9:00 9:30 


LADDER 49 PG 
Coarse language. 

Fri 3:20 7:00 9:50 

Sat Sun 12:30 3:20 7:00 9;50 

Mon-Thu 7:00 9:50 


THE FORGOTTEN PG 
Frightening scenes. 

Fri 3:50 7:20 9:40 

Sat Sun 12:40 3:50 7:20 9:40 

Mon-Thu 7:20 9:40 


SHAUN OF THE DEAD 

Gory scenes. 

Fri 3:50 7:20 9:40 

Sat Sun 12:40 3:50 7:20 9:40 
Mon Wed-Thu 7:20 9:40 Tue 9:40 


TEAM AMERICA: WORLD POLICE 18A 
Crude sexual language, not recommended for children, 
No passes, Fri 4:20 7:35 10:10 

Sat Sun 1:30 4:20 7:35 10:10 

Mon-Thu 7:35 10:10 


FRIDAY NIGHT LIGHTS PG 
Mature theme, not recommended for young children, 

Fri 4:30 7:40 10:20 

Sat Sun 1:20 4:30 7:40 10:20 

Mon-Thu 7:40 10:20 


RAISE YOUR VOICE PG 
Fri 3:00 6:40 9:10 

Sat Sun 12:10 3:00 6:40 9:10 

Mon-Thu 6:40 9:10 


SHALL WE DANCE? PG 
Fri 3:10 6:50 9:20 

Sat Sun 12:20 3;10 6:50 9:20 

Mon-Thu 6:50 9:20 

Stars and Strollers: Tue 1:00 


WWE: TABOO TUESDAY 
Classification not available. Tue 5:00 


NORTH EDMONTON CINEMAS 
14231-1397 Ave, 732-2226 

SHARK TALE a 
Dally 12:30 1:15 2:15 3:00 3:45 4:30 5:20 6:30 7:15 
8:45 9:20 
LADDER 49 PG 
Coarse .. Fri-Mian 1:00 2:00 3:40 4:40 6:45 
7:20 9:20 10:05 Tue 2:00 3:40 4:40 6:45 7:30 9:30 
10:05 Wed-Thu 1:00 2:00 3:40 4:40 7:30 9:30 10:05 
Stars and Strollers: Tue 1:00 


114A 


18A 


4é 
. . 


THE BOURNE SUPREMACY 


144 
Fri-Mon Wed-Thu 3:30 6:40 9:10 Tue 10:10 
RESIDENT EVIL: APOCALYPSE 18A 
Daily 7:55 10:10 
SKY CAPTAIN AND THE 
WORLD OF TOMORROW PG 
Daily 1:30 4:00 7:20 9:50 
WIMBLEDON 14A 
Daily 12:55 
THE FORGOTTEN PG 
Frightening scenes. 
Daily 12:45 2:50 5:00 7:45 10:00 
SHAUN OF THE DEAD 184 
Gory scenes. 
Daily 12:40 2:55 5:10 7:35 9:55 
SHALL WE DANCE? PG 
Daily 1:10 3:50 6:50 9:35 
TEAM AMERICA: WORLD POLICE 168A 


Crude sexual language, not recommended for children. 
No passes. 
Daily 1:50 4:50 7:40 10:15 


TAXI PG 
Violence. 

Dally 12:50 3:10 5:30 7:50 10:10 

FRIDAY NIGHT LIGHTS PG 


Mature theme, not recommended for young childran. 
Daily 1:20 4:10 7:00 9:45 


RAISE YOUR VOICE PG 
Daily 1:40 4:20 7:10 9:40 


WWE: TABOO TUESDAY 
Classification not available. 
Tue 5:00 


S| 
FAMOUS PLAYERS 
eSNG 
2250 Calgary Trail, 496-6977 
LADDER 49 PG 
Coarse language. 


FriSat Sun 12:50 1:20 3:30 4:00 6:45 7:25 9:25 9:55 
Mon Tue Wed Thu 6:45 7:25 9:25 9:55 


WITHOUT A PADDLE 
9:45 


THE MANCHURIAN CANDIDATE 
Violence, 

Fri Sat Sun 1:05 3:45 6:50 9:30 
Mon Tue Wed Thu 6:50 9:30 


THE PRINCESS DIARIES 2: 

ROYAL ENGAGEMENT G 
Fri Sat Sun 1:10 3:50 7:05 

Mon Tue Wed Thu 7:05 


SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
Fri Sat Sun 1:15 4:10 7:15 9:50 

Mon Tue Wed Thu 7:15 9:50 


THE NOTEBOOK PG 
Suggestive scenes 

Fri Sat Sun 12:45 6:55 9:40 

Mon Tue Wed Thu 6:55 9:40 


14A 


14A 


TEAM AMERICA: WORLD POLICE 18A 
Crude sexual language, not recommended for children, 
No passes. 


Fri Sat Sun 1:00 1:30 3:40 4:15 7:00 7:30 9:35 10:00 
Mon Tue Wed Thu 7:00 7:30 9:35 10:00 


SILVERCITY WEST EDMONTON MALL 
WEM, 8862-170 St, 444-2400 
SHARK TALE G 


12:00 12:30 1:30 2:15 2:45 4:40 5:10 
7:10 7:40 9:20 9:50 


LADDER 49 PG 
Coarse language. 
12:50 3:45 7:30 10:20 
WITHOUT A PADDLE 
12:40 3:40 6:45 9:30 


THE FORGOTTEN PG 
Frightening scenes. 
1:20 4:10 6:50 9:15 


‘SHAUN OF THE DEAD 
Gory scenes. 4:20 7:25 10:05 


‘SKY CAPTAIN AND 

THE WORLD OF TOMORROW PG 
12:16 3:30 6:40 9:45 

SHALL WE DANCE? PG 
No passes. 1:00 3:50 7:00 9:55 

Famous Babies Wed 1pm 


18A 


TAXI PG 
Violence. 1:40 4:30 7:35 10:15 

RAISE YOUR VOICE Pa 
1:10 3:85 6:55 9:40 

TEAM AMERICA: WORLD POLICE 18A 
Crude sexual language, for chidren. 


not 
No passes. 1:15 1:45 4:15 4:45 7:15 7:45 10:00 10:30 


FRIDAY NIGHT LIGHTS PG 
Not recommended for young children, mature theme 
12:45 4:00 7:20 10:10 


| WESTMOUNT CENTRE 


111 Ave, Groat Rd. 455-8726 
SHARK TALE G 
Fri Sat Sun 12:30 2:45 5:00 71 3 
Mon Tue Wed Thu 7:15 9:30 
LADDER 49 PG 
‘Coarse language. Fri Sat Sun 1:00 3:45 7:00 9:35 
Mon Tue Wed Thu 7:00 9:35 


a 


TAX! PG 
Violenca, Fri Sat Sun 1:30 4:15 6:45 9:20 

Mon Tue Wed Thu 6:45 9:20 

TEAM AMERICA: WORLD POLICE 168A 
Crude sexual language, not recommende hidren. 


Novpasses. Fri Sat Sun 1:15 4:00 7:10 9:45 
Mon Tue Wed Thu 7:10 9:45 


NMAOVIES 12 
g 


CINEMA\CITY 12 
€5]3633-99 STREET 463-5481] 


SHOWING AT BOTH CINEMAS 


1, ROBOT PG 
Frightening scenes, not recommended for 

young children 

Sat Sun 11:45 

Dally 2:10 4:40 7:15 9:50 

Fri Sat late night 12:15 


FAHRENHEIT 9/11 4A 
Disturbing content 

Sat Sun 11:00 

Daily 1:35 4:20 7:10 9:45 

Fri Sat late night 12:20 


ALIEN VS. PREDATOR 14A 
Grusome scanes. 

Sat Sun 11:45 

Dally 2:00 4:50 7:35 10:05 

Fri Sat lata night 12:15 


EXORCIST: THE BEGINNING 18A 
Gory scenes. 

Sat Sun 11:05 

Dally 1:30 4:05 7:30 10:00 

Fri Sat late night 12:25 

COLLATERAL 14a 
Violence, gory scanes 

Sat Sun 10:55 


Dally 1:40 4:25 7:25 10:00 
Fri Sat late night 12:30 


SPIDER-MAN 2 PG 
Frightening scenes, unsuitable for young children. 

Sat Sun 10:40 

Daily 1:25 4:15 7:05 9:40 

Fri Sat lato night 12:25 


THE VILLAGE PG 
May frighten young children 

Sat Sun 11:15 

Dally 1:55 4:45 7:20 9:55 

Fri Sat late night 12:20 

HAROLD AND KUMAR GOTO WHITECASTLE 18A 
Coarse and sexual languags, crude content 

Cinema City 12: Sat Sun 11:40 

Daily 2:05 4:55 7:40 10:10 

Fri Sat late night 12:30 

A CINDERELLA STORY G 
Sat Sun 11:30 

Dally 1:45 4:30 7:00 9:20 

Fri Sat late night 11:40 

THE TERMINAL PG 
Coarse language. 

Sat Sun 10:45 

Daily 1:30 4:10 6:50 9:35 

Fri Sat late night 12:10 

ANCHORMAN: 

THE LEGEND OF RON BURGUNDY 14A 
Movies 12: Sat Sun 11:25 

Daily 1:00 5:00 7:40 9:45 

Fri Sat late night 11:50 

HARRY POTTER 

AND THE PRISONER OF AZKABAN PG 
Cinema City 12: Frightening scenes. 

Daily 1:15 4:20 7:35. 

Fri Sat late night 11-25 

SHREK 2 G 
Sat Sun 11:10 

Daly 1:50 4:35 7200 9:30 

Fil Sat late night 11:45 

WHITE CHICKS 144 
Movies 12 Crude content, 

Sat Sun 11:10 


Daily 2:05 4:55 7:30 10:10 
Fri Sat late night 12:30 
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Show, but after seeing the film, | could- 
n’t quite understand why so many crit- 
ics were talking her up as “the next 
Mery! Streep.” But having seen her 
excellent work in movies like You Can 
Count on Me and PS., I'm finally ready 
to join the chorus of praise—although |! 
still maintain that Linney was drastical- 
ly miscast in The Truman Show as a pic- 
ture-perfect housewife. Linney’s 
strength is playing precisely the oppo- 
site kind of character—women who 
worry about the future, who don’t 
exactly enjoy looking at their aging 
faces in the mirror, who don’t know if 
they’re ever going to find another man 
willing to make love to them. 

In P.S., she gives a sharp, subtle, 
vulnerable performance as the head of 
admissions at Columbia University’s 
fine arts faculty, a lonely divorcée who 
launches recklessly into a passionate 
love affair with a talented young artist 
(Topher Grace) who strongly reminds 
her of a dead former lover—so strong- 
ly, in fact, that she half-believes he 
might be his reincarnation. Don’t be 
put off by the reincarnation angle, 
though; PS. isn’t one of those feather- 
headed fantasy romances like Ghost. As 
directed by Dylan Kidd (Roger Dodger), 
it’s an unusually sober and genuinely 
sexy character study, full of well- 
observed, almost novelistic details, 
that’s much more than a mere after- 
thought. —PauL MaATwYCHUK 


Poem (dir: Ralf Schmerberg) * 
Princess li Theatre: Fri, Oct 15 
(9pm); Princess Theatre: Mon, 
Oct 18 (Spm) Schmerberg’s film is 
an often inventive, sometimes pro- 
found, and ultimately frustrating series 
of short films, brief docs and mood 
pieces centred around recitals of verse 
by Goethe, Rilke and others. After a 
cringingly pretentious black-and-white 
early sequence featuring a catsuited 
woman in a watery chamber, the 
movie settles into an offbeat rhythm. 
Instead of letting the ambient and 
post-electronic soundtrack and lyrical 
images create the mood, though, 
Poem insists on being talky. The care- 
fully composed images compete with 
the subtitled poetry lines beneath 
them when short, vivid excerpts of the 
verse would be more effective. No 
doubt much is lost in the translation, 
but some of the poetry is merely 
naive, flowery blather (“And above all, 
| am glad that | exist”). 

Yet a look at blind twins in Vietnam 
is haunting, and there is a striking 
sequence where wedding dresses burn 
up in a room. The penultimate piece is 
a wistful, elegiac recreation of a poem 
about moths and light. Other seg- 
ments are just terribly precious. A man 
in knight’s armour recites a poem while 
walking down the median of a city 
street. A children’s play about nature 
and the seasons comes across like a 
version of A Midsummer Night’s Dream 
directed by Willy Wonka. And the epi- 


logue is a nude tribal paint fight. 

A conceptual film hindered by its 
central conceit, Schmerberg’s project 
doesn’t leave enough lasting impres- 
sions. Too often, Poer’s poems tell you 
what to feel, instead of letting you sink 
into sight and sound. —BriAN GiBsON 


Primer (dir: Shane Carruth) ° Gar- 
neau Theatre ¢ Fri, Oct 15 
(9:30pm) Primer is that rarest of oddi- 
ties, a scientific sci-fi movie. Where 
most sci-fi films offer candy to the eye, 
Primer, with its Z-grade budget, has no 
special effects; the script and tone are 
the special effect. That’s ‘cause this is 
no adventure story; it’s a science story 
about scientist-engineers working a 
problem. Primer is very engineer-y; it 
sticks to the nuts and bolts, barely 
sketching in the characters or their 
relationships. We see two guys, Aaron 
and Abe, fiddling with their equipment 
in the garage, bickering over copper 
tubing and their competing test pro- 
grams. They discuss technical issues 
like people who know what they’re 
talking about, never stopping to lay it 
out so a six-year-old (or a movie audi- 
ence) can understand it. 

But we get the picture: they've 
discovered an effect that allows them 
to build a room they can exit six 
hours before they enter. In a typical 
sci-fi movie they’d start playing 
around with it; here they work it, 
calmly, methodically, figuring each 
step before going on to the next. 
There’s no bogeyman in the script; 
going back in time doesn’t turn them 
into demons or threaten to break down 
the universe. But as the time loops start 
adding up, things get complicated. So 
complicated, in fact, that with the film’s 
indifferent characterizations it’s possible 
to miss key points and lose track of 
what’s going on. But that’s good; a 
well-conceived time-travel story should 
seem contradictory and paradoxical the 
first time around. Sci-fi junkies may 
quaver, but sci-junkies should dig 
Primer. —STEPHEN NOTLEY 


Chung Chang-Ho) ¢ Garneau The- 
atre ¢ Fri, Oct 15 (11:30pm), Tue, 
Oct 19 (Spm) A funny spy movie 
made in 1968 by a Korean in Hong 
Kong... how many cultural and tempo- 
ral filters is that? What's it like to watch 
Temptress of a Thousand Faces here in 
2004? Well, I'll tell you—it’s a hoot. 

It’s so ‘60s right from the start, 
from the jazzy music and pseudo-psy- 
chedelic opening credits to the peppy 
bright pastels and towering bouffants 
featured in the main story, which is 
about a mask-wielding supervillainess 
named the Temptress who steals jewels 
while police and sexy, panty-wearing 


writer Chi Ying attempt to stop her. 
The director went on to make Five Fin- 
gers of Death, the movie that kicked off 
the kung-fu craze in early ‘70s Ameri- 
ca, and he packs this movie with 
stuff—gunfights, panties, Green Hor- 
net-style chop-socky kung-fu, cute 
girls. Or at least one cute girl—very 
cute, and did | mention she wears 
panties? | mention it only because the 
movie really takes pains to mention it 
too. Whether Ching Yi's spread-eagled 
on a torture table, dropping through a 
trapdoor or sliding off a rooftop down 
a pipe, her panties are always in full 
effect. A definite highlight is the scrap 
between Chi Ying and the Temptress, 
both of them clad only in identical 
panties, translucent bras and blue blaz- 
ers as they kick each other around the 
apartment right in front of Chi Ying’s 
boyfriend, who the Temptress just 
boned. Now that’s entertainment! — 


STEPHEN NOTLEY 
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The Woodsman (dir: Nicole Kassell) 
¢ Princess Theatre « Mon, Oct 18 
(7pm) There are certain subjects that 
just aren’t talked about in polite soci- 
ety, certain topics that are considered 
too taboo, too reprehensible, to dis- 
cuss in even an indirect way. Some- 
where near the top of that list of 
unmentionables is child abuse, 
pedophilia and the people who com- 
mit such crimes. The Woodsman, 
directed by Nicole Kassell, tackles the 
issue head-on. 

Walter (Kevin Bacon), a convicted 
sex offender, is paroled after serving 12 
years in jail. He gets a job at a lumber- 
yard, rents a squalid little apartment 
and tries to reintegrate himself into a 
society that considers him a lost cause. 
But the outside world is only part of 
the problem. More than anything else, 
he has to deal with the doubts he has 
about himself, about his own ability to 
ever be completely rehabilitated. 

Bacon lends an amazing amount of 
depth to the highly complicated, con- 
flicted character of Walter. While feel- 
ing any kind of sympathy for a 
pedophile is a nearly impossible 
demand to make of an audience, 
Bacon shows us the human inside the 
caricature. The acting is outstanding, 
the direction excellent and the subject 
matter handled in a subtle, skillful way 
that’s extremely disturbing but not 
emotionally manipulative. It’s an intelli- 
gent, thoughtful treatment of a subject 
that is too often reduced to a morality 
play. —IAIN ILICH 
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Team America: 
World Police revels 
in politically 
incorrect puppetry 


By STEPHEN NOTLEY 


he new puppet action movie 

from South Park guys Trey Parker 
and Matt Stone, is, of course, hilari- 
ous. But be warned: Team America 
doesn’t offer the superb brilliance of 
South Park: Bigger, Longer and Uncut, 
an essentially perfect lancing of 
America’s prudishness and culture of 
irresponsibility. No, Team America is 
sloppier, more slapdash and rushed, 
its jokes culled from lower sources. 

Toilet humour is the thing here. 
Or rather, puppet toilet humour. 
There’s simply something about pup- 
pets that makes profanity and gore 
and other gross 
stuff 10 times fun- 
nier than normal, 
and Parker and 
Stone know it. Whether it’s puppet 
team member Chris snarling, “Tell 
him to stay the fuck away from me,” 
at newbie puppet Gary or puppet 
Sean Penn getting his arm chewed 
off, you just wanna laugh at these 
goddamn puppets. They’re mesmer- 
izing, sometimes ridiculously clumsy 
(especially when they’re walking), yet 
other times they’re powerfully 
expressive, as when puppet Gary 
looks down into his puppet arms in 
tormented grief. You may have heard 
about a big hardcore puppet sex 
scene. That’s a lie, as there are none 
of the gynecological closeups of true 
hardcore—though one puppet cer- 
tainly does fuck another puppet all 
over the room_at one point. 

The music, as well, demands 
attention. Like the South Park movie, 
Team America is studded with gag 
songs, stuff like “Freedom Ain’t Free” 
and “Everybody Has AIDS”; I could- 
n’t stop humming “America! Fuck 
Yeah!” to myself as I left the theatre. 
And not only are the songs great but 
the incidental score by Harry Greg- 
son-Williams (Antz, Shrek 2) is eerily 
evocative as well; there’s one scene 
where puppet Kim Jong-II describes 
his vision of a world of chaos that 
sends genuine chills down actual 
spine, puppets or no. : 

So the movie is funny. But what 
about the political message? What 


Te: America: World Police, 
t 


0 
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does Team America: World Police )a—r 
to tell us about our terrored timfume 
Bizarrely for the same writing tqjqum) 
that created the short-lived Dyjimuse 
lampoon That’s My Bush, Team Anja 0 
ica ultimately stands as an endorses § 
ment of modern rah-rah-;gmb 
kick-ass-and-don’t-bother-sorting.gimm 

out Bush America. See, Team Amenmm 
breaks the world down into pussiqunad 
dicks and assholes. Pussies think \iNys 
can all get along and negotiate «mee 
play nice. Pussies don’t like diqjiim' 
because dicks fuck pussies. But wii 

the pussies don’t realize is that thai 

are assholes out there too, and y@its, 
need dicks to fuck assholes. Get it?#8 2 


THE MOVIE LAYS OUT this theory 
considerable detail, and it’s a cofime 
pelling thesis. Unfortunately, Temi 
America is a little lopsided in how 
applies its criticism. The “dicks’”—thiie 
is to say, modern Bushite Americap 
well, they’re the heroes, Eiffel Towait®: 
destroying, Cairo-trashing Tea 
America. Th 
movie cheerful 
admits that dic 
are reckless, arrq 
gant, stupid and dangerous, but th¢ 
kinda shrugs and goes, “What are 
gonna do about it? We need dicks 
fuck assholes,” and leaves it at tha 
Meanwhile by far the greatest portiq 

of the film’s savagery is targeted 
whiny Hollywood types like Tim Re 
bins, Alec Baldwin and Micha 
Moore, all of whom clearly fall int 
the “pussy” camp. Part of this can 
seen as two guys making an entir¢ 
actorless puppet movie taking t 
opportunity to deliver a big “fug 
you” to actors and Hollywood in g& 
eral, and certainly limousine libel 
actors are worthy of some scorm, ” 

are they really the primary people! 
blame? Are they the ones who ™0 
deserve to have the tops of their hea‘ 
blown off? Are they the ones who 84 
us into this mess? I don’t think so. 

It’s kinda distressing that Te# 
America is so hysterically entertain! 
and politically regressive at the sa™ 
time, giving aid and comfort to ¢ 
the assholes of the world who thi 
they're just dicks. It’s still hella wor 
watching but dammit, couldn't th 
have said something usefill? @ 

TEAM AMERICA: WORLD PC 
Directed by Trey Parker * Written 
Trey Parker, Matt Stone and Pam 8ra 
® Starring Trey Parker and Matt Sto 
as the voices of various puppet 
Opens Fri, Oct # 
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drea House 
mbly returns to 
» stage as 

yston Marriage’s 
owbeaten maid 


PAUL MATWYCHUK 


meed to work on my self-confi- 
ence,” says Andrea House. 
ell, that’s an understatement. 
may be one the humblest fig- 
on the Edmonton arts scene, but 
got fewer and fewer things to be 
ble about. She’s a Sterling Award- 
ng actress (for her brassy perfor- 
e in Babes in Arms at the 
del) who’s been appearing in 
ss and doing improv comedy 
her teens; she’s a part-time 
ater and set designer; she’s a 
er/songwriter whose recent CD 
's Hotel is still enjoying strong 


it wi 
at the 


nd yéies, especially after an appearance at 
et it? Edmonton Folk Festival; and last 
her daughter Etta turned one. 


this week she’s appearing in 
dow Theatre’s production of 
id Mamet's Boston Marriage— 
first acting gig since taking a two- 
-half-year break from the stage 
ie music and take care of Etta. 
she’s not playing one of the 


ae 


€ Black Rider is a 
did but colourful 
bectacle of 

inning gunplay 


PAUL MATWYCHUK 


ne text of The Black Rider was 
dapted from a German folktale 
”y William S. Burroughs, the 

‘ican “beat” author famous for 
, darkly comic novels 
notorious for shooting his wife 
Vollmer in the head way back 
1946. The main character in the 
is Wilhelm, a gentle city clerk 


nnovat: 


leads—oh, no, no, no. She's the maid. 

“I’m too shy!” she protests. “I 
took the maid role knowing that it'd 
be something I'd be comfortable 
with. I feel most comfortable play- 
ing lower-status characters and char- 
acter roles, and God knows the maid 
isn’t the sharpest tool in the shed. 
I’ve just never felt like a leading 
lady or a beautiful woman. I’m 
much happier if someone gives me a 
pair of wooden teeth and big floppy 
shoes. I think that comes across 


THEATRE 


when I’m playing music too. I don’t 
sing funny songs, but I don’t... 
shake my thing either, you know? 
As a singer/songwriter, I don’t have 
that pretty little girl vibe going on. I 
think I probably come across more 
like the maid.” 

And unfortunately, the maid in 
Boston Marriage isn't exactly a confi- 
dence-booster of a role. She basically 
exists as an all-purpose target of 
abuse for the two main characters: 
Anna (Coralie Cairns), a turn-of-the- 
century con woman who's become 
the mistress of a wealthy, generous 
and completely gullible new mark; 
and Claire (April Banigan), her erst- 
while lover, who hopes to persuade 
Anna to help her seduce a teenaged 


ise serves jealous lovers 


girl she fancies. (“Boston marriage” 
is an old-fashioned term New Eng- 
landers used to apply to women who 
lived together in lesbian or pseudo- 
lesbian relationships—the kind of 
early feminists and intellectuals who 
always turn up in Henry James nov- 
els.) When Anna tells the maid, “Go 
away—you stink of peat smoke,” 
that’s about the nicest thing she ever 
Says to her. More often, her com- 
ments are along the lines of “You 
impertinent cooze—go away or I’m 
going to have you killed!” 


HOUSE TAKES THE INSULTS in 
stride. “I told Coralie, ‘Okay, Coralie, 
here’s the thing. You're Inspector 
Clouseau and I’m Kato. Or you can 
be Basil Fawlty and I’ll be Manuel’.... 
It’s just that I find I always relate to 
characters with simple intentions. I 
think in real life, too, I’m naturally 
drawn to people who are forthright 
and trustworthy. And I love this 
character because I think it’s always 
clear what she’s up to. That makes 
her very likable.” 

Playing the plainspoken maid 
also excuses House from having to 
memorize the pages and pages of 
dazzlingly complicated, wickedly 
witty dialogue that Mamet has com- 
posed for Anna and Claire, whose 
fondness for high-flown insults, 
arcane vocabulary and verbal joust- 


ing turns even the simplest conver- 
sation into what Claire would 
undoubtedly call “a Byzantine 
rodomontade.” (In fact, she does call 
it that, right there in Act Two.) “He 
plays at high language,” House says, 
“but just when you think the lan- 
guage is getting pretty convoluted, 
he slips in a base zinger. It’s like the 
two chipmunks talking—‘After you!’ 
‘No, after you.’ ‘No, after you.’ It's 
very playable; it makes sense. And 
it’s kind of beautiful what Mamet’s 
done—he's taken the Victorian con- 
struct as a framework for what's basi- 
cally the same kind of plot, in a way, 
as American Buffalo, with people 
scheming to succeed at a pretty 
ridiculous crime.” 

House’s future schemes are 
much less laughable: she’s going to 
put the money she made from 
Heart’s Hotel toward a second full- 


White and 


red all over 


who falls in love with Katchen, the 
daughter of Bertram, the Royal 
Huntsman. Since Bertram refuses to 
allow Katchen to marry a man who's 
not a hunter, Wilhelm makes a deal 
with the Devil: his soul in exchange 
for a supply of magic bullets that 
always hit their mark, no matter 
how poorly the gun is aimed. But 
what Wilhelm fails to realize is that 
some bullets are fated to hit certain 
targets, and on the day of his wed- 
ding Wilhelm unwittingly fires a 
gun containing the bullet with his 
wife’s name on it. A tragic ending, 
one that seems all the more creepy 
and resonant because of the way 
Burroughs deliberately evokes the 
central horror of his own life. 


But can this really be the way Bur- 
troughs sees himself? As an innocent 
dupe of fate, who just happened to 
fire the wrong gun at the wrong time? 
I hope he didn’t intend this play as a 
sentimental apologia for his crime— 
and, in fact, I don’t believe he did. (I 
do think there’s something creepy 
and borderline pornographic, though, 
about Burroughs’s constant willing- 
ness to exploit the death of his wife— 
he keeps pulling that incident out of 
his back pocket with a rather unseem- 
ly ease.) But this particular production 
of The Black Rider actively encourages 
the audience to see Wilhelm as a 
patsy; as played by Kevin Corey, he 
comes across as being so innocent as 
to be nearly brain-damaged. When he 
frolics in the woods with Katchen 
(Rachael Johnston), they're like a cou- 
ple of seven-year-olds—he seems 
more interested in playing with her 
toes than in doing anything sexual 
with her. (Even when Corey performs 
a song from underneath Johnston's 
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skirt, there’s nothing really dirty 
implied—again, they’re like kids play- 
ing around with a costume trunk.) 
This all may boil down to a mat- 
ter of taste, but for me, there’s some- 
thing dramatically unsatisfying 
about seeing the Devil trick an idiot 
into selling his soul. And if the play 
doesn’t take Wilhelm's love for 
Katchen (or the moral implications 


of making a deal with the Devil) seri- 
ously, then there’s no horror in the 
moment when he inadvertently 
takes her life. Burroughs tries to 
make the Devil’s magic bullets into a 
metaphor for addiction, but it’s an 
imperfect metaphor: we never really 
understand what Wilhelm finds so 
addictive about using them. Is it the 
pleasure of killing? The fame that 
comes from suddenly becoming the 
kingdom’s best hunter? A feeling of 
virility that you can only get from 
firing a gun? We never experience 
Withelm’s “highs,” and so we don’t 
feel the seductiveness of the Devil’s 
bargain with him. 


AS DIRECTED by Ron Jenkins, The 
Black Rider is definitely a visual treat. 
Working with a palette limited 
exclusively to black, white and red, 
Jenkins creates a stylized, fragment- 
ed world that suits the play’s frag- 
mented script and the jagged, 
dissonant rhythms of Tom Waits’s 
score. I especially like the blood-red 
door through which the Devil 
(Michael Scholar Jr.) cheerfully 
makes all his entrances—it’s as if he 
knows he’s got an open invitation 
into every human encounter. And 
there are plenty of other wonderful 
visual ideas: the way one character's 
death is symbolized by having him 
slowly, painstakingly inflate a black 
balloon, or the way Wilhelm’s white 
wedding-day coat unexpectedly 
transforms into a straitjacket. 
And Jenkins certainly gets ener- 
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length album, and in the meantime 
she’s open to acting offers. “I’m 
coming back to the theatre renewed, 
refreshed and ready to learn again,” 
she says. “Doing a play after all that 
time off felt easy. Playing at the Folk 
Fest—that was humbling. There are 
people there who've been volunteer- 
ing longer than you've been alive. 
When you realize the person you 
hand your instrument to at the 
instrument lockup has been volun- 
teering longer than you've played, 
that’s pretty humbling. I still can’t 
believe they let me play there. I still 
feel like maybe they did it just to be 
nice to me.” @ 


BOSTON MARRIAGE 
Directed by John Hudson * Written by 
David Mamet @ Starring April Banigan, 
Coralie Caims and Andrea House ¢ 
Varscona Theatre ¢ Oct 14-31 © 420-1757 


getic performances from his cast. 
Kevin Corey shows an unexpected 
flair for acrobatics—his Wilhelm is 
constantly turning cartwheels and 
diving recklessly across the stage. 
Clinton Carew gives the most Wait- 
sian performance of the night, play- 
ing a variety of menacing figures 
and grotesques, from Katchen’s 
cretinous suitor to a carnival barker. 
Both Corey and Carew get big songs 
near the end of the show in which 
they work up an impressive head of 
steam—even though it’s hard to fig- 
ure out as you listen to the lyrics just 
what it is they're getting so exercised 
about. I have to confess, I have no 
idea what's going on in Corey’s final 
song, “Some Lucky Day,” which 
doesn't even sound like it’s written 
in Wilhelm's voice. And I don't 
understand why the show begins 
with a spiel for a circus sideshow, 
when it’s a location and an image 
that never appears again in the story. 
I guess what I'm saying is that, as 
impressive a spectacle as The Black 
Rider may be, I just never made an 
emotional connection with it. This 
play is as shiny and spooky as a bul- 
let, but it’s as cold as a bullet too, 
and it never pierced my heart. © 
THE BLACK RIDER: THE 
CASTING OF THE MAGIC BULLETS 
Directed by Ron Jenkins * Written by Tom 
Waits, Robert Wilson and William S. 
Burroughs @ Starring Kevin Corey, Michael 
Scholar Jr. and Clinton Carew « The Roxy 
(10708-124 St) * To Oct 24 * 453-2440 


Exotic opera kicks 
off Edmonton 
Opera’s “homeless” 
41st season 

By IAIN ILICH 


Opera artistic director Brian 

Deedrick, who's launching his 
company’s 41st season with the Alber- 
ta debut of Léo Delibes’s Lakme. He's 
savouring the opportunity to return 
to a personal favourite; Deedrick 
directed the opera for a summer festi- 
val in Tel Aviv four years ago, and he 
recalls sitting with the star of that pro- 
duction, soprano Amy Hansen, on a 
Mediterranean beach at midnight, 
chatting about someday doing the 
piece together again. “And,” Deedrick 
says happily, “much to my surprise 
and delight, here we are.” 

The story revolves around Gérald, 
a British officer stationed in India, 
who finds himself trespassing in a 
Hindu garden. While there, he meets 
Lakmé, the beautiful daughter of a 
Brahmin priest, and they soon fall in 
love. Lakmé’s father is not the least 
bit happy about 
this development, 
however, and trou- 
ble ensues for all. 
The story may not be terribly familiar, 
but even opera dilettantes have likely 
heard bits and pieces of its more 
famous passages. “People always go, 
‘Now, what's Lakmé again?’” Deedrick 
says. “And I always say, ‘If you've ever 
flown with British Airways or used 
toilet paper, you will recognize the 
single most famous duet, probably in 
all of opera, at least for a soprano and 
a mezzo: the Flower Duet.’” Trust 
me—you'll know it when you hear it, 
especially if you have any memory of 

- the hot lovemaking scenes between 
Susan Sarandon and Catherine 
Deneuve in The Hunger. 

Deedrick is thrilled to be staging 
one of his personal favourites from 
the operatic canon, especially after the 
Jubilee Auditorium, Edmonton 
Opera's regular venue, was closed for 
extensive renovations for the Alberta 
centennial, leaving the company tem- 
porarily homeless. For a while there, it 
seemed as though a new production 
of Lakmé would never amount to any- 
thing more than a lovely dream on a 
Mediterranean beach. Instead, it'll be 
Edmonton Opera’s first show at the 
Winspear Centre. 

“From the moment that we 
found out that it was going to be 
closed,” Deedrick says, “we started 
off on this journey as to what we 


Mere this piece!” says Edmonton 
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were going to do. At the very begin- 
ning, we even contemplated going 
dark for a year and just doing 
absolutely nothing. We then realized 
that in a city with this active an arts 
community, you simply don’t want 
to disappear from view altogether, 
because otherwise another organiza- 
tion is going to pick up your own 
slack, and goodness knows you 
might lose the people who have been 
such strong supporters. So, with that, 
we began planning the possibilities 
for doing something different in a 
year that we couldn’t produce opera 
in a conventional way, and you 
know, when God gives you lemons, 
you make lemonade. In some ways, I 
think this 41st season is going to be 
the most extraordinary one of all.” 


THE PROCESS of finding venues and 
planning a season had its bumps, but 
Deedrick now recognizes the value of 
having been forced to experiment in 
ways that he would never have con- 
sidered in other, more predictable 
years. “I would say in terms of creative 
stimulus, creative excitement,” he 
says, “the energy in putting this sea- 
son together, it’s all been up, up, up. 
On the other hand, it’s an exhausting, 
difficult process, 
because you are 
looking at figuring 
out how you use 
the Winspear as an opera venue. 
What's it going to be like [performing 
The Emperor of Atlantis later this sea- 
son] in the Maclab Theatre, to be 
doing opera in a thrust formation, in 
a theatre which isn’t traditionally 
geared for that kind of work? 
“Monday night at midnight is the 
first chance to start loading all of this 
stuff [into the Winspear],” he contin- 
ues, “and goodness knows what we've 
got on our hands. It’s like we're trying 
out the recipe for the first time. When 
the maestro from England arrived and 
realized how we were going to have to 
do this, it was quite interesting to 
watch a musician’s pupils dilate.” 
And you know what? Even 
Deedrick isn’t entirely sure what’s 
going to happen once all the pieces 
come together. “To me,” he says, “in 
maybe a masochistic fashion, I’m 
absolutely fascinated to see if it’s 
going to work,” he says. “And I have 
to say, I keep using the word ‘if’.... I 
just don’t know.” He laughs. “One 
loses a lot of sleep, you know.” © 


LAKME 

Directed by Brian Deedrick * Conducted 
by Robert Dean * Written by Léo Delibes 
* Starring Amy Hansen and John Tessier 
© Winspear Centre * Thu, Oct 14 and 
Sat, Oct 16 (8pm) * 429-1000 
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By PAUL MATWYCHUK 


Pause for effect 


Pause * Azimuth Theatre ¢ Oct 15- 
31 © preVUE Despite the title of their 
new one-man play Pause, the Etcetera 
Theatre Collective has been labouring 
on it pretty much nonstop—in fact, the 
version of Pause that kicks off Azimuth 
Theatre’s 2004/2005 season this Friday 
is the fourth incarnation the play has 
been through since January. 

“We've done a 20-minute version 
of the play three times before this one,” 
explains actor Aaron Talbot, who creat- 
ed the show along with director Barbra 
French and dramaturg Heather Fitzsim- 
mons Frey. “We did it once as part of 
‘Solo Snippets’ at the Mutton Busting 
Festival in Calgary, which is part of the 
Solocentric Festival, which | think is an 
offshoot of the High Performance 
Rodeo—they’ve got about four of five 
festivals running at once there, so I’m 
actually not exactly sure how it all fits 
together. Anyway, we did it again at 
our own Threshold event. That version 
was much goofier and much more 
audience-friendly. [NextFest artistic 
director] Steve Pirot saw that version 
and invited us to do it as part of ‘Sololil- 
oquies’ at NextFest, and then [Azimuth 
artistic director] Chris Craddock saw 
that version and asked us to open the 
Azimuth season with it. So it’s been an 
unusual opportunity to develop a work 
in progress in front of people, in front 
of a whole series of audiences.” 

The script has now nearly tripled in 
length to 70 minutes, but Talbot thinks 
that at the same time, they've been able 
to bring the play’s themes into sharper 
focus. “It’s always been about redemp- 
tion,” he says. “But in the original ver- 
sion, it was about a man killing the 
audience in order for them to change 


how they perceived the society we've 
built and the world we’ve created 
around us. The current version is more 


’ about a man’s personal redemption; he’s 


not trying to force people to change 
their views this time. He used to be just 
a madman, but we've changed him 
into a chemist who believes he’s discov- 
ered a new chemical that will change 
how we deal with stress and how we'll 
continue to evolve as a race. But you 
soon realize that the character is locked 
inside a dream, and so as the play goes 
on and he falls into different dreams, 
you understand more and more about 
who this person is and what he’s trying 
to redeem about himself.” 

Talbot received a conventional 
actor’s training at the U of A’s B.F.A. 
acting program, but since graduating, 
he’s been drawn to shows that blend- 
ed acting, dance and physical the- 
atre—shows like Amber Borotsik’s 
Porchclimber or Tanya Marquardt’s Noc- 
turne, a prismatic look at composer 
Frédéric Chopin. It ought to tell you 
something about Talbot's fondness for 
experimentation when the oddball 
2001 Fringe hit IncoheRANT is the most 
conventional show on his résumé. And 
with Etcetera, he seems to have found 
an ideal set of collaborators. “| love the 
idea of doing my own work,” he says, 
“but I’m not a playwright. My best 
work happens in the moment, 
onstage, and | need someone like Bar- 
bra to say, ‘There’s something there; 
let’s explore it.’ It’s very much based in 
what you could call ‘prepared improv.’ 

“With this style of theatre,” he con- 
tinues, “I think a lot of people get real- 
ly involved in what the meaning of it is. 
And meaning is important, but I’ve 
always thought the true litmus test of 
whether theatre is effective is whether 
it’s meaningful to you. Do you know 
what | mean? If you feel something, if 
there’s an emotional pull, even if you 
don’t understand why you're feeling 
what you're feeling, then | think it’s 
worthwhile.” 


Medieval feast 


Die-Nasty! * Varscona Theatre ° 
Monday nights from Oct 18-May 
30 (8pm) ¢° preVUE There was no 
shortage of ideas as some of Edmon- 


ton’s most venerable improy; 
assembled in the basement 0; 
Varscona Theatre last month to jj, 
out where the upcoming season ; 
Nasty! would be set. Past season; 
taken place everywhere from thy. 


era England; last year’s Story|j 
played out against the Sirkian }, 
drop of 1950s suburbia, and the 
before that, everything happen. 
outer space. “We covered a ,, 
chalkboard with ideas this time,” 
Sheri Somerville, the honey-voice, 
and classical singer who's caryeq 
an unexpected part-time careo, 
herself as an improviser. “Somed 
suggested the circus, or a trave 
freakshow, someone said a biker (,, 
someone said 1920s/1930s Bey 
someone else suggested cavemen 
of a Flintstones kind of thing. But i, 
the idea of setting everything 
medieval castle that really got pe 
jumping around with excitement.’ 
Actually, I’m kind of sad they «i 
go with the freakshow idea 4 
Somerville patiently explains to 
why a medieval royal family is a bal 
Die-Nasty! milieu. “First of all,” ay 
says, “it gives us such a different \j 
from last season, with the ’50s setjim 
And we find that Die-Nasty! just | 
to work best when it deals with ey 
day dilemmas. So the idea of a 
in a castle just gives us the : 
dynamics for drama—the sniping, 
family wanting to subdue gossip 
marriages not quite working 9 
season seems to give us just the ‘i 
amount of time to resolve those kij 
of storylines—to watch a marriage 
apart or a long-simmering relationg 
to be consummated.” 
Somerville’s most important tas 
already completed: going to Value 
lage and picking out her costume. 
| knew,” she says, “was that after 
last couple of seasons, | wanted 
wear nice clothes for a change, 
asked [director] Dana Andersen 
make me a lady or a duchess or so 
thing like that. | haven't picked ou 
name yet, though—I'll probably lea 
that up to Dana. Or maybe |"! 
Leona Brausen—she’s good at think 


Fax your free listings to 426-2889 or e-mail them to 
Glenys at CONT. 
Deadline Is Friday at 3pm 


BIRFU MAHARAJ Myer Horowitz Theatre, U of A Campus 
(438-7242/420-1757) * Kathak (Indian classical dance) pre- 
sented by the Edmonton Raga-mala Music Society * Sat, Oct. 
16 (7:30pm) * $20/$15 (RM member/student/senior)/$10 
(RM patron member/advertisers) © Tickets available by phone 
at 438-7242, TIX on the Square 420-1757 


DANGEROUS LIAISONS Timms Centre for the Arts, U of A 
Campus, 87 Ave, 112 St (428-6839 ext. 1/451-8000) * Based 
‘on the novel Dangerous Liaisons by Choderlos de Laclos, pre- 
sented by Alberta Ballet. phy by Jean Grand-Maltre 
© Until Oct. 16 (8pm), Oct. 16 (2pm) * Tickets available at 
TicketMaster 451-8000 


GALLERIES/MUSEUMS 


ALBERTA CRAFT COUNCH GALLERY 10186-106 St (488- 
6611/4808-5900) * Open Mon-Sat 10am-Spm (closed all 
hols) * Lower Level Gallery: IN OUR OWN BACKYARD: 
Featuring works by intemationally recognized members of the 
Alberta Craft Council; until Nov. 27 * Discover Gallery: 
FIRST FIRE: Christian Barr and Enzien Kufeld’s first firings of 
their 200 cu. ft. multidirectional coffin woos-fire kiln; Oct. 16- 
Nov. 25 


ART BEAT GALLERY 26 St. Anne Street, St. Albert (459- 
3679) * Featuring sculptures by Doug Smart, Ed Sousa, Ken 
U, Al Henderson, Roy Hinz, Sharon Moore-Foster, and others 
ANTSHAB STUDIO GALLERY 3rd Fi, 10217-106 St (439- 
9532) * Open Thu 5-8pm, or by appointment * THURSDAY 


EVENING OPEN HOUSE: Featuring artwork by Tony Baker, 
Elisabeth Beauchamp, Ryan Brown, jeff Collins, Pieter deVos, 
Roger Garcia, Aaron Pederson, Tim Rechner, Gabriela 
Rosende, Greg Swain, Eugene Uhuad, Lynn Malin, Harold 
Pearse, Arlene Wasylynchuk and guests 


(CENTRE D’ARTS VISUELS DE L'ALBERTA 9103-95 Ave 
(461-3427) « VARIATION: Featuring paintings and pastels 
by Thérése Bourassa and Giséle Lavoie, sewing by Gilberte 
Gagné, paintings by Curtis Johnson and by quest artist 
Diane Plasse; Oct. 15-27; opening reception: Oct. 15 (7- 
8:30pm), artists in attendance 


DOUGLAS UDELL GALLERY 10332-124 St (488-4445) * * 
PABLO PICASSO * Oct. 16-30 * Opening reception: Oct. 25 
(24pm) 


EDMONTON ART GALLERY 2 Sir Winston Churchill Sq 
(422-6223) * Open Tue-Wed and Fri 10:30am-Spm; Thu 
10:30am-8pm; Sat, Sun 11am-Spm. Closed Mon * ALEX 
COLVILLE: RETURN: Drawings, paintings and prints, 1994- 
2002; until Oct. 17 * FROM NEAR AND FAR: Artworks that 
explore Canada as a multicultural society; until May 23 * 
FORTY-PART MOTET: Installation by Janet Cardiff; until Nov. 28 
* SENSE: Curated by Catherine Crowston, features works by 
Millie Chen, Karilee Fugiem, Germaine Koh and Claire Savoie; 
until Nov. 28 * BETWEEN BORDERS: Until June 19 * IMAGES 
OF EDMONTON; Until Feb, 20 « VISIT WITH ARTISTS LECTURE: 
Slide presentation by Francine Gravel; Thu, Oct. 14 (7pm) * 
Kitchen : AROOM WITH A VIEW: installa- 
tion by Kristina Kudryk; until Nov. 28 * Children’s Gallery: 
SPELLBOUND: until jan. 2005 * $8 (adult)/$6 
(student/senior)/$4 (child 6-12)/free (member/child S and 
under) 


ELECTRUM DESIGN STUDIO 12419 Stony Plain Rd (482- 
1402) * Open Tue by appt. only, Wed-Fri 10am-S:30pm, Sat 
10am-4pm, closed long weekends * Metahworks by jackie 
Anderson, 


EXTENSION CENTRE GALLERY U of A, 2nd F), 8303-14 
* Open: Mon-Thu 8:30am-8pm, Fri B:30am-4:30pm, S¥ 
9am-noon * XZIBIT DE JARDIN: Watercolours by Lom ‘ 
‘* Oct. 22-Nov. 3 * Opening reception: Fri, Oct. 22 (7 


FAB GALLERY Room 1-1, Fine Arts Building, 112 St = 
U of A Campus (492-2081) * Open Tue-Fri 10am-5pr" 
2pm-Spm * EDMONTON EXCELS-HALF A CENTURY OF 
PAINTERS: paintings by artists from the U of © 
department of art and design * Until Oct. 22 


FRINGE GALLERY Bsmt 10516 Whyte Ave (432-0240) * 
Open Mon-Sat 9:30am-6pm * * REQUIEM: Figuratv< ? 
ings by Allyson Glenn * Until Oct 30 


FRONT GALLERY 12312 Jasper Ave (488-2952) * IN CS 
VERSATION: Large collaborative acrylic abstracts ov? ""’ 
2000 by Doug Jamha and Michael Bums * Oct. 14-7), 
‘Opening reception: Sat, Oct. 16 (2-4pm), artists 21 
GALLERY DE JONGE 27022A Hwy 16A, Spruce Grove | 
9505) * Open Tue-Sun 11-Spm, anytime by spp" 
Work by local artists Beth Coulas, Earl Cummins, #60") 

Jager and Mary Masters 


GOVERNMENT HOUSE 12845-102 fave (427-228)) © G 
# Apr 


SEE NEXT PA 
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VOiced 7-80 St (479-8424) See ae 
arved Maeisovald etch by Peat 


w& 9125-S0 St (465-3500) « 
exhibition * Oct. 16-Nov. 20 + 
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pen, 105 Ave (990-1161) * New works 
But it », john Freeman, Zhong Ru Huang and Mitchell 
hi =. 

ng 0248-106 St (423-5353) * Open Tue-Fri 
Ot pe * Main Space: P/MUP TOON 
rent.” DOG RACE Installation includ- 


n ‘of the Aboriginal Sketch Club, 
u and Louis Ogmah; Oct. 22- 
ption: Fri, Oct. 22 (8pm) * Panel dis- 
q an curators James Dempsey, Steve 
Gilbert Bouchard; Sat, Oct. 23 (2pm) * Projex 
of rock faces on Marmot 
joa Amold * Until Nov. 13 
LAC i and 2nd Fl = Open: Tue-Sun 
» closed 3-4pm * HISTORY OF EDMONTON: 
chard * Until Oct. 24 
ERY U of A Hospital, 8440-112 St (407- 


on-Fi psu Sons CHILD'S 
i . the playful as artmakin 
just t ss |. Peterted by the Albers 2 
ith emenos Urt Now 21 


fa ‘aa ames ern Gr CME 5411-51 
r Open \Oam-4pm * JUST MY 
he rig wes ‘by mentally and physically disabled 


HOSPITAL 16940-87 Ave (476-8552) * 
bers of the Edmonton 


OSI, e Art Club * Until Oct. 


GERTY CENTRE FOR THE ARTS Stollery Gallery, 
we (474-7611) * Open Mon-Thu 9:30-3:30, Mon- 
INSPIRATION: Artworks by Nicole Galellis, Paul 
in Howitt, David Janzen, Rebekah O'Brien, 

* Until Get. 29 * Opening reception: Thu, 


» 


PROFILES PUBLIC ART GALLERY 19 Perron Street, St. 
Albert (460-4310) * Open Tue-Sat 10-Spm; Thu 10am-pm * 
ECO WARRIOR: by Pat White © Unt! Oct. 30, 


recordings, artifacts and more. Permani 
exhibit * FACES OF SALT: Until May 14, 2005 * WILD UGHT 
PHOTOGRAPHY: Colour of Alberta landscapes by 


Pad Pudi: until jan, 9 * The Natural History Gallery: « 
BIRD 


weekend. Presentations start at 1pm and 2pm * Admission is 
half price Sat and Sun (9-11am) * Terrace: BIG THINGS 3: 
Large-scale sculpture; until Sept. 13, 2005 *» NORTH EDMON- 
TON SCULPTURE WORKSHOP: Ryan McCourt, Mark Bellows, 
Andrew French, Peter Hide, Ken Macklin and Royden Mills 
increase awareness and appreciation of local contemporary 
sculpture; until Mar, 29 


RED STRAP MARKET 10305-97 St (476-8552) + Artworks 
by members of the Society of Western Canadian Artists « 
Until Oct. 30 


REYNOLDS-ALBERTA MUSEUM 2 km west of Wetaskiwin on 
Hwy 13 (1-800-661-4726) * Open: Tue-Sun 10am-Spm « 
Restoration Shop: WHAT'S UNDER THE HOOD?: Opening: 
Sun, Oct. 17 * $6.50 (adult)/$5.50 (senior)/$3 (youth 7- 
17)/815 (family)/free (child six and under) 


ROWLES AND COMPANY GALLERY 10130-103 St (426- 
4035) * Open Mon-Fri 9am-Spm, Sat 12-Spm * Glassworks 
by Mark Gibeau, Jennifer Jacoby,-Arte Vargas, Darren Peterson. 


Metalworks by Rogelio Menz, Lynn Gratz. Ceramics by Dianne 
Sullivan. Paintings by Elaine Tweedy, and Audrey Pfannmutler 
* Hotel Acrylics by Steve Mitts * Westin 


Hotel (Pradera Room): New oils by Audrey Pfannmuller 


RUTHERFORD LIBRARY SOUTH 1st Fl, U of A Campus + 
GANDHI, KING, IKEDA: A LEGACY OF BUILDING PEACE: Three 
men from three different religious traditions, who have fol- 
lowed a common path to build peace for the lives of all peo- 
ple * Until Oct. 29 


SCOTT GALLERY 10411-124 St (488-3619) * Open Tue-Sat 
10am-Spm * IN ANOTHER CORNER OF PARADISE: New paint- 
ings by Francine Gravel * Oct. 16-Noy. 2 * Opening recep- 
tion: Sat, Oct. 16 (14pm) artist in attendance 

SEGHERS STUDIO GALLERY 25 FI, CN Tower (425-6885) « 
Open by appointment * Featuring artwork by gallery artists 
SIMPLY STEEL 10723-124 St (456-0585) * Open Tue-Fri 
10am-5:30pm, Sat 10am-Spm * Furniture design and metal 
artworks by Sam Cupelli 

SNAP GALLERY 10309-97 St (423-1492) * Open Tue-Sat 
(12-Spm) * IMPERFECTIONS IN SPACE: Woodcut printworks by 
Kim Tae-Huk; until Oct. 16 * ALL CAN EAT YOU BETTER WITH: 
Printworks by Ludmila Armata; Oct. 21-Nov. 20; artist lecture: 
Thu, Oct. 21 (7-8pm); opening reception: Thu, Oct. 21 (8- 


VOpm) artist in attendance 


jim 


Paintings by Nicole Goleta nth Oot 2 


THE STUDIO GALLERY 143 Grandin Park Plaza, St. Albert 
(460-5990) * Open Tue-Fri 10am-Spm, Sat 1am-4pm, or by 
appt * ALBERTA SPACES: RURAL ALBERTA LANDSCAPES: Paintings 
by Bruce Thompson * Until Oct. 30 


STUDIO 321 Rice Howard Way, 10168-100A St (424-6746) + 
Open Sat-Sun 1-4pm * THE FATHER-SON EXHIBIT: Landscapes, 


florals, portraits by 
Munan 


VAAA GALLERY 3rd FI, Harcourt House, 10215-112 St (421- 
1731) * CONVERGENCE: Ceramic vessels by Samantha Dickie 
and photography by Christopher Stroemich; until Oct. 31 


VANDERLEELIE GALLERY 10183-112 St (452-0286) « 
Open: Tue-Sat 10am-5:30pm * Floral paintings by Bobbie 
Burgers; until Oct. 19 * Landscape paintings by Brent 
pee and still-life paintings by David Cantine; Oct. 23- 


WALTERDALE ART IN THE LOBBY Walterdale Playhouse. 
eee a (454-4633) * Artworks by Alayne Spafford « 
in 2 


WEST END GALLERY 12308 jasper Ave * Open Mon-Sat 
10am-Spm * Artworks by gallery artists 


GALLERY AND STUDIO 5610-50 St, 
Wildwood (780 325-3904) * Open Tue-Sat Tlam-Spm + 
Boas in metal, wood, clay sculpture, paintings, teak furnl- 
re 


WOODY'S PUB 11723 Jasper Ave (488-6557) * MEN: 
Photographs by Dave Jackson * Thu, Oct. 15 (8pm), featuring 
D} Waylon and Dj Remo 


WORKS GALLERY Commerce Place, 10150 Jasper Ave (426- 
2122) * Open Tue-Sat noon-S:30pm, or by appointment * 
FROM THE PRAIRIES TO THE PACIFIC GATEWAY: Paintings, draw- 
ings and printworks by Kerr and Koemer, curated by Gord 
Snyder; until Oct. 21 


ALBERTA SCHOOL FOR THE DEAF Sun Room, 6240-113 St 
(459-2995) * A review of Alberta Learning's new publication 
The Journey: A handbook for Parents of Children Who are Gifted 
ond Tolented.presented by the Edmonton Association for 
Bright Children * Sat, Oct. 23 (10am-noon) + Free 


BACKROOM VODKA BAR (914-8620) + Kill Phil, vol. 2: 
Open stage poetry with the Raving Poets Band * Every Tue 
until Dec. 7 (8pm) 


GREENWOODS’ BOOKSHOPPE 7925-104 St (439-2005) + 


Val McDermid reads from his novel Wire in the Blood and 
Torment of Others; Mon, Oct. 18 (7:30pm) 


LAURIE GREENWOOD‘S VOLUME ff 12433-102 Ave (488- 
2665) * Reading by Wayson Choy; Oct. 14 (7:30pm) « 
Michael Winter reads from his novel The Big Why; Mon, Oct. 
18 (7:30pm) Jeffrey Moore reads from his novel The 
Memory Artists; Tue, Oct. 19 (7:30pm) 


Mare Munan and sculptures by Louis 


LEVA CAPPUCCINO BAR 11053-86 Ave « Four Men 
Women: Fundraiser for the Heart and Stroke Foundation of 
Alberti featuring the words of Mike Gravel, Mark Kazub, Kelly 
Shepherd, Thomas Trofimuk, and Gordon McRae * Thu, Oct 
14 (7:30pm) « 
OLD THMER'S CABIN 9430 Scona Rd (488-2665) » Readi 
and discussion of lan Rankin’s novel Hecht cove Oc 
14 (7:30pm) * $5 + Tickets available at Greenwoods 
Laurie Greenwood'’s Volume II 


VARSCONA HOTEL 8208-106 St (944-0707) * Presentation 
ae Fraser of his book Alberta's Camelot: Culture and Arts in 


- Melnyk’s 100 
Yeors of Canadian Cinema * Fri, Oct. 15 (3-Spm) 2s 


ee tiVE COMEDY | 


‘THE COMIC STRIP 1646 Bourbon St, WEM, 8882-170 ST 
(483-5999) * Alternative featuring hypnotists, magic, 
music; every Tue (8pm); $10 * Imprav Night: Featuring Wes 
Borg; every Wed (8pm); $10 * Comedy for a cause; every 
Thu (8pm); $12 * Headliner series; every Fri/Sat/Sun (Fri-Sun 
8pm, Sat 10:30pm); $21 * Family entertainment brunch day: 
Featuring magicians, jugglers, clowns; every Sun (day) * 
Industry night: Every Sun * Jay Malone, Oct. 14-17 « 
Comedy for a Cause: fundraiser for cystic fibrosis with Jay 
Malone; Thu, Oct. 14 (8pm) * Get hypnotized with Wayne 
Lee; Tue, Oct. 19 * Improv your Wednesdays with Skit For 
Brains; Wed, Oct. 20 * Rik Roberts; Oct. 21-24 


LEGENDS PUB 6104 172 St (481-2786) + ‘Comedy Mondays 
With Yuk Yuks on Tour 


WINSPEAR CENTRE (428-1414/466-1223) * Mustard Seed 
benefit featuring Brad Stine (comedian) with Mark Mallett 
Ginger/songwriter) * Sun, Oct. 24 (6pm auction, 7pm main 
event) * $31 (adv)/$36 (door) * Tickets available at the 
Winspear box office, Blessings 


YUK YUK'S Londonderry Mall (481-9857) * Jebb Fink * Oct. 
14-16 


THE BLACK RIDER: THE CASTING OF THE MAGIC BUL- 
LETS The Roxy, 10708-124 St (453-2440) * Presented by 
Theatre Network * Ron Jenkins directs Clinton Carew, Kevin 
Corey, Corinne Kessel, Rachael Johnston and Michael Scholar 
Jr. in this dark, expressionistic musical by Tom Waits, William S. 
Burroughs and Robert Wilson inspired by a German folktale 
about a young hunter who unwisely purchases a supply of 
magic bullets from the Devil in order to win his true love's 
heart * Until Oct. 24 * $21 (Wed, Thu, Sun mat adult)/$17 
(Wed, Thu, Sun mat student/senior)/$22 (Fri Sat adult)/$18 
(Fri Sat student/senior) * Tickets available by phone at 453- 
2440 


BOSTON MARRIAGE The Varscona Theatre, 10329-83 Ave 
(434-5564) * Presented by Shadow Theatre * John Hudson 
directs April Banigan, Coralie Calms and Andrea House in 
David Mamet's period comedy, set in tum-of-the-century 
Boston, about a pair of upper-class lovers whose underhanded 
romantic scheming sparks a farcical whirlwind of deception 
and desire * Oct. 14-31, Tue-Sat (8pm), Sat-Sun (2pm); no 
performance Sun, Oct. 24; Wed/Thu (8pm)/Sun (2pm); $15 
{adult)/$12 (student/senior); Fri/Sat (8pm): $20 (edult)/$16 
(student/senior); Two-For-One: Tuesdays, Fri, Oct. 15; Sat 
(2pm): Pay-What-You-Can * Tickets available at TIX on the 
Square 420-1757 


fee listings to 426-2889 or e-mail them to 
Priday at3pm. 


UBS/LECTURES 


ONMENTAL ACTIVISM © Education 
158, U of A Campus; every Tue (6:30-8:30): 
Rings 


T WITH THE ELEPHANTS Valley Zoo, 13315 

| Rd (496-8787) * Adult only behind the scenes 

‘Oct. 23 (10-11:30am) * $22 (pre-register) 

MEDITATION 10762 Whyte Ave (433-8463) + 
fm) * Tibetan Tradition meditation presented 
Tashi Ling Society. Beginners welcome 


AUTISM RESOURCES AND EVENTS Shaw 
tre (482-1555) * Lecture about Asperger's 

d autism presented by Josh Hartnett * Oct. 23 
S GOTHIC/DARK COMMUNITY Naked on 

iia * Third Fri of each 


T Coast Edmonton Plaza Hote, 10155-105 st 

§ discuss proposed text 

to the (HA) Heritage Area Zone of the Zoning 

proposed amendment to the Downtown Area 
Plan, Ward 4 * Wed, Oct. 20 (7pm) 


Library, 95 St-116 Ave 
for immigrant 
ng to a new life * Starts 


102 St (488-5742) * Programs and support 


and Nobel laureate * Thu, Oct. 21 (7:30pm) * $10 * 
Tickets available at TicketMaster 


\N’‘ORATORS TOASTMASTERS 4005-115 Ave (469-6183) * 
Lear public speaking * Every Thu (7:30-9:30pm) 


UPWARD BOUND TOASTMASTERS Baker Centre, 10th Fl, 
10025-106 St (477-2613) = Every Wed (7pm): Weekly meet- 
Ing about public speaking, and how to improve your com- 
munication and leadership skills 


WASKAHEGAN TRAL ASSOCIATION * Bonnie Doon 
Recycle, 85 St, 8S Ave (465-3057) Free guided hike, 
approx. 10 km at Miquelon Lake; Sun, Oct. 17 (10am) 
Southgate Mall, SE comer, 111 St, Whitemud Drive (433- 
9967) Free quided hike, approx. 10 km at Rainbow Valley; 
Sun, Oct. 24 (10am) 


QUEER LISTINGS 


AGAPE Faculty of Education, U of A Campus * Sex, sexual, 
gender differences in education and culture focus group * 
Contact Dr. Andre Grace (andre.grace@ualberta.ca) for info 


AXIOS (454-8449) * A support group, local chapter of the 
international organization of Eastern Orthodox and Eastern 
Rite Catholic Gay and Lesbian Christians 


BOOTS AND SADDLES 10242-106 St (423-5014) * Large 
tavem with pool tables, restaurant, shows, Members only 


BUDDYS NITE CLUB 117258 Jasper Ave (488-6636) * 
Open 9-3 * Dancing, strip contests, go-go boys * Every 
Mon: Free pool. Djs Arrow Chaser, Jelfy Pop, Code Red * No 
membership needed 


DIGNITY EDMONTON (482-6845) * Support community 
for lesbigay Catholics and friends 


DOWN UNDER 12224 Jasper Ave (482-7960) * Steambath 


EDMONTON RAINBOW BUSINESS ASSOCIATION (422- 
6207) * An organization for gay men and lesbians in busi- 
ness and their non-gay friends to share business knowledge, 
fear, make friends and network in a positive, proud space 
where being yourself is the norm 
GAY MEN'S OUTREACH CREW (GMOC) 45, 9972-106 
St (488-051 '» Peer education initiative for gay/bisexual 
Fee Iicrke icwsoa pecvenuh the spread ot HIV by 
H hie N 

SOCHETY 105, 10550- 
HIV NETWORK OF EDMONTON pe 
infected by HIV/AIDS and related illnesses. 
a Status, harm reduction echt 

public awareness campaigns 


seam. awe GLCCE, Suite 45, 9912-106 St * 
ery second Thursday each month 


INSIDE/OUT U of A Campus * Campus-based organization 
for lesbian, gay, bisexual, transgender and queer (LGBTQ) 
faculty, graduate student, academic, straight allies and sup- 
port staff * Third Thu each month (fall/winter terms): 
Speakers Series. Contact Kris (kwells@ualberta.ca) or Marjorie 
(mwonham@ualberta.ca) for schedule 


LAMBDA CHRISTIAN COMMUNITY CHURCH Garneau 
United Church, 11148-84 Ave (474-0753) « Every Sun 
(7pm): Worship services. Serving the gay, lesbian, bisexual 
and transgendered community : 


LIVING POSITIVE wwnw.connect.ab.ca/livepos (488-5768) * 
Edmonton Persons Living with HIV Society. Peer-facilitated 
Support groups, peer counselling * Daily drop-in 


LUTHERANS CONCERNED wyyw.icna.org (426-0905) + A 
spiritual community which gathers monthly for sharing, 
friendship, individual support and a safe space for our own 
spiritual questions 


MADELEINE SANAM FOUNDATION Faculté St jean, 8406 
Marie-Anne Gaboury (91 St) Rm 3-18 (490-7332) * Program 
for HIV-Aids prevention, treatment and harm reduction in 
French, English and other African languages presented by the 
Madeleine Sanam Foundation * Every 3rd and 4th Sat (Qam- 
Spm) * Free (member)/$10 (membership) * Pre-register 


MAKING WAVES SWIMMING CLUB 
www.geocities.com/makingwaves_edm * Recreational and 
competitive swimming with coaching, beginners encour- 
aged to participate. Socializing after practices * Practices 
every Tue and Thu 


MEN TALKING WITH PRIDE (488-3234) + Every Sun 
(7pm): A safe, supportive, confidential discussion group talk- 
ing about all gay related issues, for men at any stage of com- 
ing out * Free * Lalkingwithpride@hotmail.com 
METROPOLITAN COMMUNITY CHURCH OF EDMONTON 
(429-2321) * Weekly non-denominational church services 
PFLAG GLCCE, Suite 45, 9912-106 St (462-5958) « 


Meetings every third Tuesday of the month at 7:30pm * 
Support/edueation for parents, families and friends of les- 


bians/gays/bisexuals transgenders 


POLICE LIAISON COMMITTEE (421-2277/1-877-882- 
2011, ext. 2038) * Edmonton Police Service and the gay and 
lesbian community 


PRIME THMERS (426-7019) « Meetings every second 


PRISM BAR AND GRILL 10524-101 St, back entrance 
(990-0038) * Lesbian and gay bar/restaurant 


THE ROOST 10345-104 St (426-3150) * Open Sun-Thu 
FrieSat Bpm-4am * Wed: Amateur strip with 


era ey Cray es Reeating show: 


WOODYS 11723 Jasper Ave (488-6557) * Open Sun-Thu 1- 
12; Fri Sat 1-3 * Gay nightclub. Every Sun-Tue (7-12am): 
karaoke with Tizzy, Every Wed: game show. Every Fri: free 
pool, Every weekend: open stage, dance with D] Arrow 
Chaser * No membership needed 


YOUTH UNDERSTANDING YOUTH 45, 9912-106 St + 
www. members.shaw.ca/yuy * Every Sat (7-9pm) * An adult 
facilitated social/support group for lesbian, gay, bisexual, 
transgendered, straight and youth under the age of 25 


‘SPECIAL EVENTS 


AROUND THE WORLD FUNDRAISER Iron Horse, 8101-103 
St (433-1962) * Voluntary Service Overseas (VSO) Canada + 
Wed, Oct. 20 (6pm) * $15-$20 (suggested donation) 


‘THE BREAST SHOW La Cite Francophone, 8627-91 St « 
Evening of song and story featuring Bridget Ryan and 
Shannon Tyler * Oct. 14-17 (8pm) * $25 * Tickets available 
at TIX on the Square 420-1757 


DIVERSE HARMONIES Hellenic-Canadian Centre, 10450- 
116 St (944-4687/604-9663) * Fundraiser tor Action for 
Healthy Communities (AHC) work In central Edmonton. 
Silent auction, Salvadorian and Vietnamese food, featuring 
musie by Maria Dunn, Tilo Paiz and Viajante, Asani, dance by 
the Capoeira Edmonton Academy, and Rosario Vega * Thu, 
Oct. 21 (Spm) * $40 * Tickets available at Earthis General 
Store, Audreyls Books, Action for Healthy Communities office 


EDMONTON GHOST TOURS Old Strathcona * Meet 
infront of the Rescuer Statue next to the Walterdale 
Playhouse, 10322-83 Ave, www.edmontonghosttours.com * 
Mon-Thu, until Oct. 28 (7pm) * $5 


EDMONTON INTERNATIONAL FILM FESTIVAL Princess 
Theatre, Whyte Ave; Garneau Theatre, 8712-109 St (420- 
1757) * Oct. 14-19 * Tickets for the Opening Gala: Oct. 14 
(Garneau Theatre, includes film Childstar) $25 * Tickets for 
the Closing Gala: (Garneau Theatre); $15 * Six-Pack passes: 
$55 * Delegate Passes: $180 © Tickets available at TIX on the 
Square 

FRESH WATERS King’s University College, 9125-50 St 
(465-3500) * A-visual and performing arts celebration 
Sat, Oct. 16, 6pm (viewing), 7pm (concert) * 
$20(adult)/$15 (student/senior) 


FROM EDMONTON TO IRAQ The Fiddler's Roost, 8906-99 
St, downstairs (474-3869) * An Iraq! Adopt-a-Town blue- 
grass benefit concert featuring Paul Mennier (MC), Black 
Lightning Bluegrass Band, Back Porch Swing Band, The 
Riverdale Bluegrass Band, High Point Bluegrass Band, and 
Wildwood Flower * Oct. 23 6pm (door), 7pm (show) * $10 


GLOBAL CHALLENGES Barnett House, Alberta Teacher's 
Association auditorium, 11010-142 St (447-9400) * An. 
evening with Avi Lewis * Fri, Oct. 22 (7pm) * Free * Pre- 
register 


CROWING SEEDS OF PEACE Athabasca (675-2341) + 
Alberta Peace Education Conference featuring the Raging 
Grannies, Carolyn Pogue, Metis Dancers, Mary Woodbury, 
Rosaleen Gregory, Maria Dunn, Shannon johnson, speaker 
Doug Roche and a roundtable with members of Edmonton 
Interfaith Centre * Oct. 22-24 * $25 (Fri)/$75 (Sat- 
Sun)/$25 (Fri, Sat, Sun student/senior/unemployed) 

HIT THE BULLS-EYE FOR YOUTH 120 Sports Bar, 10044- 
82 Ave (468-7070) * Dart tournament In support of the 
Youth Shiter Sockety * Oct. 22-24 * $5 (registra- 
tion fee plus $10 for each event) 


‘CANDIDE john L. Haar-Theatre, Grant Mactwan Centre for. ~ 
‘the Arts, 10045-156 St (497-4470) * Leonard Bernstein's clas- 
sic musical adaptation of Voltaire’s picaresque satire about a 
— rae hel who receives a hard-won educa- 
in the ways of the world while searching for. his lost love = 

‘Oct: 22-30'(Bpm); Sin, Oct. 24 (2pm), no show Mon, Oct. 

2S * $13 (edult)/$B (student/senior/$16 (adult door)/$10 
(student/senlor door) * Tickets available at the Grant 

MacEwan box office 


CAT ON A HOT TIN ROOF Citadel Theatre, Main Stage, 
9828-101 Ave (425-1820) * Bob Baker directs Jan Alexandra 
Smith, John Ullyatt and Tom Wood iin Tennessee Williams's 
Pulitzer Prize-winning drama about a passionate. sensuous 
‘Souttiem woman facing up to the reality of her sham mar- 
riage to her troubled, alcoholic husband during a tense family 
eeier * Until Oct. 17 © Tickets available at the Citadel 
x e 


DRINKING ALONE Walterdale Playhouse, 10322-83 Ave 
(439-2845) * Presented by Walterdale Playhouse * Sam 
Varteniuk directs Norm Foster's comedy about a dissolute man 
who hires a woman from an escort service to pose as his 
flancée in order to hide his social and business failures during 
a visit from his estranged father * Until Oct. 23 (Tue-Sat 8pm, 
Sun 2pm) * $12-$14 (adult)/$10-12 (student/senior) « 
Tickets available at TIX on the Square 420-1757 


1 MET A BULLY ON THE HILL The Citadel, Rice Theatre, 
9828-101 A Ave (425-1820) * Duval Lang directs Martha 
Brooks and Maureen Hunter's children’s play about an eight- 
Year-Old girl who must find a way to deal with the bully who 
patrols the hill between her school and her home © Until Oct. 
17 * Tickets available at the Citadel box office 


LITTLE ROOM TransAlta Arts Bams, PCL Stage, 10330-84 Ave 
(420-1757) * Presented by Flush the Jon Theatre + Clayton 
Durie directs this remount of actor/playwright Jon Stewart's hit 
Fringe one-man. comedy/drama about a neurotic, hyperactive 
young man struggling to piece together the events of the last 
10 years of his life * Until Oct 15 (8pm) * $10 © Tickets 
available at TIX on the Square 


THE LOVE SHIP Celebrations Dinner Theatre, Oasis 
Entertainment Hotel, 13103 Fort Rd (448-9339) * Until Nov. 
6 * $34.95 (Wed)/$43,05 (Thu/Sun)/$49.95 (Fri/Sat)/$20 
(child 12 and under)/free child under 2* Tickets available by 
phone at 448.9339 


MYLES THE HYPOALLERGENIC SUPERHERO AND HIS 
SUPERHERO GANGII! La Cité francophone, 8627-91 St 
(420-1757) » Bridget Ryan (who also wrote the script) and 
Annie Dugan star in this humourous children’s play, a hit from 
the 2002 Edmonton Fringe Festival, that uses puppets to tell 
the story of a young boy who must battle a host of nasty aller- 
gies on his way to becoming a superhero * Oct. 19-24: Tue- 
Fri (2pm, 7pm), Sat-Sun (noon, 2pm, 7pm) * $8 (child)/$12 
(adult) * Tickets available at TIX on the Square 420-1757. 
door 

PUSS IN BOOTS Westbury Theatre, TransAlta Arts Bams, 
10330-84 Ave (448-9000) + Presented by the Fringe Theatre 
for Young People * Gamer Butler and Jeff Ungers musical 
adaptation of the classic fairytale about a cunning cat who 
helps his impoverished master save a princess from an ogre « 
Oct. 15-24 * $18.19 (adult)/$13.91 (student/senior)/$11.77 
(child) * Tickets available by phone at 448-9000 


TALES OF HANS CHRISTIAN ANDERSEN Horizon Stage, 
1001 Calahoo Rd, Spruce Grove (962-8995/451-8000) * An 
evening of stage adaptations of classic fairytales by the cele- 
brated Danish storyteller * Sat, Oct. 23 (2pm, 7:30pm) * $10 
(all. ages) * Tickets available at the Horizon Stage box office 
962-8995, TicketMaster 451-8000 


ISOKAN AFRIKA Londonderry Community League, 14224- 
74 St (420-1757) * Family masquerade party, alcohol-free 
event featuring African food, drumming, dancing, masquer- 
ade performance; Fri, Oct. 22 (6-11 pm); $35 (family, 2 
adults, 2 children/teens)/$15 (adult)/$10 (teens 12-17)/$5 
(child), free (2 yrs and under) * Masquerade extravaganza; 
Sat, Oct. 23 (Bpm-2am); no minors event; $15 (adult) « 
Tickets available at TIX on the Square, door 


NIGHT OF ARTISTS Paramount, 10233 Jasper Ave (420- 
1757) * Guitar Women featuring Sue Foley with Rachelle 
Van Zanten and Mo Lefever * Sun, Oct. 17 (7pm door, 89m 
show) * $20 * Tickets available at TIX on the Square 


STARRY, STARRY NIGHT St. Albert Community Hall, St 
Albert (460-6900) * Dance indoors under the stars to music by 
the Viva Divaz * Sat, Oct. 23(8pm) * $50 * Tickets available 
at Youville Home * Proceeds support Youville Home redevelop- 
ment 

STARS, FIRE AND ICE Arden Theatre, St. Albert (460-6900) * 
Featuring men’s and women’s fashions, horsd’oeurves, cham- 
pagne * Sat, Oct. 23 (4pm) * $50 * Tickets available at 
Youville Home * Proceeds support Youville Home redevelop- 
ment 

UKRAINIAN CANADIAN ARCHIVES AND MUSEUM OF 
ALBERTA ANNIVERSARY CELEBRATION Chateau Louis 
Hotel Conference Centre, 11727 Kingsway Ave * 30th 
anniversary celebration includes cocktails, dinner, art auction, 
performances by Luba Goy (comedian) and Tommy Banks « 
Sat, Oct. 23 (6pm) * $100 * Tickets available at the 
Ukrainian Bookstore 422-4255, UCAMA 424-7580 


KARAOKE 


AVENUE PIZZA 8519-112 St (432-0536) * Every Thu 
(9:30pm) 
B-STREET 11818-111 Ave (414-0545) Every Wed-Sun 
(9pm): with Brad Scott 
‘THE BLIND PIG PUB AND GRILL 32 St. Anne St, St. Albert 
(418-6332) * Karaoke every Thu 
BILLY BOB'S Continental inn, 16625 Stony Plain Rd (484- 
7751) * Every Thu (9pm): Music Trivia with Escapade 
Entertainment * Every Fri/Sat (9:30pm): with Escapade 
Entertainment 
BILLY BUDD’S 9839-63 Ave (438-1148) * Karaoke Idol con- 
test * Every Sat (8:30pm) 
BLUE QUILL 326 Saddleback Rd (434-3124) * Every Fri/Sat 
(0pm) 
BORDERLINE PUB 3226-82 St (462-1888) * Every Thu-Sat 
(9:30pm) 
BOSTON PIZZA (WHYTE AVE) 10854-82 Ave (433-3151) * 
Karaoke Thursdays with host Khadija | 
CAMELOT SPORTS BAR 10231-95 St (425-4298) * Every 
Sun (8pm); Hosted by Jeannie 
CLAREVIEW PUB Victoria Trail, 132 Ave (414-1111) © Every 
Tue (9:30pm-2am) 
CLIFF CLAYVIN’S 9710-105 St (424-1614) * Every FrifSat 
(0pm) 
DOYLE’S PUB 2619-151 Ave (473-1961) * Every Fri/Sat 
(9:30pm): with Dee Dee 


DRUID 11606 jasper Ave (454-9928) * Every Wed 
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astrology ~ 


By ROB BREZSNY 


Fr NARIES ners nw 


The guy in front of me in the grocery store 
checkout line today was wearing a T-shirt 
that said, “Sublimely tacky, yet refreshingly 
unrefined.” That's a perfect lead-in to the 
astrological advice I'd like to convey to you 
this week, which is: you're most likely to be 
happy and successful if you stop trying to 
deny the fact that you're a beautifully messy 
mass of contradictions. It’s high time for you 
to celebrate your inconsistencies and regard 
your mutability as a strength. | encourage 
you to invite all of your different subperson- 
alities to a big come-as-you-are party in your 
head. 


Do you remember when you learned to 
read, back when you were six years old? 
One week the clumps of letters were indeci- 
pherable, and the next week you could actu- 
ally make sense of them. | propose to you, 
Taurus, that you are now at a comparable 
threshold in the evolution of your emotional 
life. Feelings that have previously been 
obscure or puzzling will soon come into 
focus. You'll be blessed with an upgrade in 
your intuition about your friends’ and loved 
ones’ moods. Your power to enjoy intimacy 
will dramatically ripen. 


If you want to place your Classified ad in 
Vue Weekly please phone Carol at 426-1996, 
Deadline is noon the Tuesday 
before publication. 


2003 Olds. Alero 


1.41 V6, 180HP Loaded!, 23,980Km 


“14,999 gag > 


cat Edmonton Motors 482-5771 


2002 Chev. Cavalier 


Auto, ABS, Traction Cass, Great Fuel Economy 


ur ad in Vue Weekly Classifieds 
996 for more+niormation 


1 426-1 


CPIGEMIN myname 


_ Speaking to an audience at Harvard Universi- 


ty, U.S. Supreme Court Justice Antonin Scalia 
made the observation that “sexual orgies 
eliminate social tensions and ought to be 
encouraged.” While | do approve of you 
spending the next week exploring the fron- 
tiers of sensual pleasure, I’m not sure you 
should go as far as Scalia suggests. Or if you 
do, make sure you really like and respect 
your fellow orgiasts. Your erotic adventures 
should never erode but should always sup- 
port your spiritual values. 


SSS ]CANGER sme 21-say22 


A million jobs have been lost since our fellow 
Cancerian, George W. Bush, became U.S. 
president. The nation’s dangerously high 
budget deficit, now at record levels, is due 
to his spending hikes and tax cuts for the 
wealthy. He instructed the Environmental 
Protection Agency to go ahead and approve 
new pesticides without bothering to find out 
if they'd threaten endangered species. He 
ignored 49 retired generals and admirals 
when they asked him to take billions of dol- 
lars earmarked for his quixotic missile 
defense shield and instead use the funds to 
protect potential terrorist targets like ports 
and nuclear facilities. Despite these and 
many other extremist actions, millions of 
Americans still plan to vote for him on 
November 2. While other Crabs like you and 
| won’t have that much slack in coming 
weeks, we will get quite a lot. It may be time 
for us to try getting away with bold moves 
we haven't dared before. 


In the film Angels in America, the character 
Belize describes his vision of heaven. It’s not 
a spotlessly clean gated community where 


dance instruction 


CLOGGING CLASSES: New Dancer Class 
Mondays 6:30pm, Regular Clogging 7:30pm 
SICES Academy (old FER. Haythorne School, corner 
Hwy. 14, Sherwood Park Freeway). Info 232-9704. 


Turn your dreams into a career! 


Register for the 6 Month Dramatic Arts Program! 
Vancouver Academy of Dramatic Arts 
1-866-231-8232 


Wwww.vadastudios.com 


Thinking of a career 
in MASSAGE 
THERAPY? 


Check outthe 
distance-learning alternative. 


mhvicarsschool.com 
or call us at 491-0574 
6924 Roper Road Edmonton 


FLOORING AT 1/2 PRICE!!! 
We also install. Free estimate. 
Phone 469-1188 (24 hrs). 


furniture for sale 


Bed, Queen extra thick Sue pillowtop 
boxspring & matt. new cost $950 sacrifice $250 
King avail. at $450. Can deliver 453-3077. 


100% leather sofa, loveseat, and chair 
never used. Cost $4,200. $1,795. 
Free delivery. Can deliver 453-3755. 


everyone wears white gowns and nothing 
ever changes. Rather, it’s a “big city, over- 
grown with weeds, but flowering weeds. On 
every corner a wrecking crew, and some- 
thing new and crooked going up catty-cor- 
nered to that. Gusts of gritty wind, and a 
grey, high sky alive with ravens. Piles of 
trash, but lapidary like rubies and obsidian. 
Diamond-colored streamers. Voting booths. 
Dance palaces full of music and lights and 
racial impurity and gender confusion. All the 
deities are creole, mulatto, brown as the 
mouths of rivers.” While that’s not necessari- 
ly how I envision my ideal home, | love its 
implication that we should imagine paradise 
to be mysterious, intriguing, and in flux. Let 
Belize inspire you to be soulful and poetic, 
Leo, as you update your own vision of per- 
fection—your conception of the good life. 


AML LVIRGD nw z0- spr 


The astrological omens are pretty odd right 
now. They seem to be suggesting that your 
luck will be good and you'll be in maximum 
alignment with the cosmic rhythms if you 
watch a lot of daytime TV, eat heaps of junk 
food, get no more than four hours of sleep a 
night and argue with yourself loudly in pub- 
lic. Just kidding, Virgo. \ was merely testing to 
see whether you've become overly gullible 
towards so-called authorities like me. The 
truth is that you should free yourself from 
influences that presume to tell you what to 
do. Get their voices completely out of your 
head so you can clearly hear the still, small 
voice of your fiercely tender intuition. 


COMILBRA—smzs-oa2 


“Each of us has a name given by God and 
given by our parents,” writes the Israeli poet 
Zelda Mishkovsky. “Each of us has a name 
given by our sins and by our longing. Each of 
us has a name given by our enemies and by 
our love. Each of us has a name given by our 


THERAPEUTIC MASSAGE 
Incl. Somatics, Emotions, Shiatsu, Swedish. 
Appts call 965-4278 


help wanted 


Place your Classified ad in Vue Weekly. 


FULL TIME PAY 
AS 
HOURS 


Only 12 positions 
available 


evening work 
students welcome 


mornings/evenings 


VAY be) 


celebrations and by our work. Each of us has 
a name given by the sea and by the stars.” 
Your homework for the coming week, Libra, 
is to figure out all 10 names that Mishkovsky 
says you have. Your identity is ripe for expan- 
sion; your sense of self is ready to bloom. 


MO LSCORPIO —oczs-nova 


Your recent “experiment” reminds me of the 
Malaysian performance artist who locked 
herself in a glass box with 2,700 scorpions, 
hoping to remain there for 30 days. After 
being stung by the poisonous arachnids 
seven times, she almost left early. Ultimately, 
though, she toughed it out. | figure you are 
at a point in your own adventure where 
you've managed to survive the equivalent of 
five stings, Scorpio. But in my opinion 
you've already proved your point. | suggest 
you finish the “experiment” immediately. 


ab) [SAGITTARIUS nov 22-one 2 


Events in the coming week will bring the 
beginning of the end of an influence you 
love to hate. They will also usher in a turn- 
ing point for your relationship with a person 
you should treat better than you do. And 
that’s just a fraction of the many adventures 
headed your way, Sagittarius. Finales and 
climaxes will be in the works everywhere 
you turn, and you will get one last chance 
to fix a longstanding mess before it 
explodes. Is that dramatic enough for you? 
No? You want even more? Okay, then, 
how’s this: you may finally realize what you 
want to be when you grow up. 


SD ICAPRICORN oe z2- nts 


| myself was born under the astrological 
sign of Cancer the Crab, but I’ve worked 
long and hard to make sure | love all the 
other signs equally. Similarly, | don’t belong 


- George W. Bush. Your assignme,,) 


to any political party, but | treay p, 
Republicans, Libertarians and c, 
respect. And though I'll be vot), 
Kerry in the presidential electio, ; 
n't mean I despise those w), 


Capricorn, is to follow my exar,,, 
deal with the hot-button issues ,; 
sonal life. Be true to your idea| 
your heart and mind open ty \,| 
don’t share your fervent passion, 


Ff S(T 


To begin the 19th season of 
show, Oprah Winfrey gave ay 
new $28,000 car to everyone j 
audience. Inspired by her ex:, 
decided to bestow an incredit 
boon on you: three love spells, ~ 
banish any resentments or hatre: 
harbour against old lovers. The 
boost your skill at seeing others fo 
really are. And my third love sp¢\j 
you concentrate as much on ovin 
on getting it. 


Gy IPISCES ns, 


Cosmic omens can be interpreted g 
levels. This week, for instance 
astrologers might credibly suggest \ 
Pisceans should work behind the x 
gently coax people into serving yo 
agendas. Other astrologers might 

to go undercover to gather hard.) 
information that will help you build 
power. Still other stargazers mihi 
you're in lirte for some consciousness 
adventures and encourage you t 

their most positive expression. | a 
with all of those possibilities, but 
own spin: it’s a perfect time ‘or you 
out a riveting rite of passage for 

complete with awe-inspiring ceremq 
reverent communion with divine alli@ 


ic 


INTC Administrator/ 
Artistic Coordinator 


The Alberta Society of Artists is seeking a 
part-time officer to manage its head office, 
situated in Edmonton. The main tasks are: 


Project based accounting (using Simply 
Accounting), budgets, grant applications, 
updating the Society's website, and logistical 
support for exhibitions, education programmes 
and meclres of the Society Council. The 
contract will be effective Ist January, 2005. 


For more information, call our office at 
(780)426-0072 and ask for Danielle. Please 
send applications to the following address: 


Alberta Society of Artists 


Box 11334, Main Post Office 
Edmonton, AB, T5} 3K6 


FREE JOB SEARCH ASSIST: 
Unemployed and Have a Disab 
WE CAN HELP YOU FIND A JOB! 


Solutions for work 
and Career Trends 


428-7989 
Chrysalis 8° 


ch English Overseas: 


tea 


TESOL Certified 5 days In-class 
Or Online Or By Correspondence. 
* Ail ages * No Experience * No Degree 

REE Info Pack: 


1-888-270-2941 


FREE Info Seminar: 
Tuesday @ 7pm, 10762-82 Ave. 
Upcoming Class: 
November 17-21 


muhhhe 


Travel the Worid.. 
Earn Great Money 


PAID WEEKLY! Company ne« 
processing unclaime mM 
Call 1-866-883-0780 24 ly 


Wanted: Child Star. Must be br: 
cuous mother. To apply see Ct 
Edmonton International Film Festiv 
tonfilm.com 


STUDENT WORK 
Great starting pay. Cust. Sen 
No exp. needed. Full Training 
North 497-7701/South 429-3700) 


Drivers wanted: $15+/hr., Wed (night) ar 
perm/PT. Must have mini-van or tru 
reliable, responsible person. Ph 
Se SS Eee 
EXCITING CAREERS: 
Computer Programming/Internet WEE 
Designer, Home Study fplems. | 
provided. For free enrollment k'\ | 
1-800-477-9578 CMS TRAININ 


Immediate opening for subway tic! 
Spar with wacky passengers, find lov 
serial killer. Must be willing f 
Budapest. To apply, see Kontrol! @ Coir 
International Film festival www.edr 


ee 
CHANGE YOUR LIFE! TRAVEL TEACH © 
We train you to teach. 1000's o! \- 
the world, Next in-class or ON'' 
correspondence. Jobs gues 
0762-82 Ave. — 

Call for Free info pack 1-868 


Winalta Inc. seeking general labou 
& siders. Please fax resume to 9 

hr@winaltaine.com or apply in) 
26302 Twp. Rd 531A Spruce 


Wanted: Time Traveller. Prior know!” 
markets an ae ResErONC 
weapons. To apply, see fame’ 

iigeretional Film Pestival www.edi 

Wussies need not ap) 


models 


Intemational Model and Talent apency 
actors and models of all ages. Pleas 


studios for rent 


Artist Studios & Storage Spa’ 
200-500 SF. Great Downtown | 

Great West Saddlery Bldg. 10) 
Call Mike 429-409- 


SEE NE 
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4 recently been renov. H. 

ba ‘Major farerotes located 7 Pleas 

. sm dog (doesn’t bark). Rent 
$425. Avail ASAP. Located 


on 

6 St, Inglewood Comm, gay friendly. 

see sad (day ), 454-5073 vena) 
upholstery 


HOLSTERY: Upholstery for all styles of 
wiure: specializing in custom design. 
sion guaranteed on all work. 486-4955. 


workshops 


Ne seq Director, Tom Logan 
A ek in Edmonton 
tober 21, 22, 23, & 24, 2004 
Course I've ever taken, 
fp fe Changing, Real, 


Ih to register 


7, 975-7022 
eb 184 


eted g 


eal landscape workshops, int/adv, with 
i Se Mau Oct. 23, 24, Cost $110. 
Info 461-3427 
¢ media oe with Doris Charest, 
g/int Nov. 12, 13, 14. Cost $170. 
- Info 461-3427 


ance 
gest 
the g 


19 yoy 
ight yma class. Make your next headshot 
‘on Hiv industry expert Jaime Majer, Nov. 
Eall Mary-Lou @ 460-4607, 975-7022. 


ara-@ 
build 
nig er your fear of public speaking. Join Ci 
nigh Toastmasters! Meetings downtawn end 
at noon. Call Perry at 426-5882 for details. 


sartoons, write and voice commercials and 
Daily workshops available—auditions to fol- 
ul iw.sharkbytes-studios.com/workshops.htm 


944-1686 


lace your ad in Vue Weekly Classifieds 
Carol at 426-1996 for more information 


Classi 


VE; 


YOU HAVE AN ITEM TO SELL? 


h, FURNITURE, HOUSE, CONDO, SPORTING EQUIPMENT? 


IF you buy a 2" x 2" ad in VUE WEEKLY 

fieds for 2 weeks at $50 per week, 
will run your ad until the item sells!!! 
No matter how lon 


(some conditions apply) 


CAROL ROBINSON AT 780-426-1996 FOR DETAILS 


photography 


Black and White i: ial- 
ur ite, album art and Fea sperial 


roup Pay m $300, all included « 
You call the shots, tran: ti ilable. 
966-FILM ase) oresa oo” Ph 
shmavenoel@hotmail.com 


MODAL MUSIC INC. 
3116 


Music Instruction for guitar, bass, drums, 
._.____ and percussion, 
Private instruction: focus on individual! 
rofessional, caring instructors 
._ with music degrees, 
quality music instruction since 1981. 


artist to artist 


FREEe FREE*FREE* FREE* FREE 
ARTIST/NON PROFIT CLASSIFIEDS 
Need a volunteer? Forming an acting troupe? Want 
someone to jam with? Place up to 20 words FREE, 
providing the ad is non-profit. Ads of more than 20 
words will be subject to regular price or cruel edit- 
ing. Free ads run for four weeks depending on 
available space. For more info please phone 
Glenys at 426-1996/fax 426-2889/e-m office@vue- 
weekly.com or drop it off at 10303-108 St. 
Deadline is noon the Tuesday before publication. 


artist to artist 


Dancers/Gymnasts. Meet 1/wk to work with 
choreographer on new movement style involving 
ance/Rhythmic Gymnastics. e-m: 
contactme123@care2.com 


Photographer seeks female models 18 and over 
ah ali Was aul Sree ¥ 

folio. Free portfolio in exchange for posing. 

te PCall 905-2944 8” POSINB 


Harcourt House Art Classes; Register now for 
figurative levis, SHS, ed er 
workshops. More info Ph 426-4180, 
www.harcourthouse.ab.ca 


Film maker requires actor to play role of a recently 
released psychiatric patient trying to make sense of 
his paranormal experiences. Ph Gary 343-2765. 


Good-junk-sale fundraiser. Signed Oiler’s Jersey 
to Electronics. For event flyer email to 
voice@musicale.ca or call 440-9541, 


it takes. 


lpsosReid 


MARKET RESEARCH INTERVIEWERS WANTED! 


© Absolutely no selling involved, 25 WPM keyboarding experience required 
© $8.50 / hr to start, with increase after 3 month probationary period 

© Opportunity to earn up to $12.50 / hr through bi-annual performance evaluations 
© Flexible scheduling with 7 hr shifts. 

© Must work a minimum of three shifts per week. 
* Great opportunities for advancement. 


STUDENTS WELCOME 


Please apply: 


6th floor, 10044 — 108 St., Edmonton, T5J 3S7 
Email: nicole.jofre@ipsos-na.com 


Fax: 408 - 4545 


Forminy i jalize. 
crm: efabeSt Ad hota. comior ph 908-8099 
Leave message. 


Outgoing artistic wanted to hand out flyers 
Tea every SEC Gam pm. Call Red Stap 


40,00 sq ft of Red Strap Market! Artists, crafters, 
col doe and more. Growing fast. 
10305-97 St, 497-2211. 


The Basement is looking for creative, fun and 
entasy issue, Deadline 


The J: Film Club (Jasper Alberta) accepti 
sUbmissions, Ay plications emailing - 
filmclub@drafx.ca. Submission deadline Oct. 15 


for its first 7 Minute Film Festival, Nov. 18. 


SCREENWRITERS circle. First Tues of ea. Month 
@ 7:30pm. Call 429-1671 or visit FAVA.ca 


Pianist wanted for trio. Cruise ship gig. Jazz and 
allroom dance. 447-3835. 


Aoolans for drummer to form serious band, infl: 
Barry White, Jackson 5, Kurtis Blow, Slayer, Pee 
Wee Herman. Ph 434-7533 for info 


Festival City Winds Music Society, Adult 
Community Concert Bands has openings at all 
perf. levels. Ph Wendy Grasdahl, 455-8289. 


Bass player available for LG) band, Great 
gear/stage presence, Country, rock, reggae, soca, 
atin exp. Avail. for tour/cruiseline empl. Mess. 


Slap bass player seeks producer/musicians/ 
Dj/vocalists for recording proj. Techno, disco, 
R&B, popular dance, dance hall, reggae, Funky. 
Rod 473-0610. 


Female fronted 3pc req. drummer with big ears, 
open mind, and soul. Influenced by everything. 
444-4670 or e-mail royor3@hotmail.com 


Female singer wanted, Alto 2, for A CAPPELLA 

quintet The CHICKAdivas. Req; exc. pitch, sight 

reading, sing low C, reliable, mature, commit to 
wkly ieee paying gigs. Ph Regina 433-9594 


International Songwriting Competition (ISC) 
$100,000 In Cash and Prizes Deadline: Oct. 15 
www.songwritingcompetition.com for entry form 


Singer? Wanna perform? Exciting opportunities 
& incredible events this year! 440- 
9541/voice@musicale.ca for information. 


POLISH HALL 
Celebration of life 
BANQUETS ¢ WEDDINGS 


PARTIES « FUNDRAISERS 
DANCES ¢ CONCERTS 


50 to 1500 guests 
Full Catering Service 


www.polishhall.ca 
10960-104st Edmonton 


WE ARE RECRUITING FOR THE POSI N OF 
ADMINISTRATIVE ASSISTANT 


THIS IS A PERMANENT, FULL-TIME POSITION 


IF YOU HAVE: © sTRONG INTERPERSONAL SKILLS 
© ATTENTION TO DETAIL © GREAT PHONE SKILLS 
© A DESIRE TO WORK IN A SMALL BUT 
INNOVATIVE WORK ENVIRONMENT 


YOU MAY BE OUR NEW TEAM MEMBER 
SUBMIT YOUR RESUME TO RON GARTH 
10303-108 St., EpM, AB, T5J 117 
FAX: 426-2889 OR EMAIL: RON@VUEWEEKLY.COM 


(NO PHONE CALLS PLEASE) 
Start Your Program Today fo sb Tomorr 


PAH AUDIO NADUAU INSTT 


FILM & MUSIC BUSINESS 
FILM & DIGITAL ARTS - DIGITAL GRAPHIC ARTS 
CTION 


Film Production 
Industry Contracts 
Artist Management 
Final Cut Pro 


Analog-Digital Recording 
Pro Tools - Logic - Beats 
Sequencing - Sampling 
Marketing & Promotion 


Photoshop - Illustrator 
Quark - Web Design 
HTML - Flash - Java 
Dreamweaver 


Coming Soon!!! 
FREE Edmonton Info Session 


Find out about $cholarship$ 
and Travel Funds 


- Classes starting soon 


-$cholarships & Travel 
Funds Available for 
Alberta Students 


-Up to 100% Financing TOLL FREE 
- Student Loans and Grants PPSEC 1.800. 601.PAVI 
Vancouver, BC — accom ~—s paccificav.com 
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By ANDREA NEMERSON 


Lust in translation 
Dear Andrea: ~ 
| ran into my first love in Tokyo recently. 
We hadn’t seen each other for 20 years 
and fell in love again. Here’s the prob- 
lem: before he moved back | told him 
that after being a stripper, | now give 
sensual massages and nude yoga and 
advertise as a dominatrix. 

| never have sex with clients. | give 
them a handjob which only takes up 10 
per cent of the session.and makes good 
money for very little time. | don’t want to 
change my job yet, but it’s become excruci- 
ating with us fighting all the time. How dol 
make him see the difference between our 
love and the fleeting, meaningless “inti- 
mate” experiences | do for money? He has 
a hard time trusting so I’ve let him watch 
to prove that | don’t do anything else with 
clients. We want the relationship to work! Is 
there anything you could recommend? 

Love, Tokyo Rose 


Dear Rose: 

You’re really just pitching a movie 
though, right? A kind of Lost in Transla- 
tion meets Before Sunset erotic-mas- 
sagey indie romance thing with 
Joaquin Phoenix and Christina Ricci? 
No? I’m disappointed. 

You have to understand that while 
most people make a distinction 
between handjob-level sex and inter- 
course-level sex, they still don’t want 
their girlfriends wanking off strangers 
for money. Or for free, for that matter. 
And although many things which used 
to be strictly taboo are now socially 
acceptable in most quarters, sharing 
your girlfriend with strangers is not one 
of them. Wishing people would just 
evolve past jealousy and possessiveness 
has not proven effective as a tool for 
societal change. 

There has been much discussion in 
my circles of late about anthropologist 
Donald E. Brown’s Human Universals, 
which establishes around 400 concepts 
and behaviours common across human 
cultures, from binary distinctions 
(good/bad, natural/cultural) to belief in 
magic and fear of snakes. “Powerful sex- 
ual jealousy” is, of course, on the list. 
Belief in the effectiveness of “Oh honey, 
get over it already,” however, is not. 

When | say that all societies recog- 
nize sexual jealousy, | don’t mean that all 
individuals do. There are always excep- 


tions, but unfortunately for you, your 
boyfriend isn’t one of them. What is 
“fleetingly meaningless” to you is plenty 
meaningful to him, and you're going to 
have to respect that. 

This has nothing to do with him 
being a good or bad guy, or for that 
matter, you being a good girl or a bad 
one; it’s a matter of wiring. He can try, 
but I’m willing to bet he will prove no 
more able to accept your doing sex-work 
than my cat can resist chasing moths. If. 
you want to stay together, get your mas- 
sage therapist license or start teaching 
the kind of yoga where you wear pants. 

Love, Andrea 


The last Boy Scout 


Dear Andrea: 

| assume that traditional male traits such 
as bravery, industriousness and capacity 
for bread-winning are still as important to 
women as ever. But in terms of relational 
behaviours, | was brought up believing 
that attentiveness to a woman’s needs, 
demonstrating interest in her as an indi- 
vidual, generally being a nice guy were 
things that most women found a turn-on, 
but lately I’m not so sure. | have actually 
gotten advice from women to the effect 
that, as the saying goes, nice guys do fin- 
ish last and that, to put it bluntly, women 
are turned on by assholes, guys who are 
rude, aggressive and insensitive. 

Oh, | know, you're probably going to 
say that I’m asking you to make a gener- 
alization that is impossible to quantify, 
but you get the gist. 

Love, Finishing Last 


Dear Last: 
Never fear: | can make broad, sweeping 
pronouncements with the best of them. 

You don’t want the sort of train- 
wrecky women who are only attracted 
to brutes, so forget that stuff. This leaves 
us with normal, healthy women, and 
here’s what they were trying to say to 
you: don’t be a lapdog. Don’t be a slave- 
boy. Don't, fer chrissake, “demonstrate 
interest in her as an individual.” Yuck. 

If, however, you actually feel inter- 
est in her as an individual, and are 
funny and take showers (two oft-over- 
looked requirements of most women), 
then we’re getting somewhere. In 
short, women do not like men to hang 
all over them and carry their purse for 
them and constantly ask, “is there any- 
thing | can get you, dear?” That's for 
elderly, slope-shouldered men named 
Sheldon who sport ill-fitting toupees. 
Women want a guy who's a Boy Scout 
(trustworthy, loyal, clean, brave) but 
not too much of a Boy Scout (skip the 
obedient, thrifty and some of the rever- 
ent and cheerful). Be prepared. 

Love, Andrea © 


Andrea Nemerson writes and teaches in 
San Francisco. You can e-mail her a 
question at andrea@altsexcolumn.com. 
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Cheap Stuff Music eServices 
°Personals Phone Services 


Help an adult im, thei i 
Klis Frontier College Student fy (; 


Est. Community Big Band has openings: Bari If you have always : broadcaster, si 
sax, 3rd/4th Jpn, Fidath Tpt, drums, piano, here is your aay orceP rit ‘Canada Is look looking for volunteers to be trained 3. jjj 
vocals (m/f). actualjazz@hotmail.com 474-3351 ing for volunteers for a new initiative cal tutors. www.frontiercollege.ca Trainin, 
Local Broadcast Centres. Donate your ti - Anfo P' h 492-4066, e-m: frontier @);}.. 


time to 
read local newspapers to the thousands of blind, 
low-vision and seniors in and around Edmonton. 
Voiceprint Canada broadcasts nationally on CBC 


volunteers a 
on immigrants i thei s 
Volunteer conversation iMtors. gramme 


Sound & Fury Theatre seeks board members to lewsworld’s S.A.P., and worldwide at ing instructors needed. Ed: 
head fundraising, marketing, and volunteer com- -woiceprintcanada.com. Audition: call 451- tf PPh een Mi 
mittees. Contact Cathy at 604-4490. 8331, em edmonton@voiceprintcanada.com te ogee FD Suzann 


Get involved with immigrant youth! j:, 
volunteer tutor in the fiteracy prograr,.4 
homework club for immigrants and re, 
Queen Elizabeth High. Ph Suzanne, F(,4 
Mennonite Centre for Newcomers, 4), 


SEE THEATRE FOR FREE! Workshop West 
Theatre has a variety of volunteer opportunities 
throughout the season. Volunteer for a bingo 
(Oct. 19, aces TERE or 10pm at WEM). 
We also need ushers, bartenders, box office 
volunteers for our shows this season, and help 
with general administration. 


Red Cross is currently seeking Reception 
Volunteers with excellent communication and 
Inerperseney skills to provide customer service 

for tel juts and walk-in inquiries. Helly joe 
vided. Red Cross Volunteer Resources 423-2680. 
————_— 


teers: Pree Z 
for local/International projects: Send 
Chantal at Ide_production®telusp| 


Boys and Girls Clubs of Edmonton with 
Edmonton Young Offenders Centre: looking for 
responsible adult role models/mentors. Must be 
over 18, have valid drivers license and commit 
to 1 hrAvk. Ph Siobhain 422-6039 ext, 208 or 

e-m: ssupernault@bgce.ca 


pesuing si s in a fun, creative manner. 


Whitemu Get to know people from Edmonton 


communities! Volunteers needed | 
pre-school literacy evenings and we 
Suzanne, Edmonton Mennonite C: 

Newcomers, 423-9677 


Coats for Kids & Families Bebensee Schizophrenia Research Unit at UofA 
Page the Cleaner, 8525-109 Street seeks men with SCHIZOPHRENIA for research 
until Oct. 25 study. Reimbursement provided. Call 492-6026. Edmonton Meals on Wheels urgently « 


unteer drivers all over the city. If you 
weekdays (10am-1pm) call. Volunt: 
needed to work in our kitchen, Jobs arc 
hours flexible. Call 429-2020 


Volunteer at the interFEAR Arts Festival, a per- 
formance-based arts festival that celebrates the 
turning of the season with theatre, visual an 
musical offerings, Oct. 28-31, TransAlta Arts 
Barns (10330-84 Ave). Ph Linda Frena 431-2126. 


If you are sty, right-handed and 18-55 
years old, call 492-6033 to be in a research 
study. Expenses paid. 


If you OR your brother/sister has schizophre- i 
nia, call 492-6033 to be ina research study. SCrVIGES 


Expenses paid. 


The Clinical Services Division of the Facyil 
Education, U of A is accepting referrals jor | 
ual child and adult personal counselling. | 
couple and vocational counselling. $40 Sng 
year admin fee, counselling free. Call 499.9 


i) you like to drive your own car in Edm? We 
y the gas! To be appreciated, call Seniors Vol. 


Di 
Payne | 
Driving for more information at 732-1221 


Bebensee Schizophrenia Research Unit at UofA 
seeks individuals with SCHIZOPHRENIA for 
research study. GN a provided. P| 


We need good junk for a good-junk sale 
fundraiser. E-mail the Friends of Musicale 


Society at voice@musicale.ca or call 440-9541. 


adults 


GAY MALE SEX! 
Chat live or meet local gay men. Try us 
(780) 413-7144. Enter code 23) 


FEMALES NEEDED!!! 


for young attract 
Call Jamie for more info. 
1-800-474-8401 


LIVE LOCAL CHAT! Always FREE for 
CALL NOW! 1-888-482-8282 code: 66( 
No liability. ! 


Wi K=1—3 atl ol gal—lelal— 
New Right Now! 


% > 2 > > OE 


. a 3 
CALL FREE 24 4 
FIND FRIENOSHIP & ROMANCE 
Frercsonal a 
orirmectons 


SETAE 8 ae eae 


se 


433-0138 


10848 - 82 


Edmonton’s Best 
Live Chat! 


780-665-6565 


ee 2 
mobile hookup 


cet rolkdate 


On your cell phone text the 
word VUE to 12100. 
Exchange messages instantly with 


other hot singles on-line RIGHT ROW! 
Also TALK livel 


It's anonymous and fun! 
(25'/msq. to send, FREE to receive) 


Visit mobilehookup.ca fo 


Women always call FREE 
Men use free code 1751 


Other cities: 
1-B77-834-4044 


THREE LINES 
FOR $10 
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T’ll trade you @ sip & my 
gin and tonic for a Sip of 
your Whiskey Sour... 


FALWAYS PREG FOR Woment 
CHAT FREE! 


FROM 8PM-9PM DAILY! 


180- 669-2323 


OTHER CITIES: 1-888-482-8282 


ENTER CODE: 610 


£ 


& AllMan, 4 ai 
f AllLive.. 4 @ |e 


igé 


J-Q00-677-0444 75MIN sz5/emL 


‘ 80% OFF FOR 
< NEW MEMBERS! 


Om 4B * 


CruiseLine. 


A 780.413.7122 Use FREE trial 
| — S/T cites: (00a ss0r No. Habifity. 18+. Restrictions may apply to all promos. 


= tee 00 aR aES (ofol< (=e bo) 


} FREE Premium Wits Gra pe Vine 


ERSONALS 


For years, the men on GrapeVine Personals have 
redeemed their GrapeVine points for free system time. 
Now, women can also redeem their GrapeVine points - for 
premium cosmetics from our new promotion partner: 
www.SolsticeBeauty.com 


CHAT just got better! 


, Women who use our system can earn FREE products from 
mee? new friends on the Solstice Beauty. Right now, the reward is any FREE product 
phone and enjoy FREE of your choice - to a maximum value of $128. The specific 

Bree offer details may occasionally change, so please call the 
Premam rewards. GrapeVine system for more information. Enjoy! 


(Please call for details) Women Always FREE: 418-3636 FREE 2 Hr Trial for MEN: 418-4646 
Ihe Crngngr ts ine ae te ah om) does not prescrean callers. Free | “fe Edmonton call, Must be 18+ 
‘un anid confidential. For men: limit one tree tial account per home residential phone number 
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aie No lorgh Jone’ ; K-08 99 Mossive Anack 1433 Anne Mutts 
= NEW) NEW. 


a 


JOSS Sana 


Joss Stone = He oN “aed 


Sou! Sesswons 


ey 3 


> | 
Pot Benator Blind Melon 
Chasen Masti Most 


ARTIN DON Mi LEAN 


MARTI 
AL-TOAL GRLATEST HITS 


Deon Marin Dan : Rightec 5 Brotha 
, 


Shop With Fi dente! 


* Western Canada’s Largest Selection Of Music & Movies * Lowest Everyday Prices © Satisfaction Guarante: 
© Can't Find It? Special Order It! ¢ Listen Before you Buy ¢ Knowledgeable Staff 


Downtowr 


ADVERTISING ACCURACY: We aim for the utmost ac 
i t 


